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PykoBoacTBoO nonv3oBatens

IMepe Ha4anom paboTbl ¢ MHCTPYMEHTOM npoyuTaiiTe pasgen «Mepbi 6e30macHocTH» Ha CTp. 6-7.

BAXHO!

Ybeputece, 4T0 HanpsXeHNe B PO3ETKE COOTBETCTBYET HaMPSIXEHNIO, YKa3aHHOMY Ha UHCTPYMEHTe.
B HeKOTOpbIX Ciy4asix MHCTPYMEHT MOXET ObiTb CHabXeH nepekioyaTesieM HanpsXXeHNs!, KOTOPbIi
pacrosnoxeH psijoM ¢ ceTeBbIM KabeneM. YoeanTech, YTO MONOXeHUe NepeKsoYaTens COOTBeTCTByeT
HanpsiXeHuto, MCMoJIb3yeMoMy B BalleM pernoHe. [py noctaBke nepeknoyaTesb HanpsiXeHns
ycTaHoBAeH Ha HanpsixeHne 240 B. [Tnockoii 0TBepTKO/ MOBEPHUTE NepeKtoyaTesb TakK, YTobbl
00603HayeHmne cOOTBETCTBYIOLYEro HANPsKeHNs BbINIo PacrosoXeHo BO3Jse yKa3aTens Ha MaHesm.
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To the readers
Unless your computer has been installed with a Russian Language Kit, the Russian characters that appear in the Bookmark area will not display properly.


SPECIAL MESSAGE SECTION

PRODUCT SAFETY MARKINGS: Yamaha electronic
products may have either labels similar to the graphics
shown below or molded/stamped facsimiles of these
graphics on the enclosure. The explanation of these
graphics appears on this page. Please observe all cautions
indicated on this page and those indicated in the safety
instruction section.

6 RISK OF ELECTRIC SHOCK l
DO NOT OPEN .

CAUTION: TO REDUCE THE RISK OF ELECTRIC SHOCK.
DO NOT REMOVE COVER (OR BACK).
NO USER-SERVICEABLE PARTS INSIDE.
REFER SERVICING TO QUALIFIED SERVICE PERSONNEL.

See bottom of Keyboard enclosure for graphic symbol markings.

The exclamation point within the
equilateral triangle is intended to alert
the user to the presence of important
operating and maintenance (servic-
ing) instructions in the literature
accompanying the product.

The lightning flash with arrowhead
symbol, within the equilateral trian-
gle, is intended to alert the user to the
presence of uninsulated “dangerous
voltage” within the product’s enclo-
sure that may be of sufficient magni-
tude to constitute a risk of electrical
shock.

IMPORTANT NOTICE: All Yamaha electronic products
are tested and approved by an independent safety testing
laboratory in order that you may be sure that when it is
properly installed and used in its normal and customary
manner, all foreseeable risks have been eliminated. DO
NOT modify this unit or commission others to do so
unless specifically authorized by Yamaha. Product perfor-
mance and/or safety standards may be diminished.
Claims filed under the expressed warranty may be denied
if the unit is/has been modified. Implied warranties may
also be affected.

SPECIFICATIONS SUBJECT TO CHANGE: The
information contained in this manual is believed to be
correct at the time of printing. However, Yamaha reserves
the right to change or modify any of the specifications
without notice or obligation to update existing units.

ENVIRONMENTAL ISSUES: Yamaha strives to pro-
duce products that are both user safe and environmentally
friendly. We sincerely believe that our products and the
production methods used to produce them, meet these
goals. In keeping with both the letter and the spirit of the
law, we want you to be aware of the following:

92-469 (1) (bottom)

Battery Notice: This product MAY contain a small non-
rechargable battery which (if applicable) is soldered in
place. The average life span of this type of battery is
approximately five years. When replacement becomes
necessary, contact a qualified service representative to
perform the replacement.

Warning: Do not attempt to recharge, disassemble, or
incinerate this type of battery. Keep all batteries away
from children. Dispose of used batteries promptly and as
regulated by applicable laws. Note: In some areas, the
servicer is required by law to return the defective parts.
However, you do have the option of having the servicer
dispose of these parts for you.

Disposal Notice: Should this product become damaged
beyond repair, or for some reason its useful life is consid-
ered to be at an end, please observe all local, state, and
federal regulations that relate to the disposal of products
that contain lead, batteries, plastics, etc.

NOTICE: Service charges incurred due to lack of knowl-
edge relating to how a function or effect works (when the
unit is operating as designed) are not covered by the man-
ufacturer’s warranty, and are therefore the owners respon-
sibility. Please study this manual carefully and consult
your dealer before requesting service.

NAME PLATE LOCATION: The graphic below indi-
cates the location of the name plate. The model number,
serial number, power requirements, etc., are located on
this plate. You should record the model number, serial
number, and the date of purchase in the spaces provided
below and retain this manual as a permanent record of
your purchase.

Model

Serial No.

Purchase Date




Clavinova
€ YAMAHA

bnarogapum 3a nokynky nuaHmHo Yamaha Clavinova! Ml peKoMeHlyeM BHUMATEJIbHO MTPOYUTATh 3TO
PYKOBOJICTBO, YTOOBI ITOJITHOCTBIO UCITOJIL30BaTh BCE MEPEAOBLIe M yIoOHbIe PyHKIMK nuannHo Clavinova.
MBI Takke COBETYeM BaM XPaHUTh 3TO PYKOBOACTBO B HAJICXKHOM M JIOCTYITHOM MECTe IS JaJIbHEUIIIEro
KCIIOJIb30BaHMSI.

00 3TOM pPYKOBOACTBE

PYKOBOI[CTBO COCTOUT M3 TPEX OCHOBHBIX Pa3a€jIOB: <<BBCZ[CHI/IC>>, <<CHpaBO‘{HI/IK>> n <<HpI/UIO)K€HI/IC>>.

W BsepgeHue (cTp. 2):

C atum pa3aciioM CaeaAyeT OBHAKOMUTLCA B IIEPBYIO OYCPECIb.

W CnpaBoyHuK (cTp. 13):

Paznen conepxuT noapoOHbIe CBeIeHUSI O HACTPOMKe (PYHKIIUI UHCTPYMEHTA.

Il MpunoxeHue (cTp. 33):

B atom pas3aciie coacpxkKarcd CripaBOYHbIC MaTCpUAJIbI.

* Momeas CLP-110 B 3TOM pyKOBOICTBE TT0OJIb30BaTe s 00o3HavaeTcsa kak CLP/Clavinova.
*  PHUCYHKU SBJISIIOTCS TOJIBKO TIPUMEpaMU, Ha BallleM MHCTPYMEHTE BCe MOXKET BBITJISIIETh MHAUE.

YBEJOMJIEHME Ob ABTOPCKWNX MPABAX

B 3ToM nponykTe 00beAMHEHBI M UCITOJIb30BaHbI KOMITBIOTEPHBIEC IIPOrPaMMBbI U COAECPKMMOE,
aBTOPCKUE TTpaBa Ha KOTOPBIE IIpUHAIIEXAT Kopropauu Yamaha Wiy MmMoIydeHsl €10 110 JINIEH3U OT
npyrux ¢pupm. K HUM oTHOCSTCA 6€3 orpaHuuyeHus Bce KomIiblotepHoe 10, MIDI-@aiinbl, naHHbIE
WAVE u 3Byko3anucu. HecaHKIIMOHMPOBAaHHOE UCMOJIb30BAHUE TAKUX MPOTPaMM U JaHHBIX,
BBIXOJSIIEE 32 PAMKU JIMYHOTO MCITOJIb30BaHUSI, 3aMPEeLeHO COOTBETCTBYIOIIMMU 3aKOHAMU.
HapyiieHue aBTopcKux mpaB Ipeciaeayercs 1Mo 3aKOHY.

HE CO3JJABAUTE, HE PACIIPOCTPAHAUNTE U HE UCITOJIb3YUTE HE3AKOHHLIE
KOITNU.

Toaaprle 3HaKu:
Apple u Macintosh SIBIISIIOTCS 3apeTMCTPUPOBAaHHBIMU TOBapHBIMK 3HaKaMu Kopriopauuu Apple Computer.
Windows siBjIsieTCS 3aperucTpUPOBaHHBIM TOBapHBIM 3HAKOM Kopropauuu Microsoft.
Bce ocrasibHbIe TOBapHbBIE 3HAKHU SIBJISIIOTCSI COOCTBEHHOCTbIO COOTBETCTBYIOLIMX BJIaE/IbLIEB.

Clavinova-Computer Connection — 3To 10I0OJIHUTEIbHOE PYKOBOJACTBO MIJIsI HAUMHAIOIIMX, B KOTOPOM
paccka3bIBaeTCd O TOM, KaK MCITOJIb30BaTh M@ poBoe mruaHnuHo Clavinova ¢ nmepcoHalbHBIM
KOMIIbIOTEPOM U HACTPouTh cuctemy Clavinova-KoMnbioTep (He pacCUMTaHO Ha KOHKPETHYIO MOJIEJIb).
HoxymeHT noctyreH B Buie ¢aitna PDF Ha anrimniickom s3bike o aapecy B UHTepHeTe:
Caiit uudpoBoro nuaHnHo Clavinova (TONbKO Ha aHr IMACKOM):

http://www.yamahaclavinova.com/
BbubnnoTteka pykoBoAcTB no npoaykTaM Yamaha:

http://www?2.yamaha.co.jp/manual/english/

CLP-110  O6 3TOM pPyKOBOACTBE
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Cnucok npuMeHeHui
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MEPbI BESOMNACHOCTU

BHUMATEJIbHO IMPOYUTAUNTE NEPE/ 3KCIMTYATALMEN

* CoxpaHuTe 3T0 PYKOBOACTBO, YTOBLI MOXHO Obifo 06PATUTLCS K HEMY B AaNbHEMLLEM.

/\ NPEAYNPEX JEHVE

Bo nsbexanue Ceépbe3HbIX TPaBM U faxe CMepTH OT yAapa dNeKTPpU4ecKMM TOKOM, KOPOTKOro 3aMbliKaHuA,
nospexpaeHua oﬁopynoaal-m;l, noXapa 1 Apyrux onacHocTei, Bceraa cobniogaiite OCHOBHble Mepbl
GesonacHoCTH, nepevyucneHHole ganee. K atum Mepam, B 4aCTHOCTU, OTHOCUTCA cnepyloLiee.

AnekTponuTaHue/kabenb NUTaHMS

@ lcnonbayiiTe TOMbKO HAMPSKEHHE, HYXKHOE ANS BALLEro MHCTPYMEHTA.
Hy)XHOe HanpshKeHue YKa3aHo Ha MHCTPYMEHTE.

o [leproavyecky NpOBEPSATE LUTENCENbHYHO BUNKY U YIANSITE C HEe
rPS3b 1 Mbiflb, KOTOPbIE MOTYT Ha HEl CKanaMBAaThCS.

@ VcnonbayitTe TOMLKO Kabenb NUTaHNS U Pasbem, BXOAALLME B KOMMNEKT
MOCTaBKM.

@ Kabenb nuTaHus He JOMKEH HaxoaWTbCA PALOM C UCTOHHWKaMM Tenna
(Harpesatensmu, paguatopamu 1 gp.). He fonyckaiTe Takxe
Ype3MepHOro CrubaHns 1 NOBPEXAeHUS kabens, He CTaBbTe Ha Hero
TSKENblE MPEAMETbI v AEPXKUTE Er0 B TaKOM MECTE, T3 Ha HEro HeMb3st
HaCTYMUTb, 338€Tb HOrOI UMK YTO-HMOYAb NO HEMY NEPEKaTUTD.

He oTKpbiBaTh

@ He cnepyeT OTKpbIBATL MHCTPYMEHT M MbITATLCA Pa3bupaTh ero, a
TaK)Ke KakuM-nu6o 06pa3om MOANULIPOBATL Ero BHYTPEHHME
KOMNOHEHTbI. B MHCTPYMEHTE HET KOMMOHEHTOB, KOTOPbIE JOMKEH
06CnyxuMBaTh NONb30BaTeNb. [pu NOSBNEHMN HEUCTIPaBHOCTH
HEMeLNEHHO NPEKpaTUTe KCTyaTaumio 1 06paTUTECh 3a NOMOLLBH K
CrewuvanncTam UeHTpa TexHU4eckoro o6cnyxveaxms Yamaha.

/\ BHUMAHME!

@ He [epXwTe MHCTPYMEHT TaM, T3¢ OH MOXET NonacTb NOf AOK[b, a
TaKXe PSEOM C BOAOM, B ChIPbIX M BNIAXHbIX MOMELLIEHHSIX; He CTaBbTe Ha
HEro eMKOCTY C XXMAKOCTbHO, KOTOPAs MOXET PasniuTbCs v MonacTh B
0TBEPCTHS.

Hvkora He BCTABRSTE 1 He BbIHMMANTE LUTENCEMbHYI0 BUNKY
BNaXHbIMA PyKamH,

Bepeub 0T orHs

He CTaBbTe Ha MHCTPYMEHT 3aXOKEHHbIE CBEYY U Apyrie NojoGHble
rpeAMeTl. [opSLLMIA MPEAMET MOXET yNacTb U BbI3BATb NOXap.

anI BHELWTATHbIX CUTYaLUAX

B cnyyae uaHoca 1 noBpex AeHUs Kabens NUTaHus UM pasbema, a
TaK)Ke MpW BHE3ANHOM MCHE3HOBEHMM 3BYKA BO BPEMS SKCnyaTaLmm,
NP NOSIBNEHMM HEOBbIYHOMO 3anaxa 1 AbIMa HEMEANEHHO OTKAKUMTE
NEKTPONUTAHME, BbIHBTE BUSIKY U3 PO3ETKM M 06paTUTECh 33 NOMOLLbIO
K CeLmMan1cTaM LieHTpa TEXHYECKOr0 06CNY)KMBaHUS KOpnopaLmm
Yamaha.

Bo u3bexaHue HaHeceHUs cepbe3HbIX TPaBM cebe M OKpYXKaloLLMM, a TAKXKe NOBPEXAEHUS MHCTPYMEHTa |
ApYroro uMylecTea Bcerfa cobniogaiiTe cnegytolme 0CHOBHbIE Mepbl 6e30MacHOCTH.

MecTo ycTaHoBKM

dnekTponuTaH1e/kabenb NUTaHUs

@ 13BneKast WTEncesbHY BUIKY 13 MHCTPYMEHTA WK U3 PO3ETKH,
HWKOT 12 He TAHUTE 3a LUHYP, AEPXXUTECD 3a CaMmy BINKY. B npoTvBHOM
Cfly4ae MOXHO NOBPeauTb Kaben.

@ OTK/I04aiATe UHCTPYMEHT OT ANEKTPOCETH, ECIW NNAHNPYETE He
MCMIONb30BATb €0 B TEYEHHE ANMTENBHOIO BPEMEHH, A TAKXE BO
BPEMS PO3bl.

@ He nogkntoyaiiTe MHCTPYMEHT K ANEKTPUYECKOA PO3ETKE C NOMOLLbIO
NEPeXoAHMKA. ITO MOXET NPUBECTY K CHIKEHMIO KauecTBa 3Byka uim
neperpesy po3eTKM.

@ BHuMaTENbHO MPoUTaliTe SOKYMEHTALMIO, OMUCHIBAOLLYHO MPOLECC
c6opku. HerpasunbHas nocneoBaTenbHOCTL CO0PKM MHCTPYMEHTA
MOXET MPUBECTY K €70 NOBPEXAEHUIO UMW HAHECTU TPABMY.

n CLP-110 MEPBI BE3OIMACHOCTH

Bo n3bexanue fechopmaLm NaHenm v NOBPEXIEHNS BHYTPEHHUX
KOMTMOHEHTOB HE IEPXITE MHCTPYMEHT B NMOMELLEHUSX C U3OLITOHHOM
BuGpaLmen, a TaKXKe B MECTaX, I/ CIMLLKOM MbINLHO, XONOAHO MK
XapKo (HanpumMep Ha CONHLE, PSIOM C HarpeBaTenem Unu B MalLuHe
B JHEBHOE Bpewms).

He nonb3yitTecb MHCTPYMEHTOM B HEMOCPEACTBEHHOW 6MA30CTH OT
TeNeB130pa, PAAMONPUEMHIKA, CTEPE0060PYI0BaHHS, MOGHIBHOMO
TenechoHa 1 Apyrux anexTponpueopos. Haue B MHCTpyMeEHTe,
TENeB130pe N PaAHONPUEMHIKE MOXET BOSHUKATb LLYM.

Bo 136exanue cry4aitHoro NafeHns MHCTPYMEHTA He 0CTaBNsiTe ero
Ha HeYCTOH4MBOM NOBEPXHOCTA.

[epen nepeMeLLEHUeM MHCTPYMEHTa OTCOEMHUTE BCe Kabenm.

He ycTaHaBnMBaiTe MHCTPYMEHT BNNOTHYIO K CTEHE (HEOBX0AMM XOTS
6b! 3-CaHTUMETPOBLII 3330p), NOCKONLKY 3TO MOXET BbI3BATH MIOXYH0
LMPKYNALMIO BO3AYXa 1, KaK CNEACTBHE, NEPerpes MHCTPYMEHTa.



MopaknioyeHune

Mepe! 6e30nacHOCTH NP SKCNAYaTaLMK

® [lpexze YeM NOAKIH4ATE UHCTPYMEHT K APYTiIM SMEKTPOHHbIM @ bybTe 0CTOPOXHBIM, YTOObI KPbILLKA KNaBuaTypbl He 3allemuna Bam
KOMMOHEHTaM, CreftyeT OTKIKOUUTb UX OT CeTH. Tepes BKIIOYEHUEM U NanbLbl, ¥ He BCTABSIATE NasbLibl Ui PyKy B OTBEPCTHS Ha
OTK/IKO4EHUEM ANEKTPOHHBIX KOMMOHEHTOB YCTAHOBUTE MUHUMATbHbIi VHCTPYMEHTe.
YPOBEHb FPOMKOCTY. YOEAUTECH TaKXKE B TOM, YTO HA BCEX KOMTIOHEHTAX ® He 3acosbiBaliTe Gymary v Apyrue NpeAMETs! B OTBEPCTHS Ha KPbILLIKE,

YCTaHOBJIEH MUHUMATbHbIA YPOBEHb POMKOCTH, M BO BPEMS Urpbl Ha
MHCTPYMEHTE NOCTENEHHO yBENNUYLTE TPOMKOCTL A0 Hy)KHOFL

NaHenu u Knasuarype. Ecnm ato NPOU30LLII0, HEMELNEHHO BbIKNHOUNTE
NUTaHUe 1 OTCOEANHUTE MHCTPYMEHT OT ANIEKTPOCETH. 3atem

CBAXMUTECH CO CneLmanucTamu LieHTpa Kopnopauuu Yamaha.

@ He KnapuTe Ha MHCTPYMEHT NpeaMeTbl U3 BWHMNA, NNACTMacChbl Unn
06cnyxuBanue A PYNEHT TIPeA
PE3NHbI: 3TO MOXET OﬁeCLlBeTMTb NaHenb 1 Knasuarypy.

® [Inf YUCTKM MHCTPYMEHTA NOTb3YATECH MATKOM CyXOi UM Crierka @ He cautech Ha MHCTPYMEHT W HE CTaBbTE Ha HEro TAXENbIE MPEAMETbI,
BNI@XKHOM TKAHBH0. HUKOT A He UCTIONb3yITe NATHOBBIBOAUTENM, He ZaBUTE CUMbHO Ha KHOMKM, BIKTHOYATENM 1 PA3beMbI.
PACTBOPUTENM, XUAKVE QHUCTUTENN UM YUCTALLME CandIeTky ¢ @ He nonb3yiTech BbICOKOM N Pa3apaaroLLei rpOMKOCTbIO JOAO:
MPONUTKOM. 3T0 MOXET MOBPEANTD CNyX. B 3TOM Criy4ae 06paTuTeCh K BpaYy.

Wcnonb3oBaHue cKaMeiiki (ecnu ecTb)

@ Bo n3bexanve cnyyaitHoro naaeHs ckaMeitkiu He 0CTaBnsiTe ee B
HEYCTONYMBOM NONOMEHMM.

® He KayaitTech Ha ckaMeilke 1 He urpaiiTe CTOR Ha Hed. HenpasunbHoe
1CnoNL30BaHME CKAMEVKN MOXKET MPUBECTY K TaBMe.

o (kamellka npefHa3HaueHa TonbKO ANS OHOMO 4YenoBeka.

® ECnv BUHTBI CKaMeitkv pa3onTanmcs u3-3a ANUTENLHOro
MCNONbL30BaHMS, 3aTAHUTE UX OTBEPTKOM.

Kopnopauusi Yamaha He HeceT 0TBETCTBEHHOCTY 3a NOBPEMXAEHNS, BbI3BaHHbIE HEMPABUILHOM SKCNNyaTaumen unv Mosudvkaune
WHCTPYMEHTA, a TaKxe 3a NOTEPSHHbIE MW UCMIOPYEHHbIE AaHHbIE.

Bceraa BblkntovaiiTe WHCTPYMEHT, €CJI1 OH HE UCNONb3YETCA.

(187 2/2
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JlononHUTenbHble NPUHAANEXHOCTH

C6opHuk napTutyp «50 greats for the Piano»

PyKOBOACTBO nojib3oBaTend
B aToM pykoBoacCTBe coaepkaTcs MOJHbIE MUHCTPYKLIMU 110 pabote ¢ 1 poBbiM MMaHuHo Clavinova.

KpaTkoe pykoBOACTBO M0 3KcnayaTauuu

Ckameliika
B 3aBUCUMMOCTHU OT ME€CTa MOKYIIKHN CKaMeKa MOXET BXOOUTH NJIU HE BXOAUTH B KOMIIJICKT.

MpaBas neganb

ObcnyxusaHue

7151 YMCTKU MHCTPYMEHTA TTOJIb3YUTECh MSTKOM CyXOl WJIM ciieTKa BJIaXKHOM TKaHbBIO.

& BHUMAHUE!

He UCcnonb3ynTe AN O4UCTKM 6eH3on, pacTBOPUTENb, CTUPAbHbIFA NMOPOLLIOK UK XUMUYECKN O6p360TaHHy}O TKaHb. He cTaBbTe
Ha MHCTPYMEHT BUHUNOBbIE, N1aCTMaCcCoBbIe U Pe3NHOBbIE NPeaMEThI. B NPOTMBHOM Chny4Yae naHesib U Knasuatypa MoryT
obecuBeTUTLCS Mn MCNOPTUTLCA.

A BHUMAHUE!
Mepen Ha4anom paéoTb C MHCTPYMEHTOM MpouuTaiTe pasaen «Mepbl 6630MacHOCTU» Ha CTp. 6-7.

H HacTpoiika
B otnume ot akycTuueckoro ¢oprenbsHo, nudpoBoe nuaHuHo Clavinova He HY>KIaeTcsl B HACTPOIKe.
OHO Bcerga oCcTaeTcs IIOJIHOCThIO HACTPOCHHBIM.

H TpaHcnopTupoBKa
udposoe nuaHuHo Clavinova MOXXHO MEPeBO3UTh BMECTE ¢ ApyruMu Belamu. Ilepemelatb MHCTPYMEHT
MOXHO KaK B COOpaHHOM, TaK U B pa300paHHOM BUIIE.
Krasuarypa noikHa epeBO3UTHCS B TOPU3OHTAJIBHOM IT10JI0KeHNU. He HaKJIoOHSITe ee U He CTaBbTe HA0OK.
He nmonBepraiite ”HCTPYMEHT Upe3MEpPHOI BUOpALIMU WJIU TPSICKE.

n CLP-110  [lononHUTeNbHble NPVHaANEXHOCTH



Bo3MozxkHOCTH

Yamaha Clavinova CLP-110 npeacTaBisieT yIMBUTEJIbHO PEATUCTUUHBIN 3BYK, BOBMOXHOCTb UTPhI

B TeMOpe posiisl, OPUTMHAIBHYIO TEXHOJIOTUIO reHepaluy ToHa Kopropauun Yamaha AWM Stereo
Sampling 1151 co3nanust spKuX My3bIKaIbHBIX TeMOpoB 1 KiiaBuatypy Graded Hammer, rie Bec u
YYBCTBUTEJbHOCTh KJIABUIIU 3aBUCAT OT €€ MOJI0XKEHUSI.

TemO6pnl Grand Piano 1 1 2 UCTOB3YIOT HOBBIE CAMILIbBI KOHLIEpTHOTO posiis. s tembpa E. Piano 1
HCTIONIB3YETCS OMWH COMILI, 3aBUCSIIINI OT CHJIBI HAXKaTHS (IMHAMWYECKOe COMITIMPOBAHNE), a IJIsT TeMOpa
E. Piano 2 — gBa. [Toatomy 3Byk CLP-110 ouyeHb MOXOK Ha 3BYK HACTOSIIETO (POPTETBSIHO.

[DAMPER PEDAL] MIDI [IN/OUT/THRU]

lMoaKmno4MB K STOMY pasbemy npunara- Moakntoums Kk aTomy pasvemy MIDI-ycTporicTso,
[PHONES] IOLLyOCS NeAanb, Bbl CMOXETE MCTOMb- MOXHO Kcnonb3oBaTh pasnuyHble MIDI-chyHKLuK
Pa3bem ans cTaHaapTHbIX 30BaTh ee Kak npasyto nefans (cTp. 30).  (cTp. 25-26). (O MIDI-chyHKLusX eM. CTp. 22.)

HayLIHUKOB C MUKPO(HOHOM, 1

KOTOpbIE HEe MO3BONAIOT APYrvM
CcrbllaTh BaLly urpy (cTp. 12). —
I

—= ©
L DAMPER PEDAL,

MIDI

e [MASTER VOLUME]
Perynstop rpomkocty (cTp. 11).
______________________________________________________________________________________|]
[DEMO]
DEMO Bocnpouasefermne [eMOHCTPALMOHHBIX M 50 BCTPOEHHbIX NeceH (cTp. 15).
D) .|
METRONOME [METRONOME]
YnpasneHue yHKLMAMIN METPOHOMA (CTp. 21).
|
(- [VOICE]
Bri6upaiite 13 10 BCTPOeHHbIX TeMOpoB, BKtoyas Temopsl Grand Piano 11 2 (cTp. 17). MoxxHo
006beAMHATL ABa TeMOpa (cTp. 19), BbIGMPaTH pasninyHble apdeKTb peBepbepauny (cTp. 18) n T. 4.
CLP-1i0 |

CLP-110 Bo3mokHocTu n



IToaroroBka K padoore

| Kpbimka K1asuarypsl

YT06bl OTKPbITb KPbILIKY KNaBuaTypbl:
HeMmHoro npunogHUMUTE KPBILLIKY U
MIPOABUHLTE €¢ BIIepen.

YT06b! 3aKpbITh KPbILWKY KNaBUaTypbl:
IToTssHUTE KPBIIIKY Ha ce0sl 1 OCTOPOXHO
OIlYCTHUTE €€ Ha KJIaBUaTypy.

A BHUMAHUE!
Korza Bbl OTKpbIBAETE WM 3aKPbIBAETE KPbILLKY,
6yabTe BHUMATENbHbI, 4TOObI HE MOBPEAUTb NanbLibl.

A BHUMAHUE!
OTKpbIBas U 3aKpbIBas KPbILLKY, AEPXKUTE €6 ABYMS pykamu. He oTnyckaiiTe KpbILLKy, NOKa OHa He OTKPOETCS Wik He
3aKpoeTCs NONHOCTLI0. He 3alLemMuTe CBOM UNK Yyxue NanbLibl (0COGEHHO NanbLbl AETEi) MEXAY KPbILLKOV 1 KOPMYCOM.

A BHUMAHUE!

He knaauTe Ha KpbILLKY KNaBuaTypbl METNMYECKUE NPeAMETbI Ui Bymary. [pu OTKPLITAM KPbILLKKA MESKUE MPEAMETHI
MOFYT NONACTb BHYTPb KOPMyca NUaHWHO, U U3BMEYb UX 0TTyAA 6yAeT NPaKTUHECKM HEBO3MOXKHO. OTO MOXET MPUBECTY K
MOPaXKEHMIO TOKOM, KOPOTKOMY 3aMbIKaHUHO, NOXKapY W MHBIM CEPbE3HBIM MOBPEXAEHNAM UHCTPYMEHTA.

| Irormutp

Y106bI NOAHATD nonuTp:

1. HakyioHuTe mIOMUTP Ha ce0s1, HACKOJIBKO BO3MOXKHO.

2. OnycruTe MeTaUIMYeCKue (DUKCATOPHI CIIPaBa U CJieBa
Ha 000POTHOI CTOPOHE IMIOTTUTPA.

3. HakyioHute mONUTp Ha3am Tak, YTOObI OH OMUPAJICS Ha
¢GUKCaTOPHI.

Yr1o6bI onyCcTUTb MIONKUTP:
1. HakyronwuTe mIONMUATP Ha ce0s1, HACKOJIBEKO BO3MOXKHO.
2. TlogHUMHTE METAJUTHYECKIE (PUKCATOPBI
(oHM HaxXoaATCSl Ha 00OPOTHON CTOPOHE IMIOTIUTPA).
3. OCTOpOXXHO HAKJIOHSIATE MIOMUTP Ha3aj, II0Ka OH
MTOJTHOCTBIO HE BCTAHET Ha MECTO.

A BHUMAHMUE!

He ucnonb3yiTe MonnTp, CAM OH MOJHST HanonoBuHy. Onyckas
MHONUTP, NPUAEPKMBAIATE ero, NoKa OH MONHOCTLIO HE OMYCTUTCS
Ha MecTo.

n CLP-110 [lMoaroToBka k padoTe




| Bkirouenne nuranus

1. MopacoeanHeHne Kabenst nUTaHUs
BcraBbTe xabenb: oguH kKoHell B pa3beM AC INLET Ha nudposom nuannHo Clavinova, a BTOpoii KOHEIL
B CTAHAAPTHYIO CTEHHYIO PO3ETKY.
B HekoTOpBIX cTpaHaX B KOMILIECKT ITOCTABKM MOXKET BXOIUTh IMEPEXOIHUK AJISI TOAKIIOUYEHUS K
pO3eTKaM C IPYTUM PACIIOJIOXKEHUEM KOHTAKTOB.

® < ®
1/

(BMA cHM3y) @ §@>/

L2

R

(B pa3HbIx cTpaHax MmTeTNcebHbIe BUJIKA OTJIMYAIOTCS 110 (hopMe.)

2. BknioyeHue nutaHua
Haxmute kHOnKy [POWER].
+ 3aropuTcs MHAMKATOP MUTaHWS, PACTIOJIOKEHHbIU B JIEBOM KOHIIE KJIaBUATYPHI.

T
'L [POWER] Aé

MHAMKaTOp NMUTaHNA
\ DN
D

o
*7/\\\\\\\\\\1111HHHHH\\HHHHHHHHIHH/HI/7
|

Vi [T

Ecnu Bbl TOTOBBI BBIKJTIOUUTD MUTaHWE, CHOBA HAXXMUTE KHONKY [POWER].
: I/IHHI/IKaTOp IIMTaHUA ITIOTACHET.

K CBEJEHUIO WUHavkaTop nuTaHus

Ecnu 3aKpbITb KPbILLKY KNaBuaTypbl, He BbIKIHOYAsH MHCTPYMEHT, MHAVKATOP NPOAOIKAET ropeTh, NoKa3biBasi, YTo B
MHCTPYMEHT MOCTYNaeT NuTaHue.

T~

N T T

| PerympoBka rpomkocTn

HauaB urpy, ycTaHOBUTE ONTUMAaJIbHYIO TPOMKOCTb peryasaTopoM [MASTER VOLUME].
((' MASTER
VOLUME

YMeHbLLEHME FPOMKOCTH ( \ YBenn4eHne rpoMKoCTy

MAX

A BHUMAHUE!
He ucnonb3yiite nuannHo Clavinova Ha BbICOKOM YPOBHE rPOMKOCTM ANUTENBHOE BPEMS, 3TO MOXKET NOBPeANTb CAyX.

i eife]y7/ ;B MASTER VOLUME - ypoBeHb rpoMKOCTM BCEW KnaBuaTypbl

K CBEJJEHUIO Perynsitopom [MASTER VOLUME] MOXXHO Tak)xe HacTpOuTb rPOMKOCTb BbIXOAHOTO KaHana HayLuHukos (pa3bem [PHONES]).

CLP-110 [MogroToBka k paboTe n



| Haymnukn

IMToacoennHuTe HAyIIHUKY K OOHOMY 13 pa3beMOB [PHONES]
(HayuHukn).

Ha nHcTpymeHnTe ecth nBa pa3bema [PHONES].

Mo>XHO MOACOEAMHUTH ABA KOMILIEKTA CTaHAAPTHBIX
crepeoHaylIHUKOB. (Ecau ncnonb3yeTcs oquH KOMITIEKT
HayIIHUKOB, €r0 MOXHO II0JCOEINHUTD K JII00OMY pa3beMmy.)

crmmmng

4 NOAKNK4eHne
CTaHAAPTHbIX
CTepeoHayLIHNKOB

MUcnonb3oBaHue KproYka ana HayLHUKOB

Kproyok mist HaylrHMKOB BXOAUT B KOMIUIeKT muanuHo CLP-110,
YTOOBI MOXKHO ObLJIO BellIaTh HAYIIIHUKU Ha KOPITYyC. 3aKpernuTe
KPIOUOK JIJIsl HAYIITHUKOB Ha KOPITyCe C IOMOIIbIO IBYX BUHTOB

(4 x 10MM) Kak I0Ka3aHO Ha PUCYHKE.

A BHUMAHUE!
He BeLLiaitTe Ha 3TOT KPIOUYOK HIYEr0, KPOME HaYLLIHMKOB.
B npoTvBHOM Cry4ae MOXXHO NOBPeANTh MUAHUHO UIK KPHOUOK.

CLP-110 [logroToBKa Kk padoTe
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KOMIOHEHTHI

BepxHssa naHenb (CLP-110)
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IIpocaymmmBanue

TE€MOHCTPALMOHHBIX ME€CEH

[leMOHCTPaLMOHHbIe NECHM NOMOTYT JlyyLle Y3HATb BO3MOXHOCTY TeMOPOB Lmdposoro nuaHuHo CLP-110.

1.

2.

3.

BknioyeHue nutaHusa

(Ecnu nmuranue BoikiIoueHo.) Haxxmute kHonky [POWER].
HauaB urpy, ycTaHOBUTE ONTUMAIbHYIO TPOMKOCTh PETYJISITOPOM
[MASTER VOLUME].

BknioueHue pexuMa AeMOHCTpaLum

YToOBI BKIIOYUTH PEKUM AEMOHCTPALIMKU, HAXXKMUTE KHOTIKY [DEMO].
3aropuTcst UHAMKATOp KHONKMU [DEMO].

Bocnpou3ssepaeHue feMoHcTpauuu Tembpa

YT00BI BEIOPATh AEMOHCTPALIMOHHYIO MIECHIO M HAYaTh €€ BOCIIPOU3BENECHUE,
npu Haxaroi KHonKe [DEMO] HaxxmuTe oqHy U3 kiapuilu Cl-Al.
BocnpousBeneHne 1eMOHCTPAIMOHHBIX TIECEH HAYHETCSI C BRIOPAHHOI
MEeJIONUU U OyIeT MPONOJIXKAThCS MOKa eT0 HE OCTAHOBSIT.

DEMO

ﬁ |
|
| I | /
Kpaithss nesas knasuwia C1 b\ Al

Cnuncok AEMOHCTPALUNOHHbIX NeCeH

Bce nemoHcTpaliMOHHbIE TIECHU, KPOME TpeX MeCeH, MepeuyrnCIeHHbIX HIXE,
cosnaHbl KomnaHueit Yamaha (© Yamaha Corporation, 2002).

O TOM, KaKoii TeMOpP COOTBETCTBYET TOM UM MHOI KJIaBUIIIE, MOXHO Y3HaTh
B CIICKe TeMOpoB Ha cTp. 17.

INepeuncieHHbIe HIKE T€MOHCTPAIIMOHHBIE TIECHU SIBJISTIOTCSI OTPBIBKAMU U3
MPOU3BEJECHUIA CO CIeTKa U3MEHEHHOI apaHXepOBKOiA.

Knasuwa HasBanue Tembpa HasBaHue Komnosutop
C1 GrandPiano1 Yrelenve 3 O. Muct
E1 Harpsichord1 lasoT N.C. bax
F1 Harpsichord2 VHBeHums 1 N.C. Bax

HacTpoiika rpoMkocTH

st HaCTpOMKM rPOMKOCTU UCTIoNb3yiiTe peryastop [MASTER VOLUME].

OcTtaHoBKa ieMOHCTpauuu TemMbpa

YTtoOsbI IpepBaTh BOCIIpOU3BeAeHNE, HaXkMuUTe KHOTIKY [DEMO].

CLP-110 HDOCJ'IyLUVIBaHVIe NEMOHCTPALNOHHbBIX NMeceH

[PUMEHAHUE

Bonee noppobHas nHdopMauns
0 XapaKTepuCTUKax KaXXAoro
TemMOpa COAEPXKUTCS B CIINCKe
Tem6poB Ha cTp. 17.

TEPMWHOJIONA

Pexum — cocTosiHue
WHCTPYMEHTA, B KOTOPOM MOXKHO
BbINONHUTb OMPEAENeHHYH0
yHKUMIO. B ileMOHCTpaLmMoHHOM
PeX1Me MOXHO CyLLaTh
AEMOHCTPALMOHHbIE MECHW.

TPUMEYAHUE

Temn [EeMOHCTPALMOHHBIX NeceH
M3MEHATb HEeJlb34.



IIpocaymuBanue 50 BCTpOEHHBIX
neceH a8 (poprenbsaHo

B nHcTpymeHT Clavinova BCTpoeHo 50 neceH ans hopTenbsHo. MoXXHO NpoCcTo NpocnywaTh 3T NECHMW.
MoXHO TaKkxxe 06paTuTbCs K npunaraemomy cOopHuKy «50 Greats for the Piano» ¢ HoTamu 50 BCTPOEHHbIX
neceH.

1 « BkniouyeHue peXxuma BCTPOEHHbIX neceH

YToOB! BKITIOYUTH PEKUM MeCeH A5 (hopTenbsiHO, HaxkMUTe KHOTKY [DEMO].

3aropuTcst UHAMKATOp KHONKMU [DEMO]. TEPMWUHOJIOINA

2 lMecHs — B UNPOBOM NaHUHO
~ CLP-110 necHeit Ha3blBaroTCS
« [pocnywmBaHne BCTPOEHHO NECHM RaHHbIE VCTONHAENOTO MpOVS-
YT00BI BEIOpATh MEJIOAUIO U HAYATh €€ BOCIIPOU3BEICHUE, IIPU HAKATOM BeeHns. 3T0 TaKxKe OTHOCUTCS
kHorke [DEMO] HaxkMuTe OHY U3 KJIaBULI C2-CH6. UTo6bI mOCIIE10BATEIBHO K AEMOHCTPAUMOHHbBIM NECHAM 1
BOCITPOM3BECTU BCE BCTPOEHHbIE TIECHU, ITPU HAXATO KHOMKe [DEMO] BCTPOEHHLIM MENOAMAM Ans
HaxXMUTE KJaaBuiny D6. cpopTenbsHo.
C6 K CBEJIEHUIO
DEMO OpnHoBPEMEHHO C BOCTpOU3Be-
Cao + [IGHUEM BCTPOEHHOM NECHN
, MOXHO MrpaTb Ha KNaBuLLaXx.
/ oo D6 | MOXHO N3MEHUTL TeMOp AN
Kpaiiss KnaBsuaTypbl.
npasas
Knasuwa K CBEJEHUIO
HacTpoiika rpoMKocTH MoxHO HacTpouTb TUN peBepoe-
paumu (cTp. 18), KoTOpbIVi ByAeT
7151 HaCTPOMKM TPOMKOCTU Ucnob3yiite perysitop [MASTER VOLUME]. MCTIONIb30BATLCS ANS TeMGpa

KnaesnaTypbl 1 BOCNPOU3BEAEHUSA
3 « OcTaHoBKa Bocnpou3BeaeHUs BCTROSHHOM necHu.

BocrpousBeneHre aBTOMAaTUYECKU 3aKaHUMBACTCSI ITOCJIE 3aBEPLICHUS MPUMEYAHUE
BBIOpAHHOM BCTPOEHHOM MecHU. YTOOBI OCTAHOBUTH MECHIO BO BPEMSI
P p P [Mpy BbIGOPE M HAYane BoCnpo-

BOCIIPOM3BEACHMS (MJIM HEITPEPHIBHOTO BOCIIPOM3BENCHNS ), HAXKMHTE W3BEIIGHIIS! HOBO/ BCTDOSHHO

KHOTIKY [DEMO]. ) MecHU aBTOMATUYECKM BbIOMpaeT-
- Kak Hp(;Z[OJ'DKI/ITb BOCITPOU3BCACHUE IPYIrOU NNECHU, OITMCAaHO BLILIC B €S TEMM MO YMOMHAHMIO.
MYHKTE 2.

TPUMEYAHUE

O TOM, KaK HaCTPOUTb TEMN
BOCTMPOV3BELIEHNS BCTPOEHHOM
NecHU, MOXHO Y3HaTb Ha CTp. 21.

[PUMEYHAHUE

Ecnv BbiGpana apyras necHs (uam
Apyras necHs BbiopaHa BO Bpems
BOCMPON3BEiEHMS
nocneaoBaTebHOCTH NECEH),
COOTBETCTBEHHO OYAeT BbIOpaH
MOAXOAALLMA TN peBepbepaumu.

[PUMEYAHUE

B pexume neceH ans hopTenbaHo
npvem MIDI faHHbIX HEBO3MOXEH.
[anHble neceH ans opTensbsHo
He NepefaloTcs Yepe3 pasbembl
MIDI.

n CLP-110 [Mpocnywumsanue 50 BCTPOEHHBIX NECEH 1S (hOpTENbSHO



Bbi00p 1 Bocnipon3BeaeHue TeMOpoB

| Boioop TemoOpoB

YT006bI BEIOpATh U 3aIyCTUTh TEMOP, IIpu HaxkaToii KHorke [VOICE], HaxkmuTe

onny u3 kiasui C1 — Al.

Hauag urpy, HacTpoiiTe rpoMKocTh peryasitopoM [MASTER VOLUME].

CH D FH G
(JvoicE
Co
| Ll |
KpaMHsm nesast Knasuia -4 D'1_I E1 F1I_'G1 Al
Hassanue
Knasuwa Onucanue
TeMbpa

C1 Grand Piano 1 3anucy camMniIoB NOHOrO KOHLEPTHOrO posifs. ATOT Temop
MPEBOCXOAHO NOAXOANT AN UCTIONHEHNS KNACCUMECKNX MY3bIKAbHbIX
Npou3BeeHNi, a TakXe Apyrx NPouU3BEAEHMI, UCMIONHSEMbIX Ha
aKyCTM4ECKOM (POpTENbAHO.

CH Grand Piano 2 O6beMHBIA 1 YACTbINA 3BYK hOPTEMbSHO C SPKOIA peBepOepaLmen.
MoaxoaunT ANs NONyASIPHON My3bIKK.

D1 E.PIANO 1 3BYK 9M1EKTPMHECKOr0 NMAaHNHO, CO3AABAEMbIA C MOMOLLBI0
4acTOTHOI MOAYNsLMK. MoAXoANT ANS NOMYNSPHON My3bIKM.

D1 E.Piano 2 3BYK ANEKTPUYECKOr0 NUAHMHO, A MONOTOYKM YAAPSIOT N0
METaNNMYECKUM NRacTUHKaM. MArkui TOH npu NerkoM HaxxaTum Ha
KnaBuLLIK 11 arpeccuBHbIN Npu Gonee CUnbHOM.

E1 Harpsichord 1 3ByyaHne 3TOr0 MHCTPYMEHTA XapakTepHO ANst My3blku 6apOKKO.
KnaBecwH — 3T0 CTPYHHbIA UHCTPYMEHT, KOTOPbIA HE pearnpyeT Ha
CUITy HaXaTus Ha KNasuLLK.

F1 Harpsichord 2 ToT e camblii TeMOp, 3ByYaLLMiA HA OKTaBY BbILLE AN MONYYEHUS
6onee ApKoro 3ByKa.

F#1 Vibraphone Br6pohoH €O cpaBHUTENBHO MATKUMM KONoTyLLKamu. Vicnonb3yeTcs
TUNKUYHBIA NS BMOPOhoHa ShdhekT TpeMono.

G1 Church Organ 1 | TunuuHbIii 3BYK OpraHa ¢ peructpamu 8 ¢oyTos, 4 dyta n 2 dyTa.
XopoLu Anst MCIONHEHMS! BYXOBHOM My3blku NEpPUOAA 6apOKKO.

GH Church Organ2 | 3Byk nonHo# KOMyNbl OpraHa, 4acTo accounmpyeMblit ¢ TOKKaTol 1
Oyron W.C. baxa.

A1 Strings O61bemHbIf 3BYK 60MbLLOTO CTPYHHOrO aHcam6ns. MonpobyiTe
COEAMHUTb 3TOT TEMOP C hopTenbsHo B pexime DUAL.

| Ucnoan3oBanue npasoii nenaim

K nuudposomy nuannHo Clavinova MOXHO
MMOIKJIIOUMTH MpaBylo Tieaansb (ctp. 30).
ITpaBas menanb paboTaeT Tak ke Kak rmpaBas
eaib aKyCTUYECKOro (opremnbsaHo. Eciamn o

\|JM,
e
e~~~

IpaBasd 1neaajib HaxXxaTa, HOTa 3BYyYHUT JOJIbIIC.

Ecnu neaanb OTIyCTUTD, 3BYK MPEKPATUTCS.

Moka HaxxaTa npasas nefasb, BCe
MPOUrpbIBAEMbIE HOTbI BydyT 3By4aTh
BOTbLUE.

CLP-110 Bbi6Gop 1 BOCpoM3BeeHe TeMOPOB

K CBEJIEHUIO

YT106bI NOHSATH OCOOEHHOCTM
pa3NnYHbIX TEMOPOB, MOXKHO
npocnyLaTh AEMOHCTPALMOHHbIE
MEeCHW ANS KAXKAO0r0 U3 HNX

(cTp. 15).

TEPMUHOJI0MNA

Tem6p — B UMHPOBOM NMAHUHO
Clavinova noa Tem6pom
MOHUMAIOT TOH MM OTTEHOK TOHa.

[PUMEYHAHUE

[Mpu BbIGOPE TeMOpa
aBTOMATUHECKN BKITHOHAIOTCS
Hanonee noaxoAslLMe ANs HEero
TUN W rny6uHa pesepbepauny.

[PUMEYHAHUE

Ecnv npasas nepans He
paboTaeT, yoeanTeCh, YTO LLHYP
nefanv npaeuibHO NOAKNIOHEH K
rnasHoi YacTy (cTp. 30).

TMPUMEYAHUE

[MpaBas nefanb He JOMKHA ObITb
Ha)xaTa B MOMEHT ee
NOAKMHOUEHNS MU OTCOEAMHEHMUSI.

[MPUMEYAHWNE

Mpu NOAKMIOUEHNM UNK
0TCOEAMHEHUM NPABOV Nefanm
NUTaHWe JOMKHO BbITb
OTKJIK0YEHO.



| Jo6asaenue K 3ByKy Bapuanmii — 3pdexr
peBepoepanyumn

JTa HaCTPOWKa NO3BONSET BbIOMPATb Pa3nnyHble aPdeKTbI LMGPOBON peBepdepaumnn, KOTopble 406aBAAOT
3BYKY rNy6uHY W BbIPa3MTENbHOCTb, CO3LaBas PeanuCTUYHYHO akyCTUYECKYHO cpeay.

Ecnu peBepOepanis BoIOpaHa, OHA BKIIIOYAETCS aBTOMATUIECKU.
YTtoObI BEIOpATH TUTI peBepOepaliuu, npu HaxaToil KHorke [VOICE] HaxkmuTte onHy U3
knapuil C2 — E2.

C%2 D2
(JvoIcE
/7
Kpavmsm NeBast KnasuLIa C2 D2 E2
Knasuwa Tun Onucaxue
peBep6epaumm

C2 Room 70T NapameTp [06aBNSET 3BYKY HENPEePbIBHbIA 3(eKT peBepbepaLnm,
CXOAHbIVA C aKyCTUYECKO peBepOepaLmelt, KOTOPYHO CMbILIHO B KOMHATE.

ch Hall1 YT06bI 3ByK peBepOepaLmn Obin LWmpe, ucnonbayitte napameTp HALL 1.
OTOT AhPEKT MMUTUPYET ECTECTBEHHYHO peBEPOEPALIMIO HEBONbLIOTO
KOHLIEpTHOr0 3ana.

D2 Hall2 Yr06bI 3BYK peBepOepaLmi Obin AEACTBUTENLHO LUMPOKIM, MCMONb3YITe
napameTp HALL 2. 31oT adhdhekT MMUTUPYET eCTECTBEHHYIO peBepbepaunto
60MbLLOr0 KOHLEPTHOrO 3ana.

¥ Stage mnTupyeT pesepbepaLimio CLeHb!.

E2 Off bes athdpekTa.

HacTpoiika rny6uHbl pesepbepaumm

YToObI HACTPOUTH IIYOMHY peBepOepaly 1151 BBIOpaHHOTO TeMOpa, MpU HaxKaToit
kHorke [VOICE] HaxxmuTe onHy U3 Kiauin C3 — GH4. Jnarna3oH rayouHbl —

ot 0 o 20.

Ehvon:E

G4 rny6uma 20

KpaMHﬂﬂ nesas Knasuia C3: rnyGMHa 0

YeM npasee pacnonoxeHa KnasuLLa, KOTOPYH HAXKUMAIOT, TeM BblLLe
OyAeT 3HaueHne rny6uHsl pesepbepaumu.

n CLP-110 Bbi6op 1 BoCpou3BefeHue TeMopoB

K CBEJIEHUIO

lMapameTpebl TMNa pesepbepavmm
M0 YMOMUaHMIO (B TOM Yncne
napameTp OFF) u ee rny6uHa
CBOM AN KXXAOro Temopa.

K CBEJJEHUIO
My6uHa 0: 6e3 achdpexTa.
My6uHa 20: MakcumanbHas
ray6uHa
pesepbepauum.



| Hanoxenne Temopos (pexum Dual)

Ha Bceit knaBuaTtype MOXXHO 0AHOBPEMEHHO UrpaTh AByMS TemMOpamu. OTO NO3BONSET UMUTMPOBATbL
MENOANYECKMIA Iy ST UM COMETaTb Ba NOXOXMX TEMOPA ANs MONYHYEHUS 60Nee HAChILIEHHOrO 3BYKa.

1.

BknioueHue pexuma Dual

ITpu Haxatoi kHonke [VOICE] HaxxmuTe nBe kiapuiuum u3 kiasuiu Cl — Al
OTHOBPEMEHHO (MJIM HAKMUTE OAHY KJIABUIIY, yIePXKUBAsl APYTYIO).
JlocTyrHbIe TeMOpPHI YKa3aHbl B CIIMCKE TeMOpPOB Ha cTp. 17.

(voice
Cod +
i | | /
KpaitHsis C1 Al
nesas
KnaBuLa /

B cooTBeTCTBUM C 0OUE€PETHOCTHIO TEMOPOB, II0KA3aHHO B CITMCKE TEMOPOB
(ctp. 17), TeMOp, BBIOpaHHBII IS KJIABUIIIM, PACIIOJIO0XKEHHOM JIeBee,
craHoBuTcsa TeMopom Voice 1, npyroit — Voice 2.

Crenyroliye mapaMeTpbl MOXKHO 3a1aTh TOJBKO B pexkxume Dual.
YcTaHoBKa oKTaBbl

BrIcOTy TOHA MOXHO CMEIIATh Ha 1LIeJTyI0 OKTaBy BBEPX ¥ BHU3 OTIACIbHO IS
TeMOpOB 1 1 2. B 3aBUCMMOCTH OT KOMOMHALIUK TEMOPOB B PeXXIME
HAJIOXKEHMS, 3ByYaHNe MOXKET YIYYLIUTHCS, €CJIM OJMH U3 TeMOPOB
TPaHCIIOHMPOBATH HAa OKTABY BBEPX WK BHUS.

ITpu HaxaTtoit kHonke [VOICE] HaxkmuTe onHy u3 kiasuiu C5 — F5.

WWWWWWWW

[ins ycTaHoBKu KpaitHsist npasast
okTaBbl. (C5-F5) Knasuwa

knaBuiia C5: —1 (Voice 1), kiaBuina cts:0 (Voice 1), knasuia D5:
+1(Voice 1), knaBuiiia D#s: —1 (Voice 2), xnasuia E5: 0 (Voice 2),

YctaHoBka 6anaHca

OnvH 13 TeMOPOB MOXHO BHIOpATh B KAUECTBE IJIAaBHOTO, a APYTOil MOXET
3BYYaTh B MATKOW MPUIJYILIEHHON MaHepe.

Vnepxupast KHorKy [VOICE], HaxkMuUTe OHY U3 KJIaBUIII 5 — F6.

I1pu ycranoske 3HaueHus 0 006a TeMOpa B pexkume Dual OymyT 3BydaTh
OIMHAKOBO. 3HaueHMs MeHbIle () yBeIMIMBAIOT IPOMKOCTh TeMOpa Voice 2 mo
cpaBHeHMIO ¢ TeMOpoM Voice 1, a 3HaueHus1 6oblie (0 yBeIMIMBaIOT
rpoMKoCTh TeMOpa Voice 1 o cpaBHeHuIo ¢ Voice 2.

Fi5 F'6

(Qvoice

/ 1
YcTaHoBKa 6anaHca (F¥5—F#6)
KpaiHsis npasas
Knasuwa

Bbixog 13 pexxuma Dual u Bo3BpaT B 06bI4HbIA peXUM Urpbl

ITpu Haxatoii kHonke [VOICE] HaxmuTte ogHy u3 kiasuiu Cl — Al.

CLP-110 Bbi6Gop 1 BOCpoM3BeeHe TeMOPOB n

[PUMEYAHUE

B pexume Dual Henb3s BbiGpaTth
OfMH 1 TOT e TeMop Ans
Tembpos Voice 1 1 Voice 2.

Pesepbepaums B pexxume Dual.
[TpropuUTETHBIM ABNISETCS THN
pesepbepavumm, BblbpaHHbIi Ans
Tem6pa 1 (Voice 1). Ecnu pesep-
Gepauns oTKnoueHa, 6yaeT
1Cnonb30BaTbCs TUN peBepbepa-
Luum BTOpOro Temépa (Voice 2).
MapameTp rny6uHsl peBepbepa-
Lumm (cTp. 18) BymeT NpUMeHATLCS
TONbKO K Temopy Voice 1.



| Tpancnonuposanue

OyYHKUMS TPaHCMOHMPOBaHS B LMpoBoM naHuHo Clavinova no3BonsieT NoBbILATh UK NOHWKATb BbICOTY
3BYKa BCEN KNaBWaTypbl C MHTEPBAIOM PABHbIM MOJYTOHY, YTO AAET BO3MOXHOCTb NIETKO NOA0OPATH BbICOTY
3BYKa KflaBMaTypbl, COOTBETCTBYHOLLYHO Anana3oHy rosoca nesua v Spyrux MHCTPYMEHTOB. Hanpumep,
€C/1 YCTaHOBUTb BESIMYMHY TPAHCMOHMPOBAHUS Ha 5, TO Npu HaXxaTuu Ha knasuaType knasuwwm C (go) 6ynet
3By4atb HoTa F (tha). Takum 06pa3om MOXKHO UrpaTh NECHIO TakXKe Kak B TOHANIbHOCTW A0-Maxop, a

umdpposoe nnaHuHo Clavinova TpaHCMoHUPYeT 3BYK B TOHANBHOCTb (ha-MaXxop.

YT1oOB! YCTAHOBUTH BEJIMUMHY TPAHCIIOHUPOBAHUS, IIPU HAXKaTOM KJIaBUILIE
A-1u CH0 naxmure onHy u3 kinapuin F2 — Fr3.

A-1 Ci0 Fi2 C3 F#3

-5(-3|-1]| 0 [+2|+4[+5

\ -« »
\ TpaHcnoHuposaHue | TpaHCNoHMpoBaxue
BHM3 BBEPX
O6bI4Has BbicoTa
3ByKa

Haxxatue Ha kiiaBuiily C3 3aaeT OOBIYHYIO BHICOTY 3ByKa KJIaBUATYPHI.
Haxxatue Ha mepBylo KjiaBUllly cjieBa OT C3 (=B2) TpaHCIOHUPYET 3BYK
KJIaBUATYyphl Ha MOJTOHA BHU3, HaXKaThe BTOPOM KJIaBUILIU ciieBa (=Bb2)
TPaHCIOHUPYET 3BYK Ha LIEJIbIiA TOH (J1Ba MOJYTOHA) BHU3 1 T. A. A0 KJIaBUILIU

2, TPAHCITIOHMPYIOLLEH 3ByK Ha 1I€CTh MOJYTOHOB BHU3. TakuM XXe 00pazom
MPOUCXOOUT TPAHCITOHMPOBAHME 3BYKA BBEPX, TOJIHLKO MCIIOJIb3YIOTCH
KJIABULLIM, PACIIOJIOKEHHBIE CIIpaBa OT KJIaBULM C3, 1O KJIABULLIHN F#3,
KOTOpasgd TPAaHCIIOHUPYET 3BYK Ha LIECTh [IOJIYTOHOB BBEPX.

| Tonkas HacTpoiika BICOTHI 3BYyKa

TEPMWHOJIOMNA

TpaHcnoHupoBaHve —
N3MEHEHME TOHANBHOCT MECHM.
Ha uncpposom nuaHnHo Clavinova
TPaHCMOHWUPOBaHMe U3MEHSET
BbICOTY 3BYKa BCEW KnasuaTypbl.

K CBEJEHUIO

HoTbl HYXe K BbilLe AnanasoHa
15 cy6koHTpOKTaBbI. [lo naTo
OKTaBbl LMCPPOBOrO NMUAHNHO
CLP-110 3By4at COOTBETCTBEHHO
Ha 0iHY OKTaBY BbILLE UM HUXKE.

MOXHO HAaCTPOWUTb BbICOTY 3BYKa BCEr0 MHCTPYMEHTA. ATa dhyHKLMS nonesHa, eciv Ha UcpoBOM N1aHUHO
Clavinova urparoT B CONPOBOXAEHUN [PYriX MHCTPYMEHTOB MMM My3bIKW C KOMNAKT-BUCKA.

LeicTtBua

YBenuyeHue BbICOTbI (C MHTepBanom npumepHo 0,2 Mi):
OnHOBpeMeHHO aepxkute KiaaBuilu A-1 n B-1 1 HaxXMuTe T100Y10 KJIaBUIILY MEXIY
knasumamu C3 u B3.

YMeHblLUeHUe BbICOTbI (C MHTepBanoM npumepHo 0,2 [iy):
OnHOBpPEMEHHO JepXKuTe KaaBUIM A-1 1 Af-1 1 HAXKMUTE JTIO0YI0 KIaBUIILY MEXITY
knaBuiamu C3 u B3.

BoccTaHoBNeHWe CTaHAAPTHOM BbICOThI
OmHOBpeMEHHO JiepXXuTe KiaaBuiuu A-1, A¥-1 1 B-1 u HaxmuTe JI00YI0 KIaBUIITY
Mexay knasumamu C3 u B3.

[NoBblLEHNE [oHWXeHne BocctaHoBneHne CTaHAapTHO BbICOTbI

Al Ab-1
A-1 B-1 : A-1 i A-1]B-1 i c3 B3
+
g'ﬂ@ /

gl

[unana3oH 3Hayenmit: 427,0-453,0 T'ix
CraHpapTHas BbicoTa: 440,0 I'ix

CLP-110 BbiGop 1 Bocnpou3BeieHne TeMOGpoB

TEPMWHOJIOMNA

Iy (repu) — 370 eanHMLA
U3MEPEHNS HaCcTOTbI 3BYKa,
COOTBETCTBYHOLLAS YuCHy
Kone6aHui 3ByKOBOW BONHbI B
CeKyHay.



| Ucnoan3oBanne MeTponoma

B undposoe nuannHo Clavinova BCTPOEH METPOHOM (YCTPOMCTBO, 3aAatoLLee Temn), YTo yaobHo Ans
yNpaXxHEeHW.

1 « 3anyck MeTpoHoma
YT1oOb! BKIIOYUTH METPOHOM, HaxkMuTe KHOMKY [METRONOME].
3ajaeT YacTOTYy CUrHana MeTpoHoMa

IMpu HaxaToit kKHornke [METRONOME] HaxkmuTe onHy u3 kiaBuin C3 — F3. TTPUMEYAHWE
Bo BpeMsi BOCMpou3BefeHHst
ci3 D#3 BCTPOEHHOV NECHM B 3aBUCH-

MOCTW OT AaHHbIX NeCHU MOXHO
= YCTaHOBMTbL TEMMN METPOHOMA B

+ AnanasoHe o1 20 fo 400 ynapos
B MUHYTY.

METRONOME

=S I
/ CSl LIDIES F3 KpaltHsst npaBas knasuiua

kiasuina C3: be3 cuIbHBIX J01€i TaKTa, KJaBUIIa Ch3: 2/4, xnaBuiia D3: 3/4,
kiasuua D#3: 4/4, xknasuiia E3: 5/4, xmaBuiua F3: 6/4

PerynupoBka TemMna

TeMmn MeTpOHOMA Y BOCIIPOM3BEICHMS BCTPOSHHOM MIECHU MOKHO
peryivpoBaTh B AuarnasoHe oT 32 1o 280 ynapoB B MUHYTY.

I1pu HaxaToit kHorke [METRONOME] rociienoBaTeibHO HAXXKMUTE KJTaBUIIIU
C4-A4, yToOBI 331aTh TPEX3HAYHOE YUCIIO.

BBomuTte uncio, HaumHast ¢ camoii ieBoii mudpel. HammpuMep, 4To05I
YCTaHOBUTD TeMII 95, mocnenoBarebHO Haxkmute Kinasuinu C4 (0),

A4 (9) u F4 (5).

METRONOME

D 4
0[2|4|5|7|9 .
/ I I . J

KpaiHsis npasas

C4 A4
Knasuwa

7151 yBeIMUEHMS TEMITA METPOHOMA Ha €AMHHULLY ITPY HAXKATOM KHOIIKE
[METRONOME] HaxxmuTe kiaaBuiiy Ct5. s yMeHblIEHUS TeMIIa METPOHOMA Ha
eArHuly npu Haxatoil kHornke [METRONOME] HaxxmuTe kiaBuiily B4.

7151 yBenuueHUs TeMI1a METPOHOMA Ha AECSITh PU HAXaTON KHOMKE
[METRONOME] Haxxmute kiaBuiny D5. [Ins ymMeHbllIeHUs TeMra MeTpoHOMa Ha
necsaTh npu HaxaToil kKHorike [METRONOME] HaxxmMuTe KIaBUILLY A4,

JL1st yCTaHOBKY TeMITA MO YMOJIYAHUIO (MCXOIHBII TeMI METPOHOMA WU
WCXOJHBI TEMII MeCHU) npu Haxartoit KHorike [METRONOME] HaxxMuTe
knasuiry C5.

A4 Ct5

METRONOME

+

I
/ B'4_|Ct|'» ||:)5 %\ KpaitHsisi npasas
Knasuwa

CLP-110 Bbi6Gop 1 BOCpoM3BeeHe TeMOPOB



HacTpoiika rpoMkocTy

I'POMKOCTE METPOHOMA MOXHO MEHSTD.
YTo6bI 3a1aTh T‘pOMKOCTL npu Haxaroi kHornke [METRONOME] Haxxmute onHy
u3 kiasu C1 —

METRONOME
/j

KpaMHﬂﬂ JieBas Knasua C1

YeM npasee pacnonoxeHa KnasuLUa, TEM BbILLE TPOMKOCTb.

2. OcTaHoBKa MeTpoHOMa

OTKJIIOYUTh METPOHOM MOXHO, HaxaB KHonKy [METRONOME].

CLP-110 BbiGop 1 Bocnpou3BeieHne TeMOGpoB




O0 nnrepdeiice MIDI

MIDI (undppoBor HTepenc A1 My3blKasbHbIX UHCTPYMEHTOB) — 3TO
CTaHAapTHbIN chopmart nepedaum u npuema aaqHbix. OH no3sonseTt
nepemeLLatb paboume aaHHble 1 KoMaHabl Mexxay MIDI-ycTpoiicTBamu

W MepCoHasbHbLIMI KOMMbIOTEPAMMK.

Mpn nomowwm MIDI-uHTepdperca moxHo ynpasnsate MIDI-ycTpoicTsom,
NOAKMHYEHHbIM K nuanuHo Clavinova, unu ynpasnste nuaHuHo Clavinova
¢ nogknroderHoro MIDI-ycTpoincTtaa nnm kKomnbroTepa.

MIDI-pa3beMbl
MIDI
§2) () (%2
E .
MIDI [IN]: Jlns nprema MIDI-faHHBIX.

MIDI [OUT]: Hnsa nepegaun MIDI-naHHbIX.
MIDI [THRU]: [ nepegauyu JaHHBIX, TOJIYYEeHHBbIX yepe3 pazbeM MIDI [IN],
06€3 UBMEHEHMS.

MIDI-ka6enu

IloaroroBsre cooTBeTcTBYyIOIIME MIDI-Kabenu.

Pa6oune MIDI-paHHble 1 KoMaHab!
nepenaroTcs B BUAE UMGPOBbIX
3HaYEHMUIA.

K CBEJJEHWUIO

Tak kak MIDI-gaHHble, KoTOpbIE
MOXHO NnepeaasaTthb M NoMy4aTh,
3asucat ot Tuna MIDI-ycTpoit-
CTBa, NpoBEpLTE NO Tabnue
peanuaaunn nutepdperica MIDI,
Kakve faHHble 1 KOMaHIbl MOXeT
nepegasath ¥ NPUHMMATb BaLle
YCTPOIACTBO. Tabnuuly
peanu3aunm nHtepderica MIDI
ans Clavinova cm. Ha cTp. 38.

MoApo6Hyto HhopMaLmto
06 uHTepcperice MIDI MoxHO
MOY4UTb M3 PA3NNYHbIX
XKYPHANO0B 1 ApYruX U3aaHun.

CLP-110 O6 uHTepdeiice MIDI



Iloaxkmoyenne KOMNbIOTEPA

Monkntoums KomnboTep K pasbeMy MIDI, MOXHO npocnyLumMBaTh My3blKasbHbIE AaHHbIE C HEr0 Ha NUAaHWHO
Clavinova.

[T 17/3 Ecnm Clavinova ucnonb3yeTcst Ans NpocnyLLMBaHus, TO TEMOPbI, KOTOPbIX HET HA MnaHKHO Clavinova, 6yayT uckaxarbes.

Clavinova-Computer Connection — 510 10M0JHUTEIbHOE PYKOBOICTBO TSl HAUMHAIOLMX, B KOTOPOM
pacckas3bIBaeTCs O TOM, KaK MCIOJIb30BaTh LM poBoe nuaHnHO Clavinova ¢ mepcoHaabHBIM KOMITBIOTEPOM U
HacTpouthb cuctemy Clavinova-KoMmnbloTep (pPyKOBOJCTBO HE pACCUMTAHO HAa KaKyH-T100 KOHKPETHYIO MOJIEIb).
[Mosnyunts 3TOT HOKYMEHT B Buae ¢aityia PDF Ha aHTIMiicKoM s13bIKe MOXHO T10 ciienyoliemy anpecy B MUHTepHere:

Caitt umdposoro nuaHuHo Clavinova (Ha aHrMIACKOM A3bIKe):
http://www.yamahaclavinova.com/

BubnuoTeka pykoBoAcTB no npoayktam Yamaha:
http://www2.yamaha.co.jp/manual/english/

MoakniounTb nuaHuHo Clavinova k MK MoXxHo aByMs cnocobamu.
1. Mpw nomowum MIDI-uHTepdpeiica u MIDI-pazbemoB uupposoro nuaHuHo Clavinova (cTp. 25).
2. Mpu nomowwym USB-nopta komnbioTepa u USB-uHTepdeiica (Mopens UX256, UX96 unu UX16) (cTp. 25).

IR IZI Mepen noakntoyeHnem umcposoro nuannHo Clavinova K nepcoHanbHOMY KOMMbIOTEPY OTKKOUUTE MUTAHWUE Kak KOMMbIOTEPA,
TaK ¥ MHCTpyMeHTa. CoeMHWB YCTPOCTBA M YCTAHOBMB NEPEKOYATENb, BKIOUNTE CHAYana KoMnboTep, a 3aTeM N1aHnHO

Clavinova.

CLP-110 [lofAxntoUeHne KOMMbroTepa



1. Mpw nomoww MIDI-uHTepdeiica n MIDI-pazbeMoB Ludposoro nuaHuHo Clavinova

MoaknioyeHue
Ucnonb3yiite MIDI-uHTepdeiic ana noakntoyeHms MK k nnaHuHo Clavinova ¢ nomowybio cneuuanbHbix MIDI-kabeneii.

Clavinova

©

MIDI OUT MIDI
IN
ﬁﬁA
I

=

2~ MIDI
MIDI IN
ouT
MIDI MIDI

ouT IN MIDI-unTepdeiic

£

MIDI-unTepdheiic

—————1
00 OO0 o
H p—
I |
Windows Macintosh

2. MopknioveHue Clavinova Yepe3 USB-nopT komnbioTepa u USB-untepdeiic, Hanpumep UX256,
UX96 unu UX16

[Mpu nomoiy USB-ka6ens nogkmounte USB-nopt kommbiotepa K USB-unTepdeiicy (Hanpumep UX256, UX96 nu
UX16). YcraHoBute npaiiBep (KOTOpbIi ObUT TONydeH BMecTe ¢ USB-uHTepdeiicoM) Ha KOMIBIOTEP U OAKITIOUNTE
USB-untepdetic k nnanmnHo Clavinova, UCIOb3ys TocaenoBareabHbIi Kadenb i MIDI-kabenu.

3a 6onee moapoOHOI MHGpOpMalLeil oopaaiTech K pyKoBoacTBy 1mo USB-unHTepdeiicy.

Mpumep noacoeauHeHns USB-uHtepdeiica k nuaHuHo Clavinova ¢ ucnonb3osaHueM MIDI-kabeneii

MIDI

2

use

usB

kabenb USB

MIDI-ka6e
I

nm
g- [m———m{]| -5
KOMMbOTEP B
Y
= Clavinova
— =
= USB-uHTepcheiic ;
e T L ALLL

CLP-110 [lofknioueHne KoMnbroTepa



dynkuuu MIDI

MoxHo 3agatb HacTporku MIDI-uHTepdeica.

[AononHuTensHyto nHgopmaunio o MIDI Bbl MoxeTe nonyuuTs B pa3aene O MIDI-uHtepdbeice (cTp. 23).

| Beioop kanana oomena MIDI-nganusivu

ITpu HacTpoiike ynpainernuss MIDI-unTepdeiicoMm aist ycnenHoi rnepeaadyu JaHHBIX
MIDI-kaHajbl Iepeaaniero U MpMHUMAIOIIEro 000pyI0BaHUS JOKHBI OBITH
MPUBEAECHBI B COOTBETCTBUE.

C MMoMOIIIbIO 3TOT0 MapaMeTpa MOXHO YKa3aTh KaHaJll, [0 KOTOpoMy LuppoBoe
nuaHuHo Clavinova 6ynet nepenasath uav npuHuMatb MIDI-naHHble.

LeicTtBua

HacTpoiika nepepatouiero kaHana
Hepxa knapuium A-1 u C#O, Haxmute ogHy u3 kKiaapui C1 — E2.

HacTpoiika npuHuMaloLLero kaHana
Hepxa knapuiu A-1 u C#O, HaxXmute ogHy u3 kiapuin C4 — F5.

E2 E5
AI\-1 (I:&o c|:1 Dﬁlz c4 F5
214 74901 4316} 214 71901 14816

113|5(6|810[12[13(15 | 1356810121315+2|
» I — 1 ]
\ [ins HacTpoiiku [ins HacTpoiiku
nepejaloLLMx KaHanos MPUHAMAOLLMX KaHanos
(C1—D#2) (C4—F5)
[ns pexxuma ALL (Bce)

OFF (oTkntoueHme)

| ®ynkuusa Local

®ynkius Local naeT BO3MOXKHOCTb YIPaBJISITh pabOTOI BCTPOEHHOTO TOH-TeHepa-
Topa ¢ kinaBuatypbl CLP-110, T.e. BCTpo€HHbIE TEMOPBI MOTYT IPOUTPHIBATHLCS MPSIMO
Ha KJIaBAaType. DTo BO3MOXHO, eciii ¢pyHKIMs Local BkiTtoueHa (BeIOpaH ImapaMeTp
Local Control On), T. €. BHyTpEHHUI TOH-Te€HEPATOP KOHTPOJIUPYETCS JJOKATBHO, C
KJ1aBUATypbl UHCTPYMEHTA.

Ecau sta pynkuus orkmodyeHa (BeioOpaH napametp Local control OFF), BcTpoeHHBIE
TeMOpHI He OyayT BocIpou3BoauThes ¢ KiaaBuarypbl CLP-110, Ho ripu HaxXaTtuu
KiaBuil cooTBeTcTBYIoIass MIDI-uHpopMaiius Bce paBHO TiepenaeTcs Yepes pa3beM
MIDI OUT. OgHOBpeMEHHO ¢ 3TUM BCTPOSHHBII TOH-TeHEepaTop pearnpyer Ha
MIDI-undopmanuio, noayyeHHyo yepe3 pasbem MIDI IN.

VYnepxuas kinapuiim A-1 u C#O, HaxxMute Kiaasuiny C6.

Cé

A |
/ I
Kpaiinss
npasas
KnasuLa

CLP-110 ®OyHkuum MIDI

[PUMEHAHUE

[laHHble AeMOHCTPALIMOHHDIX
N BCTPOEHHbIX NeceH He
nepepatotcs vepes MIDI.

TPUMEYAHUE

B pexxume Dual saHHble Tembpa
Voice 1 nepegatotcs no
cneunansHo yka3aHHoMY KaHary,
a Tem6pa Voice 2 — no cnegpyto-
Lemy KaHany. Ecnv B aTom
PeXuUMe NepeaaroLLyii kaHan
OTKIIKOYEH, AaHHbIE HE
nepegaoTes.

K CBEJEHWUIO

ALL:

Pexxum nprema Heckonbkix
Tem6pos (Multi-timbre). OH
NO3BONSIET OAHOBPEMEHHO
NPUHUMATL NapTUK No BceM 16
kananam MIDI, T.e. Clavinova
MOXET BOCMPOVU3BOANTL NECHM,
nony4eHHbIe C KOMMbOTEPa UNK
CEKBEHCepa Mo HECKOSbKUM
KaHanam.

1+2:

Pexxum npuema 1+2. OH
NO3BONSIET OAHOBPEMEHHO
NPYHUMATb AaHHbIE TOMBKO MO
kaHanam 1 2, T.e. Clavinova
MOXET BOCMPOWU3BOANTL NECHM,
nony4eHHbIe C KOMMbIOTEPa MK
CcekBeHcepa no kaHanam 1 um 2.

K CBEJEHWUIO

V13MeHeHWe nporpammbl U apyrue
NoAo6HbIe COOBLUEHIS He BANSIOT
Ha HacTpoitku naHenn CLP-110
UK 3By4aHue HOT,
NpOMrpbIBAEMbIX Ha KNaBmaType.

[TPUMEYAHNE

B pexume [eMOHCTPALMOHHBIX U
BCTPOEHHbIX neceH Clavinova He
npuHumaeT MIDI-gaHHble.



| ®ynkuys nsmenenns mporpaMmsl

O6b1uHO CLP-110 pearupyet Ha Homepa uamMeHenust MIDI-tiporpamMmsl,
MOJIyYeHHbBIE C BHEIIIHEN KiaBuaTypbl win ot apyroro MIDI-ycrpoiicTBa, BeiOMpast
IIJISI COOTBETCTBYIOIIIETO KaHaIa TeMOP ¢ COOTBETCTBYIOIIMM HOMEPOM (TeMOp Ha
KJIaBuaType He uaMeHsietrcs). I1pu BbIOOpe oqHOro U3 CBOMX TeMOpPOB, LU poBoe
nmuanuHo CLP-110 o6bryHo nepenaet Homep usmeHeHus MIDI-niporpammbl. Eciiu
BHelrHee MIDI-ycTpoiicTBO HACTpOEHO Ha MpHeM JaHHBIX, Ha HeM OyIeT BbIOpaH
TeMOp WJIM MporpaMmMa ¢ COOTBETCTBYIOIIIMM HOMEPOM.

ITpu momonu 3T0# yHKIMU MOXKXHO 3aTIPETUTh TIPUEM U TIepeady HOMEpPOB
M3MEHEHMS IIPOTPAMMEL, T. €. BEIOpaHHbIe Ha muaHuHo CLP-110 TeMOpEI He OyayT
BIMATH HA BHelHee MIDI-ycTpoiicTBo.

Vnepxupast KinaBuiiu A-1 u C#O, HaXXMUTE KJIABUIILY Cle.

AI\-1 cl:#o Cfe

*

/ {h.‘] KpaiHss
npasas

Knasuwia

| Oynkuusa usmeHenus ynpasienus

O6b1yHO CLP-110 pearupyeT Ha 1aHHBIE 00 U3MEHEHUH 3JIEMEHTOB YIIPABICHMUS
MIDI, nonyyeHnnsle ¢ BHemHero MIDI-ycTpoiicTBa win KiiaBUaTyphl, YTO IIPUBOIUT
K TOMY, YTO Ha TeMOp B COOTBETCTBYIOLIEM KaHaJsle BIUSIET MeAaTb, a TAKXE IPyTUe
HACTPOIKHM YIpaBJIeHUsl, MOJYYEHHbIE C 9TOr0 YCTPOICTBA (3TO HE BO3IENUCTBYET

Ha TeMOp knaBuaTypsl). [Tmanuno CLP-110 takxe nepenaet uHgopmanuio oo
M3MEHEHUU 3j1eMeHTOB yripasiieHuss MIDI-untepdeiicom rpu paborte neganiu

WJIY IPYTYX 3JIEMEHTOB YITPaBJICHUSI.

IIpu momo1y 3Toi PYHKIIMKM MOXKHO 3alIPETUTh IIpUEM U Ilepenady JaHHBIX 00
M3MEHEHUU 2JIEMEHTOB YIIpaBJeHUsI TaK, UTO, HAIPUMep, Meaalb U APYrue 3J1eMeHTb
ynpasiaeHust CLP-110 He OynyT BiusiTh Ha BHeliHee MIDI-yctpoiicTBo.

LleicTtBua

Jepxa knaBuin A-1 u C#O, HaxXmute Kiapuiny D6.

A1 G0 D6
4 ! .
) !

: /
\ KpaitHsis
npasas
Knasua

MHdpopmaumto o Homepax
W3MEHEHMS NporpamMMbl Ans BCEX
Tem6pos CLP-110 cm. Ha cTp. 34
B pasgene «®opmat MIDI-
AaHHbIX».

K CBEJEHWUIO

Bonee petanbHyto MHopmaLmio
00 M3MEHEHUN SNEMEHTOB
ynpaBnexusi, KOTOpbIE MOXHO
ucnons3osatb B CLP-110, cm. B
pasgene «®opmat MIDI-gaHHbIX»
Ha cTp. 34.

CLP-110 ®OyHKkummn MIDI



YcTpaHeHue HenoJIaaoK

Mpobnema

Bo3MoXxHble NPUY4UHBI U cnocobbl yCcTpaHeHus

Clavinova He BKknto4aeTcs.

Clavinova HenpasunbHO NOAKNIOYEHa K po3eTke. MposepsTe NoakoHeHne kabens K
pa3bemy Ha Clavinova u k po3eTke (cTp. 11).

anI BKNTKOYEHUN U OTKNHOYEHUN NUTaHUA
CNbILLHbI LLen4KK 1 XNonkKu.

Tak Bcerpa NPOUCXOANT NpK nojave n OTKNKOHYEHUN 3NeKTPONUTaHUS.

CnblweH LYM 13 AMHAMUKOB MN HAYLLHNKOB.

LLlym MOXeT 6bITb CNeACTBUEM NOMEX, BbI3BAHHbIX CMONb30BAHNEM MOOUIBHOIO
TenedoHa B HenocpeAcTBeHHOM 6mm3ocTy oT Clavinova. OTKntouMTe MOBKILHBIA TenedoH
nnv neperecuTe ero nogansiue ot Clavinova.

O6Lumit ypoBEHb TPOMKOCTY CITULLKOM HU3KMIA
AN 3BYK OTCYTCTBYET BOOOLLE.

+ BbiBpaHa CrvLLKOM H13Kast IPOMKOCTb. YCTAHOBMUTE HYXKHYHO FPOMKOCTb MY NOMOLLM
perynstopa [MASTER VOLUME].

+ Y6eauTech, 4To K pa3bemMy ANs HayLUHWUKOB He MOAKMIOUEHbI HAYLLHUKK.

+ Y6eautech, uto Ans dyHKuUmm Local (cTp. 26) BbiGpaH napameTp ON.

MpaBas negans He paGoTaeT UM 3BYK
MPOANEBAETCS, AaXe ECM OHA He HaxKaTa.

BoamoxHo, Kabenb neaanu NOAKMIoUEH HenpasuisHO. YoeaunTecs, YTo kabenb nefanu
HafiexHo BcTasneH B pasbem [DAMPER PEDAL] (cTp. 30).

JlonoiHeHHsI 1 MOIYJIN

[lononHeHus
Ckameiika BC-100

VYnobHas ckaMmelika, cieJlaHHas CIelaabHo IJIs1 UTPhl Ha g poBoM nuaHuHo Clavinova Kopnopauuu Yamaha.

CrepeoHaywHukn HPE-160

Jlerkue u 3¢ppeKTUBHBIE HAYIITHUKY C MSITKUMU IPOKIaAKaMU JUIST YILEH.

ﬂOﬂOﬂHMTeanble moaynu
Moaynb DOU-10 Disk Orchestra Unit

Psan MIDI-¢yakumii st 3armcu 1 BocipounsBeaeHus, a Takke I10 Yamaha DOC, Disklavier PianoSoft™ u nuck ¢
daitnamu General MIDI/Standard MIDI st pacimpeHust BO3MOXHOCTEM BOCITPOM3BEACHUSI.

CLP-110 [lononHeHus u Mogynu




COopKa moacTaBKu 1151 KJI1aBHATYPbI

A\ BHUMAHKE!

. Byane BHMMaTenNbHbI: He NepenyTaiTe KOMNOHEHTbI U yCTaHaBNUBaliTe UX B NpaBUNbHOM HanpaBieHUu. BoinonHsiite

c6opKy cornacHo cnepyoweil UHCTPYKLUN.
« [nsa c6opku TpebyeTca He MeHee ABYX YeNoBeK.

. MCI'IOHb3yVITe BUHTbI TOJIbKO YKa3aHHOIro pasmepa. WUcnonb3oBaHue APYrux BUHTOB MOXET NOBpeAnTb UHCTPYMEHT.

« Tocne 3aBepiueHUst COOPKM KaXaoi YacTH 3aTAHUTE BUHTBI.

+ [ins pa36opku MHCTPYMEHTa BbINOMHUTE MHCTPYKLMIO B 06paTHOM nopsake.

ITpuroroBbTe KpecToBYIO (+) OTBEPTKY.

=

BrinbTre u3 makera CJICOYIOIINEC KOMIUICKTYIOLIHNE.

~—— HeTanu cbopku ~

BuHTbI ¢ nnockoi ronoskoi 6 X 16 mm - 8 wt.  Kabenb nutanms

D
o’ e’

Mpasas nepanb

[epxatenu ans kaéens - 2 LT.

1 « [lpucoeanHute UeHTpanbHyto naHens (B)
K 60koBbIM naHensm (C).

LenTtpanbHas naHess (B) ycraHaBIMBaeTCst MEXTY
6okoBbIMU MaHeas MU (C). CkoObI Ha KaxXI01 CTO-
pOHe LIEHTPaJIbHOM ITaHEIN JOJIKHBI PACcTIoIaraTbCst
JIMIIEBOI CTOPOHOM K 3aHEI CTEHKE MOACTAaBKU
IIJIST KJIaBUATYphL. Pacrosioxute KBaapaTHBIC
OTBEPCTHUSI CKOO LIEHTPAIbHOI NMaHeJIu Hal
KpOHIIITeiTHAaMU OOKOBBIX TTaHesel, 3aTeM
OITyCTUTE LIEHTPAJIbHYIO aHe b. Kaxnas ctopoHa
LICHTPaJbHOM MaHeIu 3aKperuIsieTCs IPY MOMOLLU
MIBYX IIyPYIIOB 6 X 16 MM C IUIOCKOI TOJIOBKOMA.

2. YcTaHOBUTE OCHOBHYIO 4YacThb (A).

A\ BHUMAHKE!

e CnepuTe 3a TeM, 4To6bl He 3aLEeMUTb NanbLbl MeXAY
OCHOBHbIM YCTPOCTBOM U 3afHeii UK 60KOBbIMM
naHensMu. ByasTe Ype3BbIYatHO OCTOPOXHBI U HE YPOHUTE
OCHOBHYIO 4YaCTb.

¢ [lepXxuTe KnaBuaTypy TONbKO TakK, Kak NOKa3aHo Ha
pUCYHKe.

BuHT ¢ nnockoi ronoskon 6 X 16 Mm

3akpenuTe OCHOBHYIO 4acTh (A) Ha GOKOBBIX
maHenrsgx (C) Ipy TOMOIIM IIYPYITOB Ha ¢ HUKHEH
naHeu (1Mo HaTlpaBJIEHUIO K 3aJHEH CTeHKe
OCHOBHOI1 YacTH) IPSAMO 3a Tla3aMu B CKoOax,
PACIIOIOKEHHBIX HaBEPXy OOKOBBIX TTaHEJIEH.
IIpoaBUHBTE OCHOBHYIO YaCTh BIIEPEN 10 yIIopa.
CoBMECTUTE OTBEPCTUS HIXKHEN TTaHEIM OCHOBHOM
YaCTU C OTBEPCTUSIMU B CKOOAX Ha OOKOBBIX
maHenrax. (PacmooxuTe MHCTPYMEHT 10 LICHTPY
TakK, YTOOBI 3a30pbI CIIpaBa U ClieBa ObLIA
OJIMHAKOBBIMM, KaK MOKA3aHO Ha PUCYHKE.) 3aTeM
WUCIIOJIb3YWTE YEThIPE BUHTA C TUIOCKOW TOJIOBKOU

6 x16 MM, 4TOOBI 3aKPENTUTH OCHOBHYIO YacThb. JIBa

BHUHTA MO2KHO 3aKpC€IIMTh CIIEPEIM, a IBA C3aaU.

lMpu ycTaHoBKe Aepxute
PYKU Ha pacCTOsAHUN He
MeHee 10 cM OT KpaeB. ’

%

MPUMEYAHUE
Ecnv oTBepcTyus B ckoBax Ha nepeaHeit NaHeN He COBMELLEHBI C
OTBEPCTUSIMM NS BUHTOB, PACNONOXMUTe 6OKOBbIE NaHEN
napannensHo CTOPOHaM OCHOBHOI YacTy.

CLP-110 C6opka NOACTaBKW ANS KnaBuaTypbl



Mocne CﬁOpKM nposepbTe cneayioulee.

3 « YCTaHOBWTe CENeKTop HanpsXeHNs 1

NoAcoeAuHUTE kabenb NUTaHUS. e He ocTtanocb nu AMWHKX aeTanein?
— [IpoBepbTe COOPKY M MCIIPaBbTE OLIMOKU.

¢ He mewaeT n1 nuaHuHo Clavinova oTKpbIBaTh ABEPU U
nepemeLyatb npeaMeTbI?
— IlocTaBbre UG poBoe nmuanuHo Clavinova B

yI0OHOE MECTO.

¢ He 6onTaeTcs nu uHcTpyMeHT Clavinova, korpa Bbl ero
TpsiceTe (06 3TOM MOXHO CYAMTD MO LWyMYy)?
— 3aT9HNUTE BCE BUHTHI.

e Kabenu neganu u NMTaHNs NNOTHO BCTaBNEHbI B

pa3beMbl?
— [IpoBepbTe coeTMHEHMS.
CenexTop HanpsiXeHWst NOCTaBNSAETCS He BO e Ecnu ocHoBHas YacTb UHCTPYMEHTa CKPUMUT UNK
BCEX Per1oHax. HeyCTOi4MBa, KOra Bbl UrpaeTe Ha KnaBuwax,
B HEKOTOPBIX pernoHax NCIIOTB3YeTCsT NOCMOTpUTE CXeMy COOPKM U 3aTAHNTE BCE BUHTBI.

nepekiIoyare b HanpskeHus. [1pexnae yem
MOAKJII0YaTh KabeJsib MUTaHUS, IPOBEPHTE,
MPaBWIBHO JIM OH YCTaHOBJIEH. JIJ11 yCcTaHOBKM
nepexiioyaresst Ha 110, 127, 220 nnu 240 B ¢ P = s s T s s TS e ==
TIOMOILIBIO OTBEPTKH MOBEPHUTE JAUCK TAK, YTOObI I1pu mepeHOCKe COOpaHHOTO MHCTPYMEHTA BCEraa
MpaBUJIbHOE HAIIPSDKEHME IS Balllero permoHa 6epI/ITer 3a HIDKHIOIO YaCTh OCHOBHOTO 0JI0Ka.
HaXOAWJIOCh HAMIPOTUB yKa3aTesisl Ha MaHes .
[Tpu moctaBKe nepekoyaTeb HaMPSDKeHUS
yCTaHOBJIEH Ha HanpsikeHue B 240 B. BoiOpas
COOTBETCTBYIOILIEE HATIPSIKEHUE, TTOAKIIOUUTE
Kkabenb nuraHus K pazbeMy AC INLET u
9JIeKTpoceTr. B HEKOTOphIX pernoHax aist
MOAKIIOUEHMS K DJIEKTPOCETH TPeOYyIOTCS
MEePEXOIHUKU C COOTBETCTBYIOLIUM
pacnosioxXeHneM KOHTaKTOB.

Kpblwwka BepxHss uactb

A MPEAYNPEXAEHNE

Henpaaunbuaﬂ YCTaHOBKa Hanps)XeHnusa MoXXeT
cepbe3Ho noBpeauThb Lucposoe nuaHuHo Clavinova
WK BbI3BaTb HENPaBuibHYI0 paboTy.

A\ BHUMAHME!

° He 6ep|/|Ter 3a Kpblme KﬂaBMaTypbl Unu ee BerHIOIO
YyacTb. HenpaBManaﬂ SKCnﬂyaTaLWlﬂ MOXeT anBeCTM
K BbIXOAY MHCTPYMEHTA U3 CTPOSA MNM K TpaBMe.

* [MopknioyeHne NpaBoii Nneganu
Jns ucnonb3oBaHus GyHKIMMI Menaay cienyer
MMOJCOENIMHUTD TIPaBYIo TMeaaib K IMPpPOBOMY
nuanuHo Clavinova.
INonxmounte Kabenb neganu K pazsemy [ DAMPER
PEDAL], pacnonoxxeHHOMY BHU3Y LI1(POBOTO
nuaHuHo Clavinova.
IMpucoenuHuTe ABa nepxaress Kadeist K MMaHUHO
Clavinova, KaK 3T0 ITOKa3aHO Ha pUCYHKE, 1
32KMMTE €TO B IEPKATEIISIX.

P e e T T R I e e e e e e e

CLP-110 C6opKka NOACTaBKM AN1S KNaBuaTypbl
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MIDI Data Format / MIDI-Datenformat /
Format des données MIDI / ®opmar MIDI-ganHbIX

If you're already very familiar with MIDI, or are using a
computer to control your music hardware with computer-
gener-ated MIDI messages, the data provided in this section
can help you to control the CLP-110.

Falls Sie bereits mit MIDI vertraut sind oder einen
Computer zur Erzeugung von MIDI-Steuermeldungen fiir die
Instrumente verwenden, kdnnen Sie sich zur Steuerung des
CLP-110 nach den im folgenden Abschnitt aufgeflihrten
Spezifikationen richten.

1. NOTE ON/OFF

Data format: [9nH] -> [kk] -> [vv]
9nH = Note ON/OFF event (n = channel number)
kk = Note number (Transmit: 09H ~ 78H = A-2 ~ C8 /
Receive: 00H ~ 7FH = C-2 ~ G8)*
v = Velocity (Key ON = 01H ~ 7FH, Key OFF = 00H)
Data format: [8nH] -> [kk] -> [vv] (reception only)
8nH = Note OFF event (n = channel number)
kk = Note number: 00H ~ 7FH = C-2 ~ G8
vv = Velocity
* If received value exceeds the supported range for the
selected voice, the note is adjusted by the necessary num-
ber of octaves.

2. CONTROL CHANGE

Data format: [BnH] -> [cc] -> [vv]
BnH = Control change (n = channel number)

cc=  Control number
vv = Data Range
(1) Bank Select
ccH  Parameter Data Range (vvH)

00H Bank Select MSB 00H:Normal
20H Bank Select LSB 00H...7FH

Bank selection processing does not occur until receipt of
next Program Change message.

(2) Main Volume (reception only)

ccH  Parameter Data Range (vvH)

07H  Volume MSB 00H...7FH
(3) Expression

ccH  Parameter Data Range (vvH)

OBH Expression MSB 00H...7FH
(4) Damper

ccH  Parameter Data Range (vvH)

40H Damper MSB O00H...7FH
(5) Sostenuto

ccH  Parameter Data Range (vvH)

42H  Sostenuto 00H-3FH:off, 40H-7FH:on
(6) Soft Pedal

ccH  Parameter Data Range (vvH)

43H  Soft Pedal 00H-3FH:off, 40H-7FH:on
(7) Effect1 Depth (Reverb Send Level)

ccH  Parameter Data Range (vvH)

5BH  Effect1 Depth 00H...7FH

Adjusts the reverb send level.

(8) Effect4 Depth (Variation Effect Send Level)
ccH  Parameter Data Range (vvH)
5EH  Effect4 Depth 00H...7FH

LY CLP-110 [punoxexue

Si vous étes trés familier avec l'interface MIDI ou si vous
utilisez un ordinateur pour commander votre matériel de
musique au moyen de messages MIDI générés par
ordinateur, les données suivantes vous seront utiles et vous
aideront a commander le CLP-110.

Ecnu bl 3HakoMbl ¢ MIDI unun ncnonb3yeTe KOMNbIOTEP ANS
ynpasneHus My3blKasibHbIMU YCTPOMCTBaMM NPY NOMOLLW
co3aaBaeMbix komnbtoTepoM MIDI-coobLyeHnii, AaHHble U3
3TOro pasaena nomoryT BaM ynpasnsTb nuadnHo CLP-110.

3. MODE MESSAGES

Data format: [BnH] -> [cc] -> [vv]
BnH = Control event (n = channel number)

cc = Control number
vv = Data Range
(1) All Sound Off
ccH  Parameter Data Range (vvH)
78H  All Sound Off 00H

Switches off all sound from the channel. Does not reset Note

On and Hold On conditions established by Channel Messages.
(2) Reset All Controllers

ccH  Parameter Data Range (vvH)

79H  Reset All Controllers  00H

Resets controllers as follows.

Controller Value
Expression 127 (max)
Damper Pedal 0 (off)
Sostenuto 0 (off)
Soft Pedal 0 (off)
(3) Local Control (reception only)
ccH  Parameter Data Range (vvH)
7AH  Local Control 0O0H (off), 7FH (on)
(4) All Notes Off
ccH  Parameter Data Range (vvH)
7BH  All Notes Off 00H

Switches OFF all the notes that are currently ON on the spec-
ified channel. Any notes being held by the damper or soste-
nuto pedal will continue to sound until the pedal is released.

(5) Omni Off (reception only)
ccH  Parameter Data Range (vvH)
7CH  Omni Off 00H

Same processing as for All Notes Off.

(6) Omni On (reception only)
ccH  Parameter Data Range (vvH)
7DH  Omni On 00H
Same processing as for All Notes Off.

(7) Mono (reception only)
ccH  Parameter Data Range (vvH)
7EH  Mono 00H
Same processing as for All Sound Off.

(8) Poly (reception only)
ccH  Parameter Data Range (vvH)
7FH  Poly 00H
Same processing as for All Sound Off.

¢ When control change reception is turned OFF in the Function
mode, control change data will not be transmitted or received
except for Bank Select and Mode messages.

* Local on/off, OMNI on/off are not transmitted. (The appropriate
note off number is supplied with “All Note Off” transmission).

* When a voice bank MSB/LSB is received, the number is
stored in the internal buffer regardless of the received order,
then the stored value is used to select the appropriate voice
when a program change message is received.

¢ The Multi-timbre and Poly modes are always active. No
change occurs when OMNI ON, OMNI OFF, MONO, or POLY
mode messages are received.



4. PROGRAM CHANGE
Data format: [CnH] -> [ppH]

CnH = Program event (n = channel number)
ppH = Program change number
P.C.#=Program Change number

CLP-110 MSB LSB P.C.#
Grand Piano 1 0 122 0
Grand Piano 2 0 112 0
E.Piano 1 0 122 5
E.Piano 2 0 122 4
Harpsichord 1 0 122 6
Harpsichord 2 0 123 6
Vibraphone 0 122 11
Church Organ 1 0 123 19
Church Organ 2 0 122 19
Strings 0 122 48

* When program change reception is turned OFF in the Func-
tion mode, no program change data is transmitted or
received. Also, Bank MSB/LSB is not transmitted or received.

5. SYSTEM REALTIME MESSAGES
[rrH]
F8H: Timing clock
FAH: Start
FCH: Stop
FEH: Active sensing

Data Transmission Reception
F8H Transmitted every Received as 96-clock tempo timing
96 clocks when MIDI clock is set to External.

Song start

FAH Song start Not received when the MIDI clock is
set to Internal.
Song stop

FCH Song stop Not received when the MIDI clock is

set to Internal.

If a signal is not received via MIDI for
more than 400 milliseconds, the
Transmitted every same processing will take place for
200 milliseconds All Sound Off, All Notes Off and Reset
All Controllers as when those signals
are received.

FEH

» Caution: If an error occurs during MIDI reception, the Damper,
Sostenuto, and Soft effects for all channels are turned off and
an All Note Off occurs.

6. SYSTEM EXCLUSIVE MESSAGES
(Universal System Exclusive)

(1) Universal Realtime Message

Data format: [FOH] -> [7FH] -> [XnH] -> [04H] -> [01H] ->
[IIH] -> [mmH] -> [F7H]

MIDI Master Volume

¢ Simultaneously changes the volume of all channels.
¢ When a MIDI master volume message is received, the volume
only has affect on the MIDI receive channel, not the panel
master volume.
FOH = Exclusive status
7FH = Universal Realtime
7FH = ID of target device
04H = Sub-ID #1=Device Control Message
01H = Sub-ID #2=Master Volume
lIH= Volume LSB
mmH = Volume MSB
F7H = End of Exclusive
or
FOH = Exclusive status
7FH = Universal Realtime
XnH = When n is received n=0~F, whichever is received.
X =don’t care
04H = Sub-ID #1=Device Control Message
01H = Sub-ID #2=Master Volume
lIH= Volume LSB
mmH = Volume MSB
F7H = End of Exclusive
(2) Universal Non-Realtime Message (GM On)
General MIDI Mode On
Data format: [FOH] -> [7EH] -> [XnH] -> [09H] -> [01H] ->
[F7H]
FOH = Exclusive status
7EH = Universal Non-Realtime
7FH = ID of target device
09H = Sub-ID #1=General MIDI Message
01H = Sub-ID #2=General MIDI On
F7H = End of Exclusive
or
FOH = Exclusive status
7EH = Universal Non-Realtime
XnH = When received, n=0~F.
X =don’t care
09H = Sub-ID #1=General MIDI Message
01H = Sub-ID #2=General MIDI On
F7H = End of Exclusive
When the General MIDI mode ON message is received, the
MIDI system will be reset to its default settings.
This message requires approximately 50ms to execute, so
sufficient time should be allowed before the next message is
sent.
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7. SYSTEM EXCLUSIVE MESSAGES (XG Standard)
(1) XG Native Parameter Change
Data format: [FOH] -> [43H] -> [1nH] -> [4CH] -> [hhH] ->
[mmH] -> [/H] -> [ddH] -> [F7H]
FOH = Exclusive status
43H = YAMAHA ID
1nH = When received, n=0~F.
When transmitted, n=0.
4CH = Model ID of XG
hhH = Address High
mmH = Address Mid
IIH= Address Low
ddH = Data
|
F7H = End of Exclusive
Data size must match parameter size (2 or 4 bytes).
When the XG System On message is received, the MIDI sys-
tem will be reset to its default settings.
The message requires approximately 50ms to execute, so
sufficient time should be allowed before the next message is
sent.
(2) XG Native Bulk Data (reception only)
Data format: [FOH] -> [43H] -> [OnH] -> [4CH] -> [aaH] ->
[bbH] -> [hhH] -> [mmH] -> [/IH] ->[ddH] ->...->
[ccH] -> [F7H]
FOH = Exclusive status
43H = YAMAHA ID
OnH = When received, n=0~F.
When transmitted, n=0.
4CH = Model ID of XG
aaH = ByteCount
bbH = ByteCount
hhH = Address High
mmH = Address Mid
IIH= Address Low
ddH = Data
| |
| |
ccH = Check sum
F7H = End of Exclusive

* Receipt of the XG SYSTEM ON message causes reinitializa-
tion of relevant parameters and Control Change values. Allow
sufficient time for processing to execute (about 50 msec)
before sending the CLP-110 another message.

¢ XG Native Parameter Change message may contain two or
four bytes of parameter data (depending on the parameter
size).

* For information about the Address and Byte Count values,
refer to Table 1 below. Note that the table’s Total Size value
gives the size of a bulk block. Only the top address of the
block (0O0H, 00H, 00H) is valid as a bulk data address.

8. SYSTEM EXCLUSIVE MESSAGES
(Clavinova MIDI Format)
Data format: [FOH] -> [43H] -> [73H] -> [xxH] -> [nnH] -> [F7H]
FOH = Exclusive status
43H = Yamaha ID
73H = Clavinova ID
01H = Product ID (CLP common)
or
7F=  Extended Product ID
xxH = Product ID (CLP-110: 24H)
nnH = Substatus
nn Control
02H Internal MIDI clock
03H  External MIDI clock
06H  Bulk Data (the bulk data follows 06H)
F7H = End of Exclusive
* When nn=02H or 03H, Clavinova common ID (01H) is
rec-ognized as well as 75H.
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9. SYSTEM EXCLUSIVE MESSAGES (Special Control)
Data format; [FOH] -> [43H] -> [73H] -> [66H] -> [11H] ->

[OnH] -> [ccH] -> [vvH] -> [F7H]
FOH = Exclusive status
43H = Yamaha ID
73H = Clavinova ID
7FH = Extended Product ID
xxH = Product ID (CLP-110: 24H)
11H = Special control
OnH = Control MIDI change (n=channel number)
cc=  Control number
v = Value
F7H = End of Exclusive

Control Channel ccH vvH
Split Point Always 00H  14H  14H : Split Key Number
Metronome  Always OOH 1BH  OOH : off
01H : -
02H :2/4
03H : 3/4
04H : 4/4
O05H : 5/4
06H : 6/4
7FH : No accent
Damper Level ch: 00H-OFH 3DH(Sets the Damper Level
for each channel)
00H-7FH
Channel Detune ch: 00H-OFH  43H (Sets the Detune value
for each channel)
00H-7FH
Voice Reserve ch:00H-OFH 45H  OOH : Reserve off
7FH :on*
* When Volume, Expression is received for Reserve On, they
will be effective from the next Key On. Reserve Off is normal.

10. SYSTEM EXCLUSIVE MESSAGES (Others)
Data format: [FOH] -> [43H] -> [1nH] -> [27H] -> [30H] -> [00H]

-> [00H] -> [mmH] -> [lIH] -> [ccH] -> [F7H]

Master Tuning (XG and last message priority) simultaneously
changes the pitch of all channels.
FOH = Exclusive Status
43H = Yamaha ID
1nH = When received, n=0~F.

When transmitted, n=0.
27H = Model ID of TG100
30H = SubID
00H =
00OH =
mmH =Master Tune MSB
lIH= Master Tune LSB
ccH = don'’t care (under 7FH)
F7H = End of Exclusive



<Table 1>

MIDI Parameter Change table (SYSTEM)

Address (H) Size (H) Data (H) Parameter Description Default value (H)
00 00 00 4 020C - 05F4(*1) MASTER TUNE -50 - +50[cent] 00 04 00 00
01 1stbit3-0 — bit 15- 12 400
02 2nd bit3-0 — bit11-8

03 3rdbit3-0—bit7-4
4th bit3-0—bit3-0
04 1 00 - 7F MASTER VOLUME 0-127 7F
05 1 — —
06 1 34 - 4C(*2) TRANSPOSE -12 - +12[semitones] 40
7E 00 XG SYSTEM ON 00=XG sytem ON
7F 00 RESET ALL PARAMETERS  00=ON (receive only)
TOTAL SIZE 07

*1: Values lower than 020CH select -50 cents. Values higher than 05F4H select +50 cents.
*2: Values from 28H through 33H are interpreted as -12 through -1. Values from 4DH through 58H are interpreted as +1 through +12.

<Table 2>

MIDI Parameter Change table (EFFECT 1)
Refer to the “Effect MIDI Map” for a complete list of Reverb, Chorus and Variation type numbers.

Address (H) Size (H) Data (H) Parameter Description Default value (H)

02 01 00 2 00-7F REVERB TYPE MSB Refer to Effect MIDI Map 01(=HALL1)
00-7F REVERB TYPE LSB 00 : basic type 00

02 01 40 2 00-7F VARIATION TYPE MSB Refer to Effect MIDI Map 00(=Effect off)
00-7F VARIATION TYPE LSB 00 : basic type 00

* “VARIATION’ refers to the EFFECT on the panel.

<Table 3>
MIDI Parameter Change table (MULTI PART)
Address (H) Size (H) Data (H) Parameter Description Default value (H)
08 nn 11 1 00-7F DRY LEVEL 0-127 7F

nn = Part Number

e Effect MIDI Map

REVERB

MSB LSB
ROOM 02H 10H
HALL 1 01H 10H
HALL 2 01H 11H
STAGE 03H 10H
EFFECT

MSB LSB

CHORUS 42H 10H
PHASER 48H 10H
TREMOLO  46H 10H
DELAY 05H 10H
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YAMAHA [Clavinova]Date: 18 January, 2002

Model: CLP-110 Ta6nuua peanusauuu MIDI Version: 1.0
Function Transmitted Recognized Remarks

BasicDefault 1 1

ChannelChanged 1-16 1-16

Default 3 1 *q
ModeMessages X X Poly Mode only
Altered Khkhkkkkkkkkkkkkkkk X

Note 9-120 0-127

Number: True voice kool 0-127

VelocityNote ON O 9nH, v=1-127 O 9nH, v=1 - 127

Note OFF O 9nH, v=0 O 9nH, v=0 or 8nH

AfterKeys X X

TouchChs X X

Pitch Bender X X

Control Change0, 32 (e (0] Bank Select
7 (0] o Volume

11 X O Expression
64 o 0] Damper

66 X 0] Sostenuto
67 X 0] Soft pedal
91 (0] 0] Reverb Depth
94 X o Effect Depth
Program O o

Change True # Khkhkkkkkkkhkkhkkkkkk

System Exclusive (0] 0]

: Song Position X X

Common: Song Select X X

:Tune X X

System: Clock (0] (0]

Real Time: Commands (0] O

: All sounds off (0] O (120, 126, 127)

Aux: Reset All Controllers (0] O (121)

: Local ON/OFF X 0 (122)

Messages: All Notes OFF 0] O (123 - 125)

: Active Sense 0] 0]

: Reset X X

Notes : *1 = Recieve Mode is always multi timbre and Poly mode.

Mode 1: OMNI ON, POLYMode 2: OMNI ON, MONQO : Yes
Mode 3: OMNI OFF, POLYMode 4: OMNI OFF, MONOX : No
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Specifications / Technische Daten /
Caracteristiques techniques / Texanueckue xapaKTepUCTUKA

AneMeHT CLP-110
Knasuatypa 88 knasuw (A-1- C7)
NcTouHWK 3ByKa Crepeo camnnuposanre AWM Stereo Sampling
MonudhoHus Makcumym 32 HOTbI
Bri6op Tem6pos 10
AhchekT PeBep6epauns
IpOMKOCTb O6Lwas rpomMKoCTb

AneMeHTbl yrpaBeHus

Dual, Metoronome, Transpose

Pedal Damper
ﬁ:g_&HCTpauMOHHHe 10 BEMOHCTPAUMOHHBIX NECEH TEMOPOB, 50 BCTPOEHHBIX NECEH
lHe3na/pasbeMbl MIDI (IN/OUT/THRU), PHONES 2, DAMPER PEDAL

OCHOBHble ycuanTenu

20Bt 2

OnHamukm

OsanbHble (12cM 6 cm) 2

Pa3smepb! (LnpuHa AnvHa
BbICOTA) (C NKONUTPOM)

1345 MM 426 Mm 814 MM [52-15/16" 16-3/4" 32-1/2"]
(1345 MM 426 Mm 967 Mm) [53-15/16" 16-3/4" 38-11/16"]

Bec 36 Kr (79 tbyHTOB 1 6 yHLMIA)

TlONONHITENbHbI PykoBoAcTBO nonb3osatens, Habop napTutyp «50 greats for the Piano», ckamerika (BXOANT unn He
BXOAMT B NOCTaBKY B 3aBMCUMOCTY OT MECTa MOKYMKK), KPaTKoe CNpaBO4HOE PYKOBOACTBO, Npasast

MPUHAANEXHOCTH

neaanb

Specifications and descriptions in this owner’s manual are for information purposes only. Yamaha Corp. reserves the right to change

or modify products or specifications at any time without prior notice. Since specifications, equipment or options may not be the
same in every locale, please check with your Yamaha dealer.

Die technischen Daten und Beschreibungen in dieser Bedienungsanleitung dienen nur der Information. Yamaha Corp. behilt sich

das Recht vor, Produkte oder deren technische Daten jederzeit ohne vorherige Ankiindigung zu verindern oder zu modifizieren. Da
die technischen Daten, das Gerit selbst oder Sonderzubehor nicht in jedem Land gleich sind, setzen Sie sich im Zweifel bitte mit
Threm Yamaha-Hindler in Verbindung.

Les caractéristiques techniques et les descriptions du mode d’emploi ne sont données que pour information. Yamaha Corp. se

réserve le droit de changer ou modifier les produits et leurs caractéristiques techniques a tout moment sans aucun avis. Du fait que
les caractéristiques techniques, les équipements et les options peuvent différer d’un pays a autre, adressez-vous au distributeur

Yamaha le plus proche.

TexHnueckue XapaKTepUCTUKI M UX OTIMCAHUS B JAHHOM PYKOBOJICTBE IOJIb30BaTe s TTpeIHa3HAYCHbI TOJBKO IS O0IIETO
cBeneHust. Koprniopaiust Yamaha coxpassieT 3a co00#t paBo M3MEHSATb U MOAUGULIMPOBATD MPOAYKTHI U UX TEXHUUECKUE
XapaKTepUCTUKU 0e3 TIpeIBapUTEIbHOTO yBeaoMieH s [10CKONIbKY TEXHMUECKHUE XapaKTepUCTUKM, BXOJSIIEe B KOMILJIEKT
000py/IOBaHKE U €T0 TTapaMeTPbl MOT'YT UMETh HEKOTOPBIE OTJIMYHMSI B 3aBUCUMOCTH OT CTPaHbI, CBSKMTECh C MECTHBIM TOPTOBBIM
MPeICTaBUTEILCTBOM KOpropaluy Yamaha [uisi mosiy4eHusi AOTOJHUTEIbHBIX CBEICHUIA.
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IMPORTANT SAFETY INSTRUCTIONS

INFORMATION RELATING TO PERSONAL INJURY, ELECTRICAL SHOCK,
AND FIRE HAZARD POSSIBILITIES HAS BEEN INCLUDED IN THIS LIST.

WARNING- When using any electrical or electronic product,
basic precautions should always be followed. These precautions
include, but are not limited to, the following:

1. Read all Safety Instructions, Installation Instructions, Spe-

cial Message Section items, and any Assembly Instructions
found in this manual BEFORE making any connections, includ-
ing connection to the main supply.

2. Main Power Supply Verification: Yamaha products are

manufactured specifically for the supply voltage in the area
where they are to be sold. If you should move, or if any doubt
exists about the supply voltage in your area, please contact your
dealer for supply voltage verification and (if applicable) instruc-
tions. The required supply voltage is printed on the name plate.
For name plate location, please refer to the graphic found in the
Special Message Section of this manual.

3. This product may be equipped with a polarized plug (one
blade wider than the other). If you are unable to insert the plug
into the outlet, turn the plug over and try again. If the problem
persists, contact an electrician to have the obsolete outlet
replaced. Do NOT defeat the safety purpose of the plug.

4. Some electronic products utilize external power supplies

or adapters. Do NOT connect this type of product to any power
supply or adapter other than one described in the owners manual,
on the name plate, or specifically recommended by Yamaha.

5 «  WARNING: Do not place this product or any other

objects on the power cord or place it in a position where anyone
could walk on, trip over, or roll anything over power or connect-
ing cords of any kind. The use of an extension cord is not recom-
mended! If you must use an extension cord, the minimum wire
size for a 25’ cord (or less) is 18 AWG. NOTE: The smaller the
AWG number, the larger the current handling capacity. For
longer extension cords, consult a local electrician.

6. Ventilation: Electronic products, unless specifically

designed for enclosed installations, should be placed in locations
that do not interfere with proper ventilation. If instructions for
enclosed installations are not provided, it must be assumed that
unobstructed ventilation is required.

7. Temperature considerations: Electronic products should
be installed in locations that do not significantly contribute to
their operating temperature. Placement of this product close to
heat sources such as; radiators, heat registers and other devices
that produce heat should be avoided.

8. This product was NOT designed for use in wet/damp loca-

tions and should not be used near water or exposed to rain.
Examples of wet/damp locations are; near a swimming pool,
spa, tub, sink, or wet basement.

9. This product should be used only with the components

supplied or; a cart, rack, or stand that is recommended by the
manufacturer. If a cart, rack, or stand is used, please observe all
safety markings and instructions that accompany the accessory
product.

10. The power supply cord (plug) should be disconnected

from the outlet when electronic products are to be left unused for
extended periods of time. Cords should also be disconnected
when there is a high probability of lightning and/or electrical
storm activity.

1 1 « Care should be taken that objects do not fall and liquids are
not spilled into the enclosure through any openings that may exist.

12. Electrical/electronic products should be serviced by a

qualified service person when:

a. The power supply cord has been damaged; or

b. Objects have fallen, been inserted, or liquids have been
spilled into the enclosure through openings; or

c. The product has been exposed to rain: or

d. The product dose not operate, exhibits a marked change
in performance; or

e. The product has been dropped, or the enclosure of the
product has been damaged.

13. Do not attempt to service this product beyond that

described in the user-maintenance instructions. All other servic-
ing should be referred to qualified service personnel.

14. This product, either alone or in combination with an

amplifier and headphones or speaker/s, may be capable of pro-
ducing sound levels that could cause permanent hearing loss.
DO NOT operate for a long period of time at a high volume level
or at a level that is uncomfortable. If you experience any hearing
loss or ringing in the ears, you should consult an audiologist.
IMPORTANT: The louder the sound, the shorter the time period
before damage occurs.

15 « Some Yamaha products may have benches and/or accessory

mounting fixtures that are either supplied as a part of the product
or as optional accessories. Some of these items are designed to be
dealer assembled or installed. Please make sure that benches are
stable and any optional fixtures (where applicable) are well
secured BEFORE using. Benches supplied by Yamaha are
designed for seating only. No other uses are recommended.

PLEASE KEEP THIS MANUAL

92-469-2



FCC INFORMATION (U.S.A.)

1. IMPORTANT NOTICE: DO NOT MODIFY THIS UNIT!

This product, when installed as indicated in the instruc-
tions contained in this manual, meets FCC require-
ments. Modifications not expressly approved by
Yamaha may void your authority, granted by the FCC, to
use the product.

2. IMPORTANT: When connecting this product to acces-
sories and/or another product use only high quality
shielded cables. Cable/s supplied with this product
MUST be used. Follow all installation instructions. Fail-
ure to follow instructions could void your FCC authori-
zation to use this product in the USA.

3. NOTE: This product has been tested and found to com-
ply with the requirements listed in FCC Regulations,
Part 15 for Class “B” digital devices. Compliance with
these requirements provides a reasonable level of
assurance that your use of this product in a residential
environment will not result in harmful interference with
other electronic devices. This equipment generates/
uses radio frequencies and, if not installed and used
according to the instructions found in the users manual,
may cause interference harmful to the operation of

other electronic devices. Compliance with FCC regula-
tions does not guarantee that interference will not occur
in all installations. If this product is found to be the
source of interference, which can be determined by
turning the unit “OFF” and “ON”, please try to eliminate
the problem by using one of the following measures:
Relocate either this product or the device that is being
affected by the interference.

Utilize power outlets that are on different branch (circuit
breaker or fuse) circuits or install AC line filter/s.

In the case of radio or TV interference, relocate/reorient
the antenna. If the antenna lead-in is 300 ohm ribbon
lead, change the lead-in to co-axial type cable.

If these corrective measures do not produce satisfac-
tory results, please contact the local retailer authorized
to distribute this type of product. If you can not locate
the appropriate retailer, please contact Yamaha Corpo-
ration of America, Electronic Service Division, 6600
Orangethorpe Ave, Buena Park, CA90620

The above statements apply ONLY to those products
distributed by Yamaha Corporation of America or its
subsidiaries.

* This applies only to products distributed by YAMAHA CORPORATION OF AMERICA.

IMPORTANT NOTICE FOR THE UNITED KINGDOM
Connecting the Plug and Cord
IMPORTANT. The wires in this mains lead are coloured in
accordance with the following code:
BLUE : NEUTRAL
BROWN : LIVE
As the colours of the wires in the mains lead of this appa-
ratus may not correspond with the coloured makings iden-
tifying the terminals in your plug proceed as follows:
The wire which is coloured BLUE must be connected to
the terminal which is marked with the letter N or coloured
BLACK.
The wire which is coloured BROWN must be connected to
the terminal which is marked with the letter L or coloured
RED.
Making sure that neither core is connected to the earth ter-
minal of the three pin plug.

(2 wires)
This applies only to products distributed by Yamaha-Kemble Music
(U.K.) Ltd.

CAUTION: TO PREVENT ELECTRIC SHOCK, MATCH
WIDE BLADE OF PLUG TO WIDE SLOT, FULLY INSERT.

ATTENTION: POUR EVITER LES CHOCS ELEC-
TRIQUES, INTRODUIRE LA LAME LA PLUS LARGE DE
LA FICHE DANS LA BORNE CORRESPONDANTE DE LA
PRISE ET POUSSER JUSQU’AU FOND.

(polarity)
This applies only to products distributed by Yamaha Canada Music
Ltd.
Ceci ne s’applique qu’aux produits distribués par Yamaha Canada
Musique Ltée.

(class B)



For details of products, please contact your nearest Yamaha or the Die Einzelheiten zu Produkten sind bei Ihrer unten aufgefiihrten
authorized distributor listed below. Niederlassung und bei Yamaha Vertragshindlern in den jeweiligen

. . . . Bestimmungslidndern erhéltlich.
Pour plus de détails sur les produits, veuillez-vous adresser 2 Yamaha ou &

au distributeur le plus proche de vous figurant dans la liste suivante. INonpoGHee 06 MHCTPYMEHTE MOXHO Y3HATh Y YIIOJTHOMOYEHHOTO
TpEeACTAaBUTEIIS KOpIopaluun Yamaha B Balem PErnuoHeE.

NORTH AMERICA FRANCE ASIA

CANADA Yomaba Muslgue Frane HONG KONG
Yamaha Canada Music Ltd. ) BP 70-77312 Marne-la-Vallée Cedex 2, France Tom Lge Music Co., Ltd.

135 Milner Avenue, Scarborough, Ontario, Tel: 01-64-61-4000 11/F,, Silvercord Tower 1, 30 Canton Road,
MI1S 3R1, Canada ) Tsimshatsui, Kowloon, Hong Kong
Tel: 416-298-1311 ITALY Tel: 2737-7688

Yamaha Musica Italia S.P.A.

US.A. . . Viale Italia 88, 20020 Lainate (Milano), Italy INDONESIA . . L.
Yamaha Corporation of America Tel: 02-935-771 PT. Yamaha Music Indonesia (Distributor)
6600 Orangethorpe Ave., Buena Park, Calif. 90620, ) PT. Nusantik
U.S.A. SPAIN/PORTUGAL Gedung Yamaha Music Center, Jalan Jend. Gatot
Tel: 714-522-9011 Yamaha-Hazen Electronica Musical, S.A. Subroto Kav. 4, Jakarta 12930, Indonesia

Ctra. de la Coruna km. 17, 200, 28230 Tel: 21-520-2577
Las Rozas (Madrid) Spain
[ CENTRAL & SOUTHAMERICA | Ti 019010700 " KOREA
MEXICO GREECE Yamaha Music Korea Ltd.
Tong-Yang Securities Bldg. 16F 23-8 Yoido-dong,
Yamaha de Mexico S.A. De C.V., Philippe Nakas S.A. Youngdungpo-ku, Seoul, Korea
Departamento de ventas Navarinou Street 13, P.Code 10680, Athens, Greece Tel: 02-3770-0661
Javier Rojo Gomez No.1149, Col. Gpe Del Tel: 01-364-7111
Moral, Deleg. Iztapalapa, 09300 Mexico, D.F. SWEDEN MALAYSIA . )
Tel: 686-00-33 Yamaha Music Malaysia, Sdn., Bhd.
BRAZIL Yamaha Scandinavia AB Lot 8, Jalan Perbandaran, 47301 Kelana Jaya,
J. A. Wettergrens Gata 1 Petaling Jaya, Selangor, Malaysia
Yamaha Musical do Brasil LTDA. Box 30053 Tel: 3-703-0900
Av. Rebougas 2636, Sdo Paulo, Brasil S-400 43 Goteborg, Sweden
Tel: 011-853-1377 Tel: 031 89 34 00 PHILIPPINES‘ .
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Be6-cant nuaHuHo Clavinova (Ha aHrimicKoM 5i3biKe)
http://www.yamahaclavinova.com/

CobpaHue pyKoBOACTB M0 MPOAYKUMM KomnaHui Yamaha
http://www2.yamaha.co.jp/manual/english/
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