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PykoBoacTBo nonv3oBatens

[Mepen Hayanom paboTsl ¢ yupoBbIM nnaHnHo Clavinova npoyutaiite pasgen «Mepbl 6e3onacHocTn» Ha
cTp.6-7.

BAXHO!

[poBepbTe UCTOYHUK MUTAHNS

YbeauTech, YTo HanpsixxeHue B PO3ETKe COOTBETCTBYET HAMPSXKEHUH, YKasaHHOMY Ha MHCTPYMEHTE. B HeKoTopbIX
CI1y4asix MHCTPYMEHT MOXET ObITb CHAOXEH NEPEKIT0HATENEM HAMPSXKEHNS, KOTOPbIV PACTONOXEH PSAOM C
ceTeBbIM kabenieM. YOeanTeCh, YTO MONOXeHNe NePEKIIoYaTeNs COOTBETCTBYET HaNpPSXKEHHIO, UCMOMb3yeMoMy B
BaLLieM pervoHe. [Ty MocTaBKe nepexIioyaTesb HAMPSYKEHNS YCTAHOBIIEH Ha HanpsxxeHue B 240 B. Mpu nomoLym
OTBEPTKM MOBEPHUTE MEPEKITOYATENb TaK, YTOObI 0003HaYEHME COOTBETCTBYHOLLEr0 HAMPSKEHNS OblIO
PacrosnoxeHo BO3/E yKasarens Ha naHesm.

"



To the readers
Unless your computer has been installed with a Russian Language Kit, the Russian characters that appear in the Bookmark area will not display properly.


SPECIAL MESSAGE SECTION

PRODUCT SAFETY MARKINGS: Yamaha electronic
products may have either labels similar to the graphics
shown below or molded/stamped facsimiles of these
graphics on the enclosure. The explanation of these
graphics appears on this page. Please observe all cautions
indicated on this page and those indicated in the safety
instruction section.

6 RISK OF ELECTRIC SHOCK l
DO NOT OPEN .

CAUTION: TO REDUCE THE RISK OF ELECTRIC SHOCK.
DO NOT REMOVE COVER (OR BACK).
NO USER-SERVICEABLE PARTS INSIDE.
REFER SERVICING TO QUALIFIED SERVICE PERSONNEL.

See bottom of Keyboard enclosure for graphic symbol markings.

The exclamation point within the
equilateral triangle is intended to alert
the user to the presence of important
operating and maintenance (servic-
ing) instructions in the literature
accompanying the product.

The lightning flash with arrowhead
symbol, within the equilateral trian-
gle, is intended to alert the user to the
presence of uninsulated “dangerous
voltage” within the product’s enclo-
sure that may be of sufficient magni-
tude to constitute a risk of electrical
shock.

IMPORTANT NOTICE: All Yamaha electronic products
are tested and approved by an independent safety testing
laboratory in order that you may be sure that when it is
properly installed and used in its normal and customary
manner, all foreseeable risks have been eliminated. DO
NOT modify this unit or commission others to do so
unless specifically authorized by Yamaha. Product perfor-
mance and/or safety standards may be diminished.
Claims filed under the expressed warranty may be denied
if the unit is/has been modified. Implied warranties may
also be affected.

SPECIFICATIONS SUBJECT TO CHANGE: The
information contained in this manual is believed to be
correct at the time of printing. However, Yamaha reserves
the right to change or modify any of the specifications
without notice or obligation to update existing units.

ENVIRONMENTAL ISSUES: Yamabha strives to pro-
duce products that are both user safe and environmentally
friendly. We sincerely believe that our products and the
production methods used to produce them, meet these
goals. In keeping with both the letter and the spirit of the
law, we want you to be aware of the following:

92-469 (1) (bottom)

Battery Notice: This product MAY contain a small non-
rechargable battery which (if applicable) is soldered in
place. The average life span of this type of battery is
approximately five years. When replacement becomes
necessary, contact a qualified service representative to
perform the replacement.

Warning: Do not attempt to recharge, disassemble, or
incinerate this type of battery. Keep all batteries away
from children. Dispose of used batteries promptly and as
regulated by applicable laws. Note: In some areas, the
servicer is required by law to return the defective parts.
However, you do have the option of having the servicer
dispose of these parts for you.

Disposal Notice: Should this product become damaged
beyond repair, or for some reason its useful life is consid-
ered to be at an end, please observe all local, state, and
federal regulations that relate to the disposal of products
that contain lead, batteries, plastics, etc.

NOTICE: Service charges incurred due to lack of knowl-
edge relating to how a function or effect works (when the
unit is operating as designed) are not covered by the man-
ufacturer’s warranty, and are therefore the owners respon-
sibility. Please study this manual carefully and consult
your dealer before requesting service.

NAME PLATE LOCATION: The graphic below indi-
cates the location of the name plate. The model number,
serial number, power requirements, etc., are located on
this plate. You should record the model number, serial
number, and the date of purchase in the spaces provided
below and retain this manual as a permanent record of
your purchase.

Model

Serial No.

Purchase Date




Bnarogapum 3a nokynky undposoro nuanuHo Yamaha Clavinova! Mbl pekoMeHayeM Bam BHUMATESbHO NPOUMTaTh 3T0
PYKOBOACTBO, 4TOOLI B NOHOA MEPE BOCNO/b30BATLCS BCEMU NEPEAOBbIMU W YAO0GHBIMU hyHKLMAMM LMHPOBOro
nuanuHo CLP-115.

MbI TaKxe COBETYEM BaM XPaHWUTb 3TO PYKOBOACTBO B HAAEKHOM M AOCTYNHOM MECTE AN AanbHEMLEero UCNonb30BaHns.

O pykoBoAcTBe nonb3oBaTens

PYKOBO,CI,CTBO nonb3oBaTtesiss COCTOMT U3 TPeX OCHOBHbIX Pa3fenos: «BBegaeHue», <<CI'IpaBO“IHbIe marepuanbi» ¥ «I'IpmnomeHme».

Il Beepexue (cTp. 2):
C aTM pa3penom cnedyeT 03HaKOMUTLCS B NEPBYIO 04epesb.

Il CnpaBoyHbie MaTepuansl (CTp. 13):
Pa3zen cofepuT nofpobHble CBEAEHNS O HACTPOMKAX MHCTPYMEHTA S CaMblX pa3finyHbIx cnoco6oB npuMeHeHns CLP-115.

Il Mpuvnoxenue (cTp. 33):
B aTom pa3gene coaepxatcs CnpaBoyHble MaTepuansi.

Mogens CLP-115 B 3TOM pykoBOACTBE Nob3oBaTens 0603Hayaetcs kak «CLP/Clavinovar.
PucyHK1 aneMeHTOB ynpaBneHus NpUBEAeHb! TONbKO B KA4ECTBE NPUMEPOB, Ha BALLEM UHCTPYMEHTE BCE MOXET BbIrNSAETh
MHave.

YBEJJOMJIEHUE OB ABTOPCKUX NMPABAX

B aTOM NpoaykTe 06bEANHEHBI 1 UCTIONb30BAHbI KOMMbLIOTEPHbIE MPOrpamMMbl M COAEPXKMMOE, aBTOPCKWE NpaBa Ha KOTopble
npuHaanexar kopnopauuy Yamaha unv nony4eHbl et no NULEH3nn oT apyrux dvpM. K Takum mMatepuanam, 3aliuileHHbIM
aBTOPCKMMM NpaBamu, 0THOCATCS 6e3 OrpaHnyeHmns BCe KOMMbIOTEPHOE NporpammHoe obecneverue, darnbl MIDI, aaHHble
WAVE v 3Byko3anucy. JTio60e HeCaHKLMOHMPOBAHHOE MCMOMb30BaHME TaKuX MPOrpaMM 1 COAEPKMMOTO, BbIXOASILLEE 3a paMKi
JIMYHOTO MCMONB30BAHMS, 3ANPELLEHO COOTBETCTBYHOLIMMM 3aKoHami. JTio60e HapyLLeHre aBTOpCKIX Npas npecneayeTes no
3akoHy. HE CO3[JABAVTE, HE PACMPOCTPAHANTE M HE NCMOJNb3YNTE HESAKOHHBIE KON

Tosaprle 3HaKu:

+  Apple n Macintosh sBnsitoTCs TOBapHLIMM 3Hakamu kopriopauun Apple Computer.

+  Windows siBnsieTcs 3aperucTpupoBaHHbIM TOBapHbIM 3HaKoM KopnopaLmn Microsoft®.

+  Bce ocTanbHble TOBapHbIe 3HaKKM ABASKOTCA COBCTBEHHOCTHIO COOTBETCTBYHOLUMX BNAAEbLEB.

«Clavinova-Computer Connection» — 370 J0NONHUTENEHOE PYKOBOACTBO A5 HAUMHAKOLLMX, B KOTOPOM
pacckasbiBaeTCs 0 TOM, Kak MCnonb3oBaTh Lndposoe nuaHuHo Clavinova ¢ nepcoHanbHbIM KOMMbIOTEPOM U HACTPOUTb
cuctemy Clavinova-koMnbioTep (PYKOBOLCTBO He PacCHMTaHO Ha KakyH-M60 KOHKPETHYH MOAEb). [0Ny4mTb STOT JOKYMEHT B
Buae harna PDF Ha aHrNUACKOM A3bIKe MOXHO MO cneaytoLleMy agpecy B MHTepHeTe:

Caiit ungposoro nuaHuHo Clavinova (TONbKO Ha aHrNUIACKOM):
http://www.yamahaclavinova.com/

BbubnuoTeka pykoBoacTs no npoayktaMm Yamaha:
http://www?2.yamaha.co.jp/manual/english/

CLP-115 O pykOBOACTBE N0Mb30BaTens
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[lpeaMeTHbIN YKa3aTenb

Wcrnonb3ayitTe 3TOT ykasaTenb, 4To6bl BbICTPO HANTH CTPAHWULLI C ONMCAHWEM ONPeLeNeHHOr0 MPUIOKEHUS UMK CUTYaLMM.

MpocnywmBaHue

MpocnylwmBaH1e AEMOHCTPALMOHHBIX MECEH C Pa3HbIMU TEMOPAMM.......... «[TpocnyLunBaHNe [EMOHCTPALMOHHBIX MeceH» Ha cTp. 15

MpocnyLumnBaHue neceH U3 cnmcka «50 XUToB Anst YOPTENbSHO»
................................................................................................. «[TpocnyLwmsaHue 50 BCTPOEHHbIX NeCeH Ans hopTenbsHO» Ha CTp. 16

WUrpa Ha knaBuaType

ACNONb30BAHNE TPEX MEMAMEM ..vvuerirreererseererseesesseesssseessss e bbbt ses bbbt «Mcnonb3osanue neganei» Ha cTp. 17
BbI60P HYXKHOI BbICOTHI QKKOMMAHEMEHTA. ......eereneerrereereeseeseeseeseeseesesseesessessessessssesssssassssssssssnssesneens «TpaHCnoHupoBaHue» Ha cTp. 20
ToHkas HacTpoika BbICOTbI 3BYKa BCEro MHCTPYMEHTA MpW Urpe Ha uncpoBoM nuaHuHo CLP-115

B COMPOBOXAEHNM APYTUX UHCTPYMEHTOB MW MY3bIKM C KOMMNAKT-ANCKA. ...veveencenene «TOHKas! HacTpOMKa BbICOTbI 3BYKa» Ha cTp. 20
WU3mMeHeHue TembpoB

TTPOCMOTP CTIMCKA TEMOPOB .....vvvueeercesesreseeeseeseaeseeeessseess s bbbt «Bbli6op TeMBpoB» Ha cTp. 17
NMUTALMS KOHLEPTHOTO 3AMA....euvrererreererseerersersenseessnsnseseens «[lo6aBneHue K 3ByKy Bapuauui — achcheKT pesepbepaunn» Ha cTp. 18
COYETAHME ABYX TEMOPOB ....euvrereresrereeseeseeseeseseesesessessssssssesssssesssssesssssessessessessens «HanoxeHne Tem6pos (pexkum Dual)» Ha cTp. 19

WUrpa Ha knaBuaType

rpa B YETKOM YCTOMUMBOM PUTME ....cvevevverseessseessseessseesssesssnessssessssessssessssssssssssssssssesssaneses «Mcnonb3oBaxne MeTPoHOMa» Ha CTp. 21

MoaknioyeHue CLP-115 K BHeLWHWUM yCTpoiCcTBaM

HTO TAKOE MIDI ...ttt bbb «O MIDI-uHTepdeiice» Ha cTp. 23
TMOLKIHOUEHNE K KOMIBEOTEPY vevvvvrvererseesmeesenseeseesnssesssessesssessssssessssssssssnesns «[ToaKno4eH1e NEPCOHANBHOTO KOMMbIOTEpa» Ha CTp. 24
C6opka

C6opka 1 pasbopka umcposoro nuaHuHo Clavinova CLP-115
..................................................................................................... pa3sgen «C60pka NOACTaBKM ANs KNaBuaTypbl» Ha cTpaHuuax 29-31

CLP-115 TllpeaMeTHbIN yKa3aTenb



NMPABUJTIA TEXHUKU BE3OMNACHOCTH

BHUMATEJIbHO NPOYUTAUNTE, NMPEXAE YEM NPUCTYIATb K 3KCIIYATALWN

* CoxpaHuTe 370 PYKOBOACTBO, 4TOObI MOXHO Bb1/10 06PATUTLCS K HEMY B [asTbHEMLLEM.

/\ NPEQYNPEX EHVE

Bo n3bexaHue cepbe3HbIX TpaBM 1 aXe CMEPTH OT yAapa aneKTPUYeCKUM TOKOM, a Takxe BO H3bexaHue KOpOTKOro
3aMblkaHusl, NOBpeXzaeHUs 060pya0BaHNsA, NOXapa M APYruX MHLMAEHTOB, BCerAaa cobniofaitTe 0CHOBHbIE NpaBUna
TeXHUKkK 6e30nacHoCTH, nepeyncnenHole Aanee. K HUIM npasunam, B YaCTHOCTH, OTHOCUTCA CrieAytoLLee:

dneKTponuTaHue/kabenb NuTaHuA

® /lcnonb3yitTe TONLKO NPaBHIbHOE HANPAXKEHUE ANA MHCTPYMEHTA. HyxHoe
HanPsHKEHME YKa3aHO Ha MHCTPYMEHTE.

© [lepuopnyecki npoBepsiTe LUTENCENbHYI0 BUKY 1 YAANAATE C Hee rpssb U
MbiNb.

@ /lcnonb3yiiTe TOMbKO Kabenb MUTaHUS M PA3beM, BXOAALUME B KOMMNEKT
MOCTaBKM.

® Kabenb nuTaHus He AOMKEH HAXOANTLCA PAAOM C UCTOHHMKAMY Tenna
(HarpeBaTensmu, paguaropamu 1 ap.). He fonyckaiite Takxe YpeamepHoro
Ccrubatms 1 NoBPEXAEHNS KABENs, He CTaBLTE HA HEr0 TAXENbIE NPEAMETI
W IepXKVTe €ro B TakoM MeCTe, e Ha HEro Hefb3sh HaCTyNuTh, 3afeTh
HOrOI UNi YTO-HMBYAb NO HEMY NEPEKATHTE.

He oTkpbiBaTh

@ He cnepyeT OTKpbIBATL MHCTPYMEHT M MbITATLCA Pa3duparTh ero, a Takxe
KaKuM-nnGo 06pasoM MOAUGULIPOBATH Er0 BHYTPEHHIE KOMMOHEHTLI. B
WHCTPYMEHTE HET KOMMOHEHTOB, KOTOPbIE AOMKEH 06CYXMBATH
nonb30BaTeNb. Mpy NOABNEHMM HEUCTPABHOCTY HEMEANEHHO MPEKpaTuTe
3KcnnyaTauvio 1 06paTUTECh 3a MOMOLLbIO K KBANMAULMPOBAHHbIM
CrewuvanicTaM LieHTpa TEXHU4ECKOro oBenyueaxus kopriopauuy Yamaha.

/\ BHUMAHME!

bepeyb 0T BOABI

@ He iepXuTe MHCTPYMEHT TaM, Fie OH MOXET NONacTh Mof AOX/b, & TAKKe
PSAOM C BOAIOW, B CIPbIX M BNIAXHbIX MOMELLEHUSIX; HE CTaBLTE Ha HEro
8MKOCTH C XXUAKOCTbIO, KOTOPAs MOXET PasnuTbCs U NONacTb B OTBEPCTHS.

@ HuKoraa He BCTaBNAITE B PO3ETKY U HE BbIHUMAVTE LUTENCENbHYHO BUTKY
BNaXXHbIMM PyKaMi.

Bepeyb oT orHs

@ He CTaBbTe Ha MHCTPYMEHT 3aXOKEHHbIE CBEYM U APYTYe NOKO6HbIe
npeaMeTbI.
TOpsILLMY MPEAMET MOXET yNacTb v BbI3BATb NOXap.

Mpy BHEWTATHBIX CUTYaLMAX

@ B cryyae v3HoCa 1 MOBPEXIEHNs KaBENS MUTaHUS UMV Pasbema, a Takxe
pY BHE3AIHOM MCHE3HOBEHWM 3BYKa BO BPEMS KCTINyaTaLuu, mpu
rosiBREHMM HEOBbIHOTO 3anaxa U AbIMa HEMELNEHHO OTKTIOUMTE
3NEKTPONMTAHME, BbIHBTE BUTKY U3 PO3ETKN M 06PATUTECH 3 MOMOLLBIO K
CreLmManvcTam LHTPA TEXHUYECKOro 06CyMBaHMs kopnopauuu Yamaha.

Bo n3bexaHue HaHeceHUs cepbe3HbIX TPaBM cebe M OKpYKALOLLMM, a TAKXKe NOBPEeXAEHNS MHCTPYMEHTa W Apyroro
UMylecTBa Bcerfja cobtofaiTe cneytoLyMe 0CHOBHbIE NpaBuna TexHuku GesonacHocTy. K HuM npasunam, B

4aCcTHOCTH, OTHOCUTCA CneAylollee:

AnekTponuTaHne/kabenb NUTaHNA

® 113B1eKasn WTENCENbHYI0 BUMKY M3 MHCTPYMEHTA UMW M3 PO3ETKM, HUKOT Aa
He TAHWTE 3 LLUHYP, AEPXKATECH 33 CaMy BUMKY. B NpoTUBHOM cryuae
MOXHO NOBPEAUT kaenb.

@ OTK/TH04aiTe UHCTPYMEHT OT 3NEKTPOCETH, ECIIM TITAHUPYETE He
MCTIONb30BATb €10 B TEUEHUE ANUTENBHOMO BPEMEHH, A TaKXKe BO BPEMS
rpo3sl.

@ He nogKnio4aiTe MHCTPYMEHT K ANEKTPHYECKOR PO3ETKE C MOMOLLbIO
NEPEXOAHMKA. ITO MOXET NPUBECTY K CHIKEHUIO KA4ECTBA 3BYKA N
NeperpeBy PO3ETKH.

® BrumaTensHo npouTaiiTe AOKYMEHTALMIO, OMUCHIBAIOLLYHO MPOLECC
c6opku. HenpagunsHas nocnefoBaTeNbHOCTb COOPKI MOXET MPUBECTH K
NOBPEXAEHUO MHCTPYMEHTA UNK TPABMaM.

n CLP-115 TTPABWJIA TEXHMKM BE3OMNACHOCTH

Mecto ycTaHOBKM

® Bo n3bexanne fedopmaLiu naHem v NOBPEXAEHUS BHYTPEHHIX
KOMMOHEHTOB HE AEPXKUTE UHCTPYMEHT B MOMELLEHISX C U3ObITOUHOM
BUOpALMeN, a TaKkXKe B MeCTax, FAe CAULIKOM MbIbHO, XONOAHO MM XapKo
(HanpuMep Ha CoNHLiE, PAROM C HArpeBaTeneM Uik B MalLHe B IHEBHOE
Bpems).

@ He nonb3yiTech MHCTPYMEHTOM B HEMOCPEACTBEHHOM 6130CTH OT
TENeBM30pa, paguonpUEMHKa, CTepeo06opyA0BaHIS, MOBUIBHOrO
TenedhoHa it Apyrvx aneKTponproopos. B npoTvBHOM Cryuae B
VHCTPYMEHTE, TENEBI30Pe MK PAAUONIPUEMHVKE MOXET BOSHUKAT LLYM.

@ Bo n36exatve cny4aitHoro nageHns MHCTPYMEHTA He 0CTaBAATE ero Ha

HeyCTOA4MBOI MOBEPXHOCTH.

Mepen nepemeLLeHMeM MHCTPYMEHTA 0TCOSAMHUTE BCE Kabenm.

He ycTaHaBnMBaitTe MHCTPYMEHT BINOTHYHO K CTEHE (HEO6X0AMM X0TA Bbl 3-

CaHTVMETPOBbI 3330p), MOCKOMbKY 3TO MOXET BbI3BATL NNOXY0

LMPKYNALMIO BO3YXa W, KaK CNeCTBHE, NEPErpes MHCTPYMEHTa.



loakrioverie I'IpaBMna TEXHUKM 6e30nacHoCTH NpKn AKcnnyaTauuu

® [Ipexe 4eM NOAKIIOUATb MHCTPYMEHT K AYTUM BNEKTPOHHbIM
KOMMOHEHTaM, CTIeByeT OTKIKOUMTb WX OT ceTh. Mepes BKMoHEHUEM Uiu
OTKIIO4EHUEM 3NIEKTPOHHBIX KOMMOHEHTOB YCTAHOBUTE MUHUMTTbHbI
YPOBEHb TPOMKOCTH. YOELUTECH TaKXKE B TOM, 4TO Ha BCEX KOMTOHEHTAX
YCTHOBIIEH MUHVMAJTbHbIVi YPOBEHb FPOMKOCTH, M BO BPEMS MIPbl Ha
MHCTPYMEHTE NOCTENEHHO YBENMULTE POMKOCTb A0 HYXHOV.

@ byzbTe 0CTOPOXHI, UTOGbI KPbILLKA KNaBUATYpbl HE 3allemuna Bam
NanbLbl, U HE BCTABNANTE NaNbLbl UMM PYKY B OTBEPCTUS HA MHCTPYMEHTE.

® He BCTABNAITE M He POHSITE ByMary, METaNMUECKUE W MPOUE MPEAMETbI
B OTBEPCTUS HA KPbILLKE, NaHeNV v knauatype. Ecnm aTo npousowuno,
HEMEANEHHO BbIKMKOYMTE NUTAHNE W OTCOBAUHUTE MHCTPYMEHT OT
3neKTpoceTy. 3aTeM 06PaTUTECH 3a NOMOLLbIO K CrIeLMamiCTaM LigHTpa
TEXHUYECKOr0 06CNYXMBaHUS Kopnopauuy Yamaha.

Yxog 3a MHCTPYMEHTOM @ He Knagvte Ha MHCTPYMEHT NPeaMETbI U3 BUHUMA, NNACTMACCH! UK

@  [I115 YUCTKM MHCTPYMEHTA NOMb3yITECh MATKOV CYXOii U CIErka BlIaxHOM PGS 3TO HOXET NPUBECTH K OGCLBE-MBAHIO NeHEIM W KIGEHETYPb
Py 3 Y @ He 06710KauMBaiiTECH HA MIHCTPYMEHT U He CTABbTE Ha HErO TXKeNble
TKaHbH. HUKOTfia He MCnonb3yiiTe NATHOBLIBOLUTENM, PACTBOPUTENH,

XIS OCTATESM W SHCTALIE CATBETIN ¢ MpOTUTIO MPEAMETHI, & TaKXKe M3beraiiTe YpeaMepHbIX YT MpK NONb30BaHMK
a . p : KHOMKaMW, BbIKTIOYATENAMY 1 Pa3bemamil.

@ He 0CTaBNSIATE HAAONTO BLICOKMIA MW PA3APAKAIOLIMA YPOBEHD TPOMKOCTH:
3TO MOXET MPUBECTH K MoTepe cnyxa. Mo yXyALIEHUY CRyxa U 3B0HE B
yluax 06paTUTeCh K Bpayy.

Wcnonb3oBaHue ckamenku (ecnu ecTb)

® Bo n3bexanne Cny4aitHoro napeHus Cameriki He 0CTaBNAiiTe ee B
HeYCTO4MBOM MONOXKEHIH.

@ He KavaliTech Ha ckameiike 1 He UrpaitTe, CTOs Ha Hell. Mcnonb3oBanue
CKaMeiKV B Ka4eCTBE CTPEMSHKIA WA ANS UHbIX LENed MOXET NPUBECTY K
HECYACTHOMY CMy4ato MK TPpaBMe.

@ CKamefika npefHa3HaueHa ToMbKO ANst OZHOTO YeNoBeka.

® ECv BUHTBI Ckameiikv pa3bonTanvcs 13-3a ANMTENBHONO UCTONb30BaHMS,
3aTSHUTE WX OTBEPTKON.

Kopnopaumn Yamaha He HeceT 0TBETCTBEHHOCTY 38 MOBPEX/AeHKS, BbI3BaHHbIE HEMPABWIILHOM 3KCMyaTaumen un MO,U,I/IqI)I/IKaLlMeIZ MHCTPYMEHTA, a Takxe 3a
NOTEPsAHHbIE UMM UCNIOPYEHHBIE AaHHbIE.

Bceraa BbIKIOYaiiTe MHCTPYMEHT, €CTIM OH HE MCTONb3YETCS.

(1B-7 22
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JononHuTenbHble NpUHaAANEXHOCTH

+ Konnekuws napTutypsbl «50 greats for the Piano»

* PykoBoacTBo nonb3osartens
B atom pykoBoacTBE COAepKaTCs NOAPOOHbIE MHCTPYKLMK MO paboTe ¢ uucpoBbIM NaHnHo CLP-115.

* KpaTkoe pykoBOACTBO MO aKcMyaTaLmum

+ Ckameintka
B 3aBucumMocTu oT MecTa NOKYMKK CcKaMenka MoXxeT BXOAUTb UK HE BXOANTb B KOMMNJEKT.

YxoA 3a MHCTPYMEHTOM

[ns YNCTKN MHCTPYMEHTA NOAb3YATECh MAMKON CyXON UM Crerka BRaXKHO! TKaHbHO.

A BHUMAHUE!

He ucnonb3ynTe Ans 0YUCTKU 6eHson, pacTBOPUTENb, CTUPASIbHBIA MOPOLLIOK UMK XUMUYECKM OGpaGOTaHHy}O TKaHb. He cTaBbTe Ha WHCTPYMEHT
BWHMNOBbIE, NNIACTMACCOBbIE U Pe3NHOBbLIE NPeaMEThI.

B NPOTMBHOM Cny4ae naHesib U Knasuatypa MoryT 006eCcUBETUTLCS UK MCNOPTUTLCA.

A BHUMAHUE!
Mepes Havanom paboTsl ¢ uudposbiM nnaHnHo CLP-115 npounTaiite pasaen «MPABWUJIA TEXHUKM BE3OMACHOCTU» Ha cTp. 6 - 7.

Il HacTpoiika
B oTnn4me oT akycTuueckoro doptenuano, Lmdgposoe nuannHo CLP-115 He HyxxpaeTes B HacTpolike. OHo Bceraa ocTaeTcs
MOMHOCTbO HACTPOEHHbIM.

Il TpaHcnopTupoBKa
Lindpposoe nuannHo CLP-115 MOXHO nepeso3nTb BMECTE C ApyriMu Bellamu. MepeMeLtaTb MHCTPYMEHT MOXHO Kak B
COB6paHHOM, TaK 1 B pa3o6paHHOM Bufe.
KnasuaTypa [oMmKHa NepeBo3nTbCS B FOPU3OHTANBHOM MONOXKEHUW. He HaKMOHsATe ee u He cTaBbTe Habok. He noasepraiite
WHCTPYMEHT Ype3MepHOI BUOpaLmMn Unm TPSiCKe.

n CLP-115 [lononHutenbHble NPUHaanNexHoCTu / Yxop 3a NHCTPYMEHTOM



BO3MO)XHOCTH

Lnchposoe mnaHuHo Yamaha Clavinova CLP-115 npeaocTaBnsieT Hu € YeM He CPaBHUMYIO PeanMCTUYHOCTb 3BYKa 1 BO3MOXXHOCTb
Wrpbl B TEMOPE POSNS, OPUrMHAMBHYHO TEXHONOMKO reHepaumn ToHa kopnopauun Yamaha — «<AWM Stereo Sampling» — ans
CO3/AaHMS HACBILLEHHbIX My3bIKaNbHbIX TEMOPOB W cnieumanbHyo knasmatypy «Graded Hammer», Ha koTopoil BEC 1
YyBCTBUTESNLHOCTb KNABMLUK 3aBUCST OT €€ PaCNONOMKEHMS.

Tem6pbl Grand Piano 1 1 2 ncnonb3ytoT TLLaTenbHo 3anucaHHbIe CaMMbI MOMHOrO KOHUEepTHoro posins. [ing tembpa E. Piano 1
UCMONb3YeTCs OAMH CIMIMI, 3aBUCALLMA OT CKOPOCTU HAXKATUS KNasuLL (AUHAMUYECKOe CAMMNMPOBaHKE), a Ans Tembpa

E. Piano 2 - gBa.
3ByK Undpposoro nuannHo CLP-115 ropaspo 605bLUe NOX0XK HA 3BYK HACTOSLLEr0 aKyCTUHECKOro DOPTENbSHO.

[PHONES] (kHonka)
Pasbem ans cTaHAapTHbIX
HaYLUHWKOB C MUKPOCHOHOM,

MIDI [IN/OUT/THRU] (pa3beMmbl)

[Topkntoums k aTum pasvemam MIDI-ycTpoiicTBo,
MOXHO 1cnonb3oBatb pasnuyHble MIDI-yHKumn
(cTp. 24-25). (O MIDI-chyHKLMSIX CM. CTp. 23)

KOTOPbIE HE MO3BONAOT APYriM

CrbILaTh BaLy urpy (cTp. 12).

L
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(JvoIcE

[PEDAL] (kHonKa)

YT106b! MCMONB30BATh LMEPOBOE NUaHNHO
CLP-115 ¢ nepansimu, noacoeauHuTe
kabenb nepanei (ctp. 30).

[MASTER VOLUME]
HacTpoiiTe rpoMKocTb ¢ NOMOLLbHO perynsTopa (cTp. 11).

[DEMO] (kHorKa)
Bocnpon3aseieHne [eMOHCTPALMOHHBIX 1 50 BCTPOEHHbIX MeceH (CTp. 15).

[METRONOME] (kHonka)
YnpasneHue PyHKLMAMIU METPOHOMA (CTp. 21).

[VOICE] (kHonka)
Bbi6upariTe 13 10 BCTPOEHHbIX TEMOPOB, BKNto4as Temopsl Grand Piano 11 2 (cTp. 17).
MoxHo 06beanHATL ABa Temopa (cTp. 19), BbiGMpaTh pasnuyHble ahdekTbl pesepbepaunm (cTp. 18)

nT. A
CLP-115 B03MOXHOCTH n



[loaroToBKa K paboTe ¢ UuucpoBbIM
nuaHuHo CLP-115

| Kpbiwka knaBuatypel

YT0o6bl OTKPbITb KPBILKY KNaBUaTypbl:
HeMHOro MpunoAHMMMTE KPbILLKY W NPOABUHLTE €€ Brepes.

Y106b!I 3aKPbITb KPLILIKY KNaBUaTypbl:
MoTAHUTE KPBILLKY Ha Ce65t 1 OCTOPOXHO OMyCTUTE €€ Ha
Knasmartypy.

& BHUMAHMUE!

He npuiiemuTe nanbubl,
OTKPbIBAA UK 3aKPbIBAA KPbILLKY.

A BHUMAHMUE!

OTKpbIBas 1 3aKpbIBas KPbLILLKY, AEPXKUTE ee ABYMS pyKamu. He OTnycKaiTe KpbILLKY, MOKa OHa He 6yAeT NONHOCTHI0 OTKPbITA MK 3aKpbITA.
He 3alemnTe cBOM MK YyXKue nanbLbl (0CO6EHHO NanbLibl AETE) MEXAY KPbILLKOI 1 KOPMYCOM.

A BHUMAHUE!

He knapuTe Ha KpbILLKY KNaBuaTypbl MeTannmyeckue npeaMeTsl unu 6ymary. Mpn OTKPbITUN KPbILLKK MENKWe NMPeaMEThI MOryT MonacTb
BHYTPb KOPMyCa MWaHWHO, U U3BMEYb UX 0TTyAA BYAET NPAKTUYECKU HEBO3MOXHO. ITO MOXET MPUBECTM K MOPAXEHMIO TOKOM, KOPOTKOMY
3aMbIKaHWHO, NOXAPY ¥ MHbIM CEPbE3HbIM MOBPEXKAEHNUSIM MHCTPYMEHTA.

| MonuTp

Y106bI NOAHATL MIONUTP:
1. HaknonuTe ntonuTp Ha ce6s, HACKONbKO BO3MOXHO.
2. OnycTuTe MeTananyeckie ukcaTops! Cnpasa u cnesa Ha
060POTHOI! CTOPOHE MKOMUTPA. h
3. HaknonuTe nonuTp Hasag Tak, 4Tobbl OH Onupancs Ha
(ukcaTopbl.

YTo6b1 ONYCTUTD NIONUTP:

1. HaknonuTe ntonuTp Ha ce6s, HaCKONMbKO BO3MOXKHO.

2. [lofHMMATE METANNNYECKKE (PUKCATOPbI (OHU HAXOAATCS Ha 060POTHOM CTOPOHE NKNUTPA).

3. OCTOPOXKHO HAKNOHANTE MIONUTP Ha3aA, MoKa OH MOMHOCTbH
He BCTaHeT Ha MeCTo.

A BHUMAHUE!

He 1cnonb3yiiTe NONUTP, €CIIM OH NOAHAT HANONOBHUHY.
Onyckas nionuTp, NPUAePKMBaNTe ero, Noka OH NONHOCTbIO He
OMNyCTUTCS Ha MecTo.

n CLP-115 MMoaroToBka k padoTe ¢ LmdpoBbiM nnaHuHo CLP-115




| Bkniouenune nutanus

1. MoacoeanHuTe Kabenb NUTaHMUS.
BcrasbTe kabenb: 0anH koHel B pasbeM AC INLET Ha undpoBom nnannHo CLP-115, a BTOPOIA KOHEL, B CTaHAAPTHYIO PO3ETKY.
B HeKOTOpbIX CTpaHax B KOMNAEKT NOCTABKWN MOXET BXOAWUTb NEPEXOAHVK ANs NOAKIOUYEHNS K PO3ETKAM C ApYrum
PaCMONOKEHNEM KOHTAKTOB.

G

@
1
(BMA CHM3Y) §$/

(B pasHbix CTpaHax LTENCENbHbIE BUMKM OTANYAIOTCS MO hopme.)

2. BknioyeHue nutaHus
HaxmuTe kHonky [POWER].
+  3aropuTcs MHAMKATOP NUTaHWS, PACTIONOXEHHbIV C IEBOIA CTOPOHBI KNaBUaTypbl.

[POWER] (kHonKa)
MHankaTop nuTaHns

Vi [T

Ecnu Bbl NOATrOTOBUANCH K BbIKMKOYEHMIO MUTAHUS, CHOBA HAXXMUTE KHonKy [POWERY].
. MH,ﬂMKaTOp NUTaHWsA NoracHer.

K CBEfEHUIO WHavkaTop nuTaHus

Ecnm 3aKPbITh KPbILLKY KNaBuaTypbl, He BbIKNOYaA UHCTPYMEHT, MHAMKATOP NPOAOSIXKAET ropeTb, NOKa3biBas, YTO B MUHCTPYMEHT
NnocTynaeT NuTaHue.

| PerynupoBka rpomkocTy

Hauas urpy, ycTaHoBUTE ONTUManbHYO FPOMKOCTb perynstopom [MASTER VOLUME].
(u MASTER
VOLUME

YMEHbLLEHME FPOMKOCTH. / \ YBenu4eHne rpomMKoCTy.

MAX

A BHUMAHUE!
He vcnonb3yiite undposoe nuaHnHo CLP-115 Ha BLICOKOM ypOBHE FPOMKOCTH ANMUTENBHOE BPEMS, 3TO MOXET NOBPEAUTb CIIYX.

L7 (02 (o] p/ /I MASTER VOLUME:

YpoBeHb rpOMKOCTY BCEW KNaBuaTypbl

K CBEJJEHUIO Mpy nomoum perynstopa [MASTER VOLUME] MOXHO Takxe HacTpOUTb FPOMKOCTb BbIXOAHOIO KaHana HayLuHukos (pa3bem [PHONES]).

CLP-115 [ogroToBka K padoTe ¢ LnposbiM nuaHuHo CLP-115 n



] Vicnonb3oBaHue HaywHUKOB

lMoAcoenHNUTe HayLLHUKKL K 0QHOMY 13 pa3bemoB [PHONES] (HayLwHukm).
Ha nHCTpymeHTe ecTb fiBa pasbema [PHONES].

MoXHO NOACOEANHUTL ABA KOMMJIEKTA CTAHAAPTHbIX CTEPEOHAYLLIHUKOB.
(Ecnu ucnonb3yeTcst OANH KOMMAEKT HayLLHWKOB, Er0 MOXHO
NOACOEAMHNTB K Nto6OMy pasbemy.)

crmmmmy

Yau

BUL CHU3Y

,

. NOJKnK4eHne
CTaHAAPTHbIX
CTepeoHayLIHMKOB

Ucnonb3oBaHue KproYka ang HayLHUKOB

Kpto4oK Ans HayLLHWKOB BXOAUT B KOMMNEKT UcdpoBoro nnaHnHo CLP-115, utobesl
MOXHO 6bINo BelaTh HayLUHuKK Ha kopnyc CLP-115. 3akpenuTe kproyok ans
HayLLHWKOB Ha KOpMyce C NOMOLUBIO ABYX BMHTOB (4 X 10 MM), Kak noka3aHo Ha
PUCYHKE.

A BHUMAHUE!
He BeLuaiTe Ha TOT KPHOUOK HUYErO, KPOME HAYLLHWKOB. B MPOTMBHOM Clyyae MOXHO
nospeanTsb Uucposoe nuannHo CLP-115 unm kprovok.

CLP-115 MMoaroToBka k padoTe ¢ LmdpoBbiM NnaHuHo CLP-115




C " a B o q H M K Paszfen cofepXuT noapo6Hble CBEAEHNS O HACTPOVKAX
Lmcbposoro nannHo CLP-115 ans cambix pasnnuHbIx qyHKLNN.

MaHenb yrpaBieHNs U PASBEMBI ......c.oc.ceverceeereeerrerernenes 14
MpocnyLunBaH1e 4EMOHCTPALMOHHBIX MECEH ................ 15
MpocnywmsaHue 50 BCTPOEHHbIX MECEH Ans POpTENbSHO... 16
BbI6Op 1 BOCNPOM3BEAEHNE TEMOPOB. ......ceverevririnenes 17
BBIBOP TEMOPOB........cvreeererieinirieisieie e 17
MICNONb30BaAHNE NMEAANEM ......coveveveriereeeeieereree s reveaes 17

[lo6aBneHue K 3ByKy Bapuaumil — adpexT peepbepaumu .. 18
HanoxeHue Tem6poB (pexxum Dual)

TPEHCTIOHNPOBAHME ....evvevveerreiee e
TOHKa$! HACTPOMKA BBICOTBI 3BYKA .....vvuvvesvrerecerecrsarrsnerennes
MCNONb30BAHNE METPOHOMA ......corveercerersseresreseresnssenens
O MIDI-MHTEPMEICE ...
MofKmtoYeHre NepCcoOHANbHOrO KOMMBIOTEPA ........vvve... 24
OYHKLUMN MIDI ..o 26
Bbi6op kaHana nepegayu u npuema MIDI-ganHbIX............ 26
OYHKUMA LOCAL ...t 26
OYHKUMS USMEHEHUS MPOTPAMMBDI ... 27
OYHKUNS USMEHEHUS YTIPABIIEHMUS. ....evreeerrceinieeeeneeens 27
YCTPAHEHUE HEMOMAAOK ..vuveverereerereersereseeseereeesesesees 28
[OnONHUTENbHBIE NPUCTIOCOBNEHUS ... 28
C6opKa NOACTABKM ANS KNABUATYPbl.......cvuererereeerrenss 29
[1PEAMETHBIA YKABATEIID ....vvveeeeeeesesiseseeeeseesseseenenas 32
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[laHenb ynpaBneHna u pasbeMbl

BepxHss naHenb
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(hvoice
@ [POWER] (KHOMKA).......cvuvererceeirieiene Crp.11
@ [MASTER VOLUME] (perynatop).......... Crp.11
© [DEMO] (KHOMKA) .eovvvvreeerereeeens Ctp.15-16
O [METRONOME] (KHOMKA) ......vuvenvnes Ctp.21-22
@ [VOICE] (KHOMKA) ....oucevererireirenenes Ctp.17-19
@ [PHONES] (KHOMKA) .....cvucveerereeireeeenns Crp.12
@ MIDI[IN] [OUT] [THRU] (pa3bembl).......CTp.23

i1
@ [PEDAL] (MeBAMb) ... C1p.30
© [purnywenue 3Byka (nesas negans) ... Ctp.18
@ CocTeHyTo (cpeaHss nefans)............... Ctp.18
@ [evndepHas (npasasi) negan. ............ Ctp.17

CLP-115 TlaHenb ynpaBneHns 1 pa3bembl



[lpocnywmnBaHue AeMOHCTPALMOHHbIX
neceH

B neMOHCTPAUMOHHBIX NECHSX NPeACTaBeHbl BCe TeMOPbI LMdpoBoro naHuHo CLP-115.

1.

2.

3.

BknioyeHue nuTaHus.

Ecnum nutaHne BbIKOYEHO, HAXXMUTE KHOMKY [POWER].
Hauas urpy, ycTaHoBMTE ONTUMANbHYH FPOMKOCTb perynsTopoM [MASTER VOLUME].

BknioyeHue peXxuMma aeMOHCTpaL UK.

YT0O6bI BKNOUMTL PEXKUM AEMOHCTPALMM, HAXXMUTe KHOMKy [DEMO]. 3aropuTcs
UHAMKaTop KHonku [DEMO].

BocnpousBsefeHue AeMoHCTpaLuuu Tembpa.

YT06bI BbIOPATH LEMOHCTPALMOHHYHO MECHIO 1 HAYATL €€ BOCNPOU3BELEHME,
yoepxuBanTe kHonky [DEMO] v HaxxmuTe 0aHy 13 knasuw C1-A1. BocnpousseneHue
LEMOHCTPALMOHHbIX MECEH HAYHETCS C BbIGPaHHO MeNoaun 1 ByLeT NPoJAoIKaThCS,
MoKa ero He OCTaHOBSAT.

/?wwwwwwm

Kpaitrsia nesas knasnwa C1

CnncokK aeMOHCTpaUUOHHBIX NeceH

Bce EMOHCTPALMOHHbIE NECHM, KDOME TPEX NECEH, NEPEUMCTIEHHbIX HUXE, CO3AaHDI
kopnopauueit Yamaha (©2002 Yamaha Corporation).

O ToM, KaKkoii TeMEp COOTBETCTBYET TOW UM MHOW KNABWLLE, MOXHO y3HATb U3 CriucKa
Tem6pos Ha cTp. 17.

MepeuncnenHble HUXe LEMOHCTPALMOHHBIE MECHN SBNSAKOTCS HEMHOMO
nepeapaHX1MpOBaHHbLIMW OTPbIBKAMM U3 OPUTMHANBHBIX KOMMOINLNA.

KnaBuwa Ha3sBaHue Tembpa Ha3saHue koMno3uuuu Komnosutop
C1 GrandPiano1 Consolation No.3 F. Liszt
E1 Harpsichord1 Gavotte J.S. Bach
F1 Harpsichord2 Invention No.1 J.S. Bach

HacTpoiika rpoMkocTu

[ns HacTpoWku rpoMKoCTH ucnonb3ynTe perynsatop [MASTER VOLUME].

OcTaHOBKa fieMOHCTpaLUuu Tembpa.
YT06bI MpepBaTh BOCMNPON3BEAEHNE, HAXKMUTE KHOMKY [DEMO].

CLP-115 npOCﬂyLIJI/IBaHI/Ie OEMOHCTPAUMOHHbIX NeceH

TTPUMEYAHWE

Bonee noapo6Has nHopmauus o
XapaKTepucTUKax Kaxaoro Temépa
COJEPXKNTCS B CTIMCKE TEMOPOB Ha
ctp. 17.

TEPMWHOJIOMNA

Pexum:

CoCTOsiHME MHCTPYMEHTa, B KOTOPOM
MOXHO BbIMOSHNTE ONpeAeneHHyo
yHKLMIO0. B ieMOHCTPALMOHHOM
peX1Me MOXKHO ClyLaTh
[AEMOHCTPALIMOHHbIE NECHU.

TTPUMEYAHWNE

Temn [EeMOHCTPAUMOHHbIX NeceH
U3MEHATb HeNb34.



[lpocnywmBaHue 50 BCTPOEHHbIX NeceH
Ana popTenbsHO

B uncpposoe nuannHo CLP-115 BcTpoeHo 50 neceH ans dopTenbsHo. MoXHO NpocTo npocayLwats 3T necHu. MoxHo
TaKXxe 06paTuTLCA K NpunaraeMoMy c6opHuKy «50 Greats for the Piano» ¢ HoTamu 50 BCTPOEHHbIX NECEH.

LeicTBua

1 « BknioyeHue pexuMa BCTPOEHHbIX NeCeH.
YT06bI BKIOUMTb PEXIM NECEH AN POPTENBSHO, HAXKMUTE KHOMKY [DEMO].

3aropuTest MHAMKATOpP KHOMKKM [DEMO]. TEPMUHOJIOMNA
MecHs:
2 . B uncpposom nuanmHo CLP-115
o ﬂpocnymuBaHue BCTPOEHHOU NeCHW. «MeCHel» Ha3bIBaOTCS AaHHbIe
MCNONHAEMOro NPoU3BELEHNA. aT10
YT06bI BbIGPATL MENOAMIO M HAYATH €€ BOCMPOU3BEAEHME, YAEPKMBAS KHOMKY TAKKE OTHOCUTCS K
[DEMOY, HaXKMUTe OfHy U3 kiaBuL C2-CH6. YTo6bl MoCriejoBaTENbHO BOCTPOU3BECTH AEMOHCTPALMOHHBIM MECHSM 1
BCE BCTPOEHHbIE MECHM, YIEPXKMBAs KHOMKY [DEMO], HaxkmuTe knasuy D6 BCTPOSHHLIM MEOAMAM AnA
p » YAep yl I y Lo. hopTenbsHO.
C'6
K CBEJEHWIO
DEMO
OAHOBPEMEHHO C BOCTIPOM3BEAEHNEM
BCTpOEHHOVI NeCHX MOXHO UrpaTb Ha
I I ! knaswwax. MoxHo n3meHunTs TeM6p
/ Cc2 D6 ANs Knasuatypbl.
KpaiHss npasas knasuiua
K CBEAEHWIO
Mo>xHo HacTponTb TMN pesepbepaLmun
HacTpoiika rpoMKocTH (cTp. 18), KoTopbIit GyneT
- . ncnonb3oBaTbCsa Ans TeMGpa
[nsg HacTpoiiku rpomMkocT ucnonb3ynTe perynsatop [MASTER VOLUME]. KIaBMaTypsl 1 BOCMPOU3BEAEHHS!
BCTPOEHHOW NECHMU.
3 « OcTtaHoBKa Bocnpou3ssefeHus TPUVEYAHVE
Bocnpoun3seaeHre aBTOMaTUYECKM 3aKaHUMBAETCS NOCNE 3aBepLLEHNS BbIGpaHHOM Mpu BbIGOPE U Havane
~ BOCNpoun3BeneHnA HOBOW BCTpOEHHOVI
BCTPOEHHON NECHW. YT0BbI OCTAHOBUTL NECHIO BO BPEMS BOCTIPOM3BEAEHUS (M eCHM ABTOMATHYECKM BIGHDAETCS
HenpepbIBHOTO BOCMPON3BEAEHNS), HAXXMUTE KHOMKY [DEMO]. TEMM M0 yMONHaHUHO.

*  Kak npofomKu1Th BOCMPOU3BEAEHNE APYrOi NECHM OMUCAHO BbILLE B MyHKTE 2.

[PUMEYAHUNE

O HacTpoike Temna BOCTIPON3BEAEHNS
BCTPOEHHOM NECHN MOXHO Y3HaTb Ha
cTp. 21.

[IPUMEYAHNE

Ecnv BbI BbiGupaeTe Apyryto NecHio
(wnu ppyras neckHs Bbi6paHa BO BPeMs
BOCMPON3BEEHMS
MocneA0BaTeNbHOCTY NECEH),
COOTBETCTBEHHO OyAET BbIOPaH
MOAXOASLUMA TUN peBepoepaLyi.

TPUMEYAHWNE

B pexume neceH ans opTenbsHo
npvem MIDI-gaHHbIX HEBO3MOXKEH.

[laHHble neceH Ans opTenbsHo He
nepegaatotcs Yepes pasbemb MIDI.

CLP-115 [pocnyiwmBaHue 50 BCTPOEHHBIX NeceH Anst OpTEnbsHO




Bbibop 1 Bocnpou3sBegeHue TemMbpoB
] Bui6op Tem6poB

YT06bI BbIGPATH W 3aNyCTUTL TEMOP, YAepKMBas KHOMKY [VOICE], HAXXMUTE 04HY W3 KNasuLL
C1-A1.
Hauas urpy, ycTaHOBMTE ONTUMANbHYIO FPOMKOCTb perynstopom [MASTER VOLUME].

K CBEJEHUIO

CH DH F4 GH YT06bI MOHSTH OCOGEHHOCTH

Pa3NHbIX TEMGPOB, MOXXHO

+ npocnyLaTs AEMOHCTPALMOHHbIE
MECHN ANs KaXaoro 13 Hux (cTp. 15).

Qvoice

plplylylyly
I
KpaiiHas nesas knasuwa C|1_|I3'1_| El1 IE'1I_|GI1_A|1 / TEPMUHONIOMNA

Tem6p:

B uncpposom nuanmHo CLP-115 nop
TEMOPOM MOHMMAIOT «TOH» UMK
Ha3BaHue «QTTEHOK TOHa».

KnaBuwa Onucanue
TTPUMEYAHWNE

Tembpa

[Tpu BbIGOPE TEMOPA aBTOMATU4ECKM
BK/IO4aK0TCA Hanbonee noaxoasiumne
ANs Hero TN 1 rny6uHa (cTp. 18)
o Grand Piano 2 O6bEMHBII M 4UCTBIi 3BYK POPTENBSHO C SpKOV pesepbepaunedt. Moaxoaut pesepbepaLnm.
NS NONYNAPHO My3bIKM.

C1 Grand Piano 1 3anucy camMnnoB MOMHOro KOHLEPTHOro posing. OTOT TEMOP NPEBOCXOAHO
MOAXOAMUT NSt UCTIONHEHNS KNACCHYECKUX My3bIKabHbIX MPOU3BEAEHNH, A
TaKXXe ApYyriX NPOU3BEAEHNI, UCTIONHAEMbIX HA aKyCTUYECKOM (DOPTEMbSHO.

D1 E.Piano 1 3BYK 3NIEKTPOHHOrO NMAHIMHO, CO3ABAEMbIN C MOMOLLBHO HACTOTHOM
Moaynsiumu. MoAxoanT Ans NONyNsPHON My3biKu.

D#1 E.Piano 2 3BYK ANEKTPUHYECKOrO MUAHNHO, A MONOTOYKY YAAPSIOT MO METaNNYECKUM
nnacTUHKaM. Msrkuii ToH NP1 NErkoM HaXkatiu Ha KNnasuLLn 1 arpeccmsHbM npu
60nee CUNbHOM.

E1 Harpsichord 1 3ByYaHwe aToro MHCTPYMEHTA XapakTEPHO ANs My3blki 6apokko. KnasecuH —
9TO CTPYHHbIA MHCTPYMEHT, KOTOPbIA HE pearvpyeT Ha ciuny HaxaTus Ha
Knasum.

F1 Harpsichord 2 ToT e camblit TeMOp, 3By4aLLMiA HA OKTaBY BbILUE ANS Nony4eHus Gonee
SIPKOro 3BYKa.

Fh Vibraphone B16podhoH €o cpaBHNUTENBHO MATKIMM KONOTYLLKamMK. Micnonb3ayeTcs TUMnYHbIi
Ans Bu6pochoHa apeeKT Tpemono.

G1 Church Organ 1 TunuuHbIR 3BYK Opraxa ¢ peructpamu 8 dyTos, 4 dyTa 1 2 coyta. Xopow Ans
WCMONHEHNS BYXOBHON MY3bIKW NEPUOAA BAPOKKO.

GH Church Organ 2 3BYK MOMHOM KOMyMbl OPraa, 4acTo acCoUMMpyeMbilii ¢ « TOKKaTol 1 cyroi»
.C.baxa.

Al Strings O6beMHbIit 3ByK 60MLLLOTO CTPYHHOr0 aHcam6nst. [MonpobyiiTe CoeaMHUTL 3TOT

TemOp ¢ hopTennano B pexxume DUAL.

| Vicnonb3oBaHwe nepaneit

Ecnv npasas nepanb He padoTaer,
Y6EAMTECH, YTO LUHYP Neany

AEManepHaﬂ (npaBaﬂ) neﬂanb npaBubHO NOAKIKOYEH K
Mpasas nefank pa6otaeT Tak Xe, Kak npasas nedarns WHCTPyMeHTY (CTp. 30).
akycTuyeckoro opTenbaHo. Ecnn npasas nefanb | | Jm

HaXxaTta, HOTa 3BY4YMT LONbLUE. Ecnu nepanb f
O0TNYCTUTb, 3By4aHne NPoANeBaBLUNXCA HOT MTHOBEHHO Z
npekpaLlaeTcs (3arnyLwaeTcs). I

Moka Haxara npasasi nesans, BCe
MpOMrpbIBaeMble HOTbI GyLyT 3By4aTh

nonblie.
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CocTeHyTo (cpeaHss nefanb)
Ecnu B3aTb HOTY UNW aKKOp M HaXXaTb Ha CPENHIO0

nepasb, NOKA 3TV KNABULLW HAXXaTbI, 3T HOTbI By T i L
|

ANUTBCS, NOKA Bbl He OTNYCTUTE Nejans. Bee apyrve =)

HOTbI NpoAneBaTbCs He ByAyT. 37O fAET BO3MOXKHOCTb I

NPOANUTL 3BYyYaHWE akKopAa, Hanpumep, eCnn HoThbl,
naywime 3a HiUM, urpatoTca CTakkato.

Ecnum HaxaTb CPeAHIoK nepanb, Korpa
Ha)XaTta Knasuila, HoTa Gyp,eT 3By4aTb,
NnoKa Bbl HE OTNYCTUTE nefalb.

Mpurnywenune 3ByKa (nesas neaans)

HaxaTue Ha nefanb NPUBOANT K HEOOMBLLIOMY CHUKEHMIO FPOMKOCTY U NErKOMY U3MEHEHWHO
TeM6pa HOT. Ha HOTbI, KOTOPbIE B MOMEHT HaXXaTus NEBOW Nedanu yxxe 3By4anu, ata neganb
He BNuseT.

[PUMEYAHUNE

Tem6pbI Opraxa v CTPYHHbIX
MPOAOIKAIOT 3BYuaTh, MOKA HaXaTa
cpepHss nefan.

| Jo6asneHue k 3ByKy Bapuaumit - adpdekT peBepbepaumm

9Ta HacTpoiika No3BonsieT BbIGUpaTh pPasnuyHble achdekTbl LMdPOBOI peBepdepaLmm, KOTopble [O6ABNSIOT 3BYKY

rNy6uHY 1 BbIpa3nUTENbHOCTb, CO3AaBasi PeaNMCTUYHYI0 aKyCTUYECKYHO cpeay.

Ecnu peBepGepauns BbibpaHa, OHa BKIHOHAETCH aBTOMATUYECKM.
YT06bI BbIGpaTh TUN peBepbepaLmnm, yaepxmsas kHomky [VOICE], HaXMUTe 0fHY 13 KnasuLl
C2-E2.

C*2 D2
(JvoIcE
/7

KpaMHﬂﬂ nieBas knasuwia (_‘,2 D2 E2
Knasuwa | Tun pesep6epaumm OnucaHue

C2 Room OT0T napameTp Jo6aBNSET 3BYKY HEMPEPbIBHbIA 3pheKT peepbepaumm,
CXOfHbIiA C aKyCTUUECKO! peBepOepauneit, KOTOPYHO CAbILIHO B KOMHATE.

ch Hall1 Yr0o6bI 3ByK peepbepaunm Obin «Lumpe», ucnonb3yiite napametp HALL 1.
OT0T ahheKT MMUTUPYET ECTECTBEHHYHO PeBEPOEPaLIIO HEGONMbLLIOTO
KOHLIEpTHOrO 3ana.

D2 Hall2 Yr0o6bI 3BYK pesepbepaLim Obin AEACTBUTENLHO LUMPOKIM, UCTIONb3YIATE
napameTp HALL 2. 3ToT achdheKT UMUTUPYET ECTECTBEHHYIO peBepOepaLyio
60nbLIOr0 KOHLIEPTHOTO 3ana.

D2 Stage NmuTupyeT pesepbepaumto CLeHbI.

E2 Off Bes addpekra.

HacTpoiika rny6utel pesepbepauum

YT06bl HACTPOUTB rNY6UHY peBepbepaunm Ans BblGpaHHOro TeMOpa, YAePKNBAs KHOMKY
[VOICE], HOXXMU1Te OfHY M3 KNaBuLL C3-GH4. [vanasoH riy6uHbl — ot 0 go 20.

G #: rny6una 20

C3: rnyGMHa 0

KpaMHﬂﬂ NeBas Knasuwa

Yem npasee pacnonoXeHa KnasnLLa, TeM Bbille OYAeT 3Ha4eHue ry6uHb! pesepdepaumm

K CBEJEHUKO

HacTpoiiku ray6uHbl v TMNa (B TOM
uncne OFF) pesep6epaumu no
YMOJI4aHMIO OTIMHAIOTCS AN
Kaxaoro Temopa.

K CBEJJEHWNIO
rayéuHa 0:  6e3 adchekTa

raybuHa 20:  MakcuManbHas riyouHa
peBepbepaLmm
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| HanoxeHune Tem6pos (pexum Dual)

Ha Bceii knaBuaType MOXHO 0OJHOBPEMEHHO UrpaTh ABYMS TeMOpamu. ITO NO3BONSIET UMUTUPOBATb MENOAUYECKMIA
Lly3T UnM coveTaTh Ba NOXOXMX TeMOpa Ans nonyyeHust 6oree HaCbILLEHHOrO 3ByKa.

HencTBus

1 « BknioyeHue pexuma Dual. B pexvme Dual Henb3s BbIGpaTL 0AMH

Yepxusas KHorky [VOICE], HaxmuTe ABe Knasuiim u3 knasuw C1-A1 " I/OT_ Xe TemOp Ans TemGpos Voice 1
OfIHOBPEMEHHO (M HAXKMIUTE OfIHY KNaBuLLly, yAEPX1Bas APyryto).  Voice 2.

LlocTynHble TeMBpbI ykalaHbl B CMCKe TeMOBPOB Ha CTp. 17. K CBELJEHMIO

PeBepbepaums B pexxume Dual

(voice
Coo + MpUOPUTETHBIM SBASETCS TUN
peBepbepaLym, BbIOPaHHbIA AN
i [ [ ) TeMopa 1 (Voice 1). Ecom
Kparitsist nesast knasuwa G Al pesepOepaLms OTKNKo4eHa, OyaeT

1Cnonb30BaThCs TUN pesepbepaLmi

/ BToporo Tem6pa (Voice 2). MapameTp
rny6uHbl peepbepauum (cTp. 18)

B cooTBETCTBUM C 04EPeHOCTLIO TEMGPOB, NOKA3aHHOM B CriMcke Tem6pos (cTp. 17), GyneT NPUMEHATLCS TOMLKO K TEMGPY
TeMGp, BbIGPaHHbIA NS KNABULLK, PACTIONOKEHHOI NIEBEE, CTAHOBUTCS TEMGPOM Voice 1.

Voice 1 (mpyrov Tem6p cTaHoBuTCS TEMOpOM Voice 2).

Cnepyrowe napaMeTpbl MOXHO 3a4aTb TONbKO B pexxiMe Dual:

YcTaHOBKa OKTaBbI

BbICOTY TOHa MOXKHO CMeLLATb Ha Lienyto OKTaBy BBEPX 1 BHU3 OTAENBHO Ans TeM6poB
11 2. B 3aBMCMMOCTM OT KOMOBMHALMN TEMOPOB B PEXUME HANOXEHMS 3BYYaHNe
KOMOGMHALIMM MOXKET YMyULLIMTBCS, €CAM OfMH U3 TEeMOPOB TPAHCNOHMPOBATb Ha OKTaBy
BBEPX W BHU3.

Yaepxusas kHorky [VOICE], HaxmuTe 0aHy 13 knasuw C5-F5.

WWWWWWWW

[ins ycTaHoBKM KpaiiHsis npaBas knasuiia
okTaBbl. (C5—F5)

Knasuwa C5: -1 (Voice 1), knasuwa C#5: 0 (Voice 1), knasuwa D5: +1(Voice 1),
knasuiwa D#5: -1 (Voice 2), knasuwa E5: 0 (Voice 2), knasuiwa F5: +1(Voice 2)

YctaHoBKa 6anaHca

OauH 13 TeMOBPOB MOXXHO BbIOPATH B KAYECTBE [NABHOTO, a APYroi MOXET 3By4aTh B
MSFKOM NPUrnyLLEHHOR MaHepe.

YiiepXuBasi KHOMKy [VOICE], HaXmuTe 0fHy 13 Knasiu F¥5—Fi.

Mpu ycTaHoBKe 3HaveHus «0» o6a Tembpa B pexxume Dual 6yayT 3By4aTh 0AMHAKOBO.
3HaveHns MeHbLUe «0» YBENNUMBAIOT IPOMKOCTb Tembpa Voice 2 No cpaBHEHMIO ¢
Tem6poM Voice 1, a 3Ha4eHns Gonblue «0» YBENMUMBAIOT POMKOCTbL Tembpa Voice 1
no cpaBHEHMIO ¢ TeMBpom Voice 2.

Fi5 F'6

(JvoIcE

_—
[ins yctaHoskm G6anawca. (F#5—F#6)
KpailHsisi npaBasi Knasuwa

2. Bbixoa u3 pexxuma Dual 1 Bo3BpaT B 06bI4HbIA peXuM Urpbl.

Yaepxuas kHonky [VOICE], HaxxmuTe ofHy 3 knasuw C1-A1.
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| TpaHcnonupoBaHue

OyHKUMS TPaHCMOHMPOBaHKs B LUndposoM nuannHo CLP-115 no3sonsieT nosbIlwaTh UM NOHMXATb BbICOTY 3BYKA BCEW
KnaBuaTypbl C UHTEPBAJIOM PaBHbIM MOMYTOHY, YTO AAET BO3MOXHOCTb Jierko nogobpath BbICOTY 3BYKa KnaBuaTypbl,

COOTBETCTBYHOLLYIO Mana3oHy rofioca nesLa Unn apyrux MHCTPYMEHTOB.

Hanpumep, ecnu yCTaHOBUTb BEIMUMHY TPAHCMOHUPOBAHNS HA «5», TO NPW HaXKaTiW Ha KnaeuaType kKnasuwm C («fo»)
OyneT 3By4athb HoTa F («ha»). Takum 06pa3oM, MOXHO UrpaThb MECHIO TakK XeE, Kak B TOHANbHOCTM [O-Maxop, a

umcposoe nuanHnHo CLP-115 TpaHCNOHMPYeT 3BYK B TOHANBHOCTb (ha-Maxxop.

LeicTBua

YT06bl YCTAHOBUTL BEMMUYHY TPAHCMOHMPOBAHUS, YaepxMBast knasuwum A-1 v CH0, HaxkmmTe
OfHY U3 KniaBuw FH2—F#3,

A-1 Ct0 F#2 C3 Fi3

-5|-3|-1| 0 |[+2|+4[+5

\ -« »
i TpaHcnoHupoBaHue | TpaHCTOHMpOBaHHe
BHU3. BBEpX.

O6bI4Has BbicoTa
3ByKa.

HaxaTue Ha knasuLLy C3 3afaeT 06bI4HYI0 BbICOTY 3BYKa KnasuaTypsl. Haxartie Ha Knasuium
crneBa 0T Knasuwuu C3 (=B2) TpaHCMOHWPYET BbICOTY 3BYKA KNaBUaTypbl HA MOATOHA BHU3,
HaXKaTWe CreaytoLLeii, pacnoNoKeHHON NieBee, KnasuLn (=B’2) TpaHCMOHMPYeT 3BYK Ha
LienbIA TOH (ABa NOMyTOHA) BHU3 U T.A. 40 KNaBULLIK Fh2, HaxaTve Ha KOTOPY!O TPaHCMOHMPYEeT
3BYK Ha LIECTb NOYTOHOB BHM3. TakuM >e 06pa3oM NpPOUCXOANUT TPAHCIIOHMPOBaHKE 3BYKa
BBEepX, TOMbKO MCMOMb3YHOTCA KNaBULLIK, PaCcnoNoXeHHble crpasa oT Knasuium C3, Ao
KnasyLum F#3, KOTOPast TPAHCMOHMPYET 3BYK Ha LUECTb MOMyTOHOB BBEPX.

] ToHkas HacTpoiika BbICOTbI 3BYKa

TEPMUHOJI0MNA

TpaHcnoHupoBaHue:

VI3MeHeHne ToHanbHOCTH necHn. Ha
LUmcposoM nuaninHo CLP-115
TPaHCMOHNPOBaHNE U3MEHSIET BbICOTY
3BYKa BCEW KnaBMaTypbl.

K CBEJEHUIO

HoTbl HUXe K Bbile gnanasoHa «J1s
CYGKOHTPOKTaBb! ... As NSATON
OKTaBbl» LMCHPOBOrO NUAHNHO
CLP-115 3By4aT COOTBETCTBEHHO Ha
OfHY OKTaBY BbILLE U HUXE.

MOXHO HaCTPOMTb BbICOTY 3BYKa BCEro MHCTPyMEHTA. OTa (OyHKLWS NONe3Ha, ecin Ha uuchpoBoM niuaHuHo CLP-115

UrpatoT B CONPOBOXKAEHUU OPYTUX NHCTPYMEHTOB UK MY3bIK C KOMMAKT-AMUCKA.

YBenuueHue BbICOTbI (C UHTepBanoM npumepHo 0,2 Mi):
OpnHoBpemeHHO yaepxusainTe knasuwi A-1 1 B-1 n HaxxmuTe mioByto KnasuLy Mexay
knasuwamm C3 n B3.

YMeHblLLeHue BbICOTbI (C MHTepBanom npumepHo 0,2 Miy):
OZHOBPEMEHHO YiepXBaiTe Knasun A-1 1 A%-1 1 HaxKMUTE NIoGYI0 KITaBULLY MeX Ay
knasuwamn C3 v B3.

BoccTaHoBneHue cTaHAaPTHOMN BbICOTbI:
OpHOBPEMEHHO yaepXuBaiiTe Knasuium A-1, Ak-1 1 B-1 1 HaXkMUTe MioGyio KNaBuLLY MeXzy
knasuwamm C3 n B3.

[NoBbieHe
BbICOTbI 3ByKa

AbA At
A-‘II ?-1 A-1 A-1]B-1 C3 B3
+
¥ ™

[MoHWXeHne
BbICOTbI 3BYKa

BoccTaHoBneHue CTaHAAPTHOW BbICOTHI

DOvanasoH 3HadeHwit: 427,0-453,0 Iy
CraHpapTHas BbicoTa: 440,0 L

TEPMUHOJ1I0MNA

M (repu):

lepy — 370 eanHMLA U3MepEHUs
4acToThl 3ByKa, COOTBETCTBYIOLASR
umcny KonebaHmii 3BYKOBOI BOMHbI B
CeKyHpy.
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| Vicnonb3oBaHne MeTpoHOMa

B undpposoe nuannHo CLP-115 BCTPOEH METPOHOM (YCTPOMCTBO, 3afatoLLee TeMN), YTo YA0OHO ANS yNpaKHEHMI.

1 « 3anyck MeTpoHoMa.
Y106bI BKHOUMTL METPOHOM, HAXKMUTE KHOMKY [METRONOME].
3apaeT 4acToTy cMrHana MeTpoHoma

TPUMEYAHUE

YnepxuBas kHonky [METRONOME], Ha»kM1Te oaHy 3 knasuw C3-F3.
Bo Bpems BOCNpou3seaeHns

Ci3 Di3 BCTPOEHHOII MECHU B 3aBUCUMOCTY OT
AaHHbIX MECHN MOXHO YCTaHOBUTb
METRONOME TeMn METPOHOMa B AnanasoHe ot 20
+ 10 400 ynapoB B MUHYTY.
]
/] L= - |
KpaiiHss npasas knasuiua
C3 D3 E3 F3 PRI

Knasuwwa C3: 6e3 cunbHbIX [ONei TakTa, KnaBuLla Cha: 2/4, knasuwa D3: 3/4,
Knasuwa D¥3: 4/4, xnasuwa E3: 5/4, knasuwa F3: 6/4

PerynupoBka Temna

Temn MeTpoHOMA W BOCNPOU3BEAEHUS BCTPOEHHO NECHM MOXHO PEryn1poBaTh B
JuanasoHe oT 32 1o 280 ynapoB B MUHYTY.

YaepxuBas kHonky [METRONOME], nocnefoBaTeNbHO HaxxMuTe Knasuwwn C4-Ad,
4TOObI 334aTh TPEX3HAYHOE YMCHIO.

BBopauTe uncno, HaumHas ¢ camoit NeBoi LMdpbl. Hanpumep, 4To6bl YCTAHOBUTL TEMN
«95», nocnegosatenbHo HaxxmuTe knasuwi C4 (0), A4 (9) n F4 (5).

METRONOME

/f 0|2|4|5|7|9 |
|
/ l l KpaitHsia npaBast knasuLa

C4 A4

[ns yBenuyeHns Temna METPOHOMA Ha efuHuLY, yaepxuBas kHonky [METRONOME],
HaXKMUTE KNaBuLLy C#. [ins YMEeHbLLEHWS TeMna METPOHOMA Ha efMHULIY, yaepXuBas
KHonKy [METRONOME], HaXMuTe Knasuly B4.
[ns yBennyeHns Temna METPOHOMA Ha AECATb, yaepxxuBas KHONky [METRONOME],
HaxmuTe Knasuwy D5. [Ins yMeHbLUEHNS TeMNa METPOHOMA Ha AECATb, YAEpPKMBas
kHonky [METRONOME], HaxXMWUTe KnasuLly Ab4,
[ins ycTaHOBKM TeMna no yMONYaHWIO (MCXOAHbIA TEMM METPOHOMA UM UCXOAHbIA TEMM
NecHu), yaepxusas kHonky [METRONOME], HaxxmuTe Knasuy C5.

A Ci5

METRONOME

o+
|—| ]
/j ) i | ,
B4 C5 D5 Wam npagas KnasLa
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HacTpoiika rpoMkocTu

rpOMKOCTb METPOHOMA MOXXHO MEHATb.

Y106bI 324aTb FPOMKOCTb, YAEPXKNBAS KHOMKY [METRONOME], Ha)XMUTE OJHY 13
knasuw C1-G2.

P WWW

KpaVIHﬂﬂ JieBas Knasuwa

Yem npasee pacnonoxeHa KnasuLla, TeM Bbllle rPOMKOCTb.

2 « OcTaHoBKa MeTpoOHOMa.
MeTpoHOM OTKNKOYAETCS HaXKaTUEM KHOMKM [METRONOME].
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O MIDI-uHTepeiice

MIDI (uncppoBoit MHTEPCIENC A5 MY3bIKaSbHBIX MHCTPYMEHTOB) — 3TO CTaHAAPTHbIN
chopmar nepefaqu 1 npuema AanHblx. OH No3BoNnseT nepemeLLaTtb padoune AaHHble
1 KoMaHbl Mexay ycTpoicTeamu MIDI v nepcoHanbHbIMKU KOMMbIOTEPAMM.

Mpwv nomoLum MIDI-nHTepcpenca MoxxHo ynpasnsTe MIDI-ycTpoiicTeoMm,
NOAKMIOYEHHbIM K LindpposoMy ninaHnHo CLP-115, nnmn ynpasnstb undposbImM
nuaHuHo CLP-115 ¢ noakntoueHHoro MIDI-ycTpoiicTBa unm koMmboTepa.

MIDI-pa3beMbl
MIDI
o
THRU out IN
MIDI [IN]: [Ans npuema MIDI-gaHHbIX.

MIDI [OUT]: [nsa nepepaun MIDI-gaHHbIx.

MIDI[THRU]:  [Ins nepedayv faHHbIX, Nony4YeHHbIX Yepes pazbem MIDI [IN], 6e3
U3MEHEHNS.

MIDI-ka6enu

MoarotosbTe cooTBeTCTBYOLWME MIDI-Kabenu.

Pa6oune MIDI-gaHHble M KOMaHAbI
nepegatoTcs B BUAE UMGPOBLIX
3HAYEHUN.

Tak kak MIDI-gaHHble, KOTOpbIE
MOXHO NepeAasath 1 nonyyars,
3asucsT oT TMna MIDI-ycTpoiicTsa,
npoBsepebTe no Tabnuue
xapaktepucTik MIDI-HTepdbeiica,
Kakue AaHHble 1 KOMaHbl MOXET
nepeaaBaTh 1 MpuHUMaTh Balle
YCTPOMCTBO. TabnuLy xapakTepucTuK
MIDI-nHTepdeiica ans umdposoro
nuanuHo CLP-115 cm. Ha cTp. 38.

K CBEJEHNIO

Moapo6Hyto nHpopmaumio o MIDI-
UHTEepdeiice MOXHO NOMy4UTh 13
Pa3NNYHbIX XKypPHANOB W APYriX
n3LaHuN.

CLP-115 O MIDI-uHTEpdheiice



[loaknioyeHUe NnepcoHanbHOro
KOMNbloTepa

Moaknoume komnbroTep K pasbeMy MIDI, MOXXHO npocnyLumBaTh My3bikanbHble AaHHble ¢ MK Ha LMhpoBOM MaHKHO
CLP-115.

[ 2R Y517/ Ecnv undbposoe nuanmHo CLP-115 ncnonb3ayeTcs Ans npocnyLunBaHms, TeMopbl, KOTOPbIX HET Ha LdpoBoM naHuHo CLP-115, 6yayT
ncKaxaTbes.

[ins HauMHaoLLMX CyLLECTBYET AOMONHUTENBHOE PYKOBOACTBO MO MOAKOUEHWIO NEPCOHANBHOTO KOMMbIOTEPA K LIGPOBOMY
nuanHo Clavinova («The Clavinova-Computer Connection»). B Hem onucaHbl BO3MOXHOCTH, KOTOPbIE AAET Takoe
NOJKIOYeHMe (PYKOBOACTBO HE OPUEHTUPOBAHO HA KOHKPETHbIE MoAenu). MonyunTh STOT AOKYMEHT B Buae chaina PDF Ha
aHIIMIACKOM 513bIKe MOXKHO MO CReAyHoLLEMyY afipecy B MHTepHeTe:

Caiit undposoro nuaHuHo Clavinova (TONbKO Ha aHrIUIACKOM):
http://www.yamahaclavinova.com/

Bubnuoteka pykoBoacTs no npoayktaMm Yamaha:
http://www?2.yamaha.co.jp/manual/english/

Mopkniountb NaHuHo Clavinova K MK MoxHo AByMA cnocob6amu:
1. Mpu nomom MIDI-uHTepdheiica n MIDI-pasbemos Lmdposoro nuaHnHo CLP-115 (cTp. 25).
2. Mpu nomowm USB-nopta komnbtoTepa 1 USB-uHTepdheitca (mogens UX16, UX96 nnm UX256) (cTp. 25).

[ 2R Y17/ Mepen nopknioueHneM Lndposoro nuaHnHo CLP-115 k nepcoHanbHOMy KOMMbIOTEPY, OTKAKOUNTE NUTAHNE KOMMbIOTEPA 1 LMGPOBOro
nuanuHo CLP-115. CoeanHuB ycTpORCTBA, BKIKOUMTE CHa4ana KomMnboTep, a 3atem Lmdposoe nuanmHo CLP-115.

CLP-115 TloaKmtoueHne nepeoHasbHoro KoMrsioTepa



1. Ucnonb3osanue MIDI-untepdeiica u MIDI-pa3bemoB umugposoro nuaHmHo CLP-115

MoaknioyeHue

Wcnonb3yite MIDI-nHTepdeic ans noaknrouenns MK k uncbposomy nuanmHo CLP-115 ¢ nomoLwubto cneuvansHbix MIDI-kabenei.

&'

CLP-115

MIDI

©

ouT

a
()

MIDI OUT MIDI
IN
;*LI
I
—
2 MIDI
MIDI IN
ouT
MIDI MIDI
ouT QIN MIDI-nHTepdeiic
 —
MIDI-nHTepdheiic
————1
00 OO0 o
[———
I
Windows Macintosh

2. TMopknioyeHune uncpposoro nmaHuHo CLP-115 yepe3 USB-nopt komnbioTepa u USB-untepdeiic,

HanpumMep UX16, UX96 nnu UX256

MMpn nomowm USB-kabens nogkntounte USB-nopTt komnbroTepa k USB-uHTepdericy (Hanpumep UX16, UX96 nnn UX256).
YcTaHoBuTE Aparisep (koTopblii 6bin nofyyeH BMecTe ¢ USB-uHTepdheiicom) Ha komnbroTep v noakmounte USB-uHTepdelic k
umcposoMy nuaHuHo CLP-115, ncnonb3ys nocnefosatensHbii kabens nnu MIDI-kabenn.

3a 6onee noapobHoii MHhopMaLmert obpaLuaiTech K pykoBoACTBY No USB-uHTepdeicy.

Mpumep nopcoeanHeHna USB-uHTepdpeiica K uucdposomy nuaHuHo CLP-115 ¢ ucnonbaosanuem MIDI kabeneii
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OyHkuum MIDI

MoxHo 3apatb HacTpoiiki MIDI-nHTepderica.

JononHutensHyto nHdopmaumio o MIDI Bbl MoxeTe nonyuuTs B pasgene «O MIDI-unTepderice» (cTp. 23).

] Bui6op kaHana nepegaun u npuema MIDI-gaHHbIX

[Mpn HacTpoitke ynpasneHus MIDI-uHTepdeicoM Ans yenewwHoi nepedaym faxHsIx MIDI-
KaHarnbl NepesatoLLero 1 NpMHUMAatoLLEero 060pyA0BaHNS AOMKHBI ObITb NPUBELEHD! B
COOTBETCTBME.

C nomoLLbto 3TOro NapameTpa MOXHO YKa3aTb KaHas, Mo KOTOPOMY LiMPOBOE NUaHUHO
CLP-115 6yneT nepegfasatb unu npuHuMats MIDI-gaHHble.

HacTpoiika nepepatouiero kaHana
Ynepxusas knasuwwu A-1 v CH0, HaxmuTe ofHy u3 knasuw C1-E2.

HacTpoiika npuHuMaloLLero kaHana
Ynepxusasi knasuium A-1 v CH0, HaxmuTe ofHy 13 knasuw C4—F5.

A|-1 clﬂo C|1

[ins HacTpoiiku
nepeaatoLLNX KaHanos.
(C1-D#2)

[ins HacTpoIiKu
MPUHAMAIOLLNX KaHanoB.
(C4-F5)

OFF [ns pexuma ALL

] OyHkuma Local

OyHKkums Local faet BO3MOXXHOCTb yNpaBnsTh paboToi BCTPOEHHOMO TOH-TeHepaTopa ¢
knasuatypbl CLP-115, T.e. BCTPOEHHbIe TEMOPbI MOrYT NPOUrpbIBATLCS NPSAMO Ha
Knaeuatype. 3T0 BO3MOXHO, eciv chyHKums Local BknioyeHa (Bbi6paH napameTp Local
Control On), T.e. BHYTPEHHWIA TOH-TEHEPATOP KOHTPONMPYETCA NOKANBLHO, C KNaBMaTypb!
WHCTPYMeEHTa.

Ecnu ata yHKUMs oTknro4eHa (Bbi6paH napameTp Local control OFF), BcTpoeHHble TeM6pbl
He 6ynyT BoCcnpon3soamTca ¢ knasmatypbl CLP-115, HO npu HaxxaTum KnasuLw
cooTBeTcTBytowwasn MIDI-uHcopmaums Bce paBHO nepeaaeTcs yepes pasbem MIDI OUT.
OLnHOBPEMEHHO C 3TUM BCTPOEHHBIN TOH-reHepaTtop pearupyeT Ha MIDI-uHchopmaumio,
nony4eHHyto Yepe3 pasbem MIDI IN.

Ynepxvsas knasuium A-1 1 CH0, HaxuuTe knasmuy CB.

A C‘*O : :
Kpaiinsis npaBaﬂ
Knasuia

CLP-115 ®yHkumu MIDI

TTPUMEYAHWNE

[laHHble AeMOHCTPALMOHHBIX 1
BCTPOEHHbIX NECEH He NepeaatoTest
yepe3 MIDI.

TTPUMEYAHWUE

B pexxume Dual aanHble Tem6pa Voice
1 nepepatoTcs no cneunansHo
yKa3aHHOMY KaHaly, a AaHHble
Tembpa Voice 2 nepeaatoTcs no
KaHany, Homep KOToporo 6onbLue
HOMepa yka3aHHoro kaxana. Ecnv B
3TOM peXxuMe nepedaroLLmin KaHan
yCTaHOBNEH B nonoxeHune «OFF»,
[LaHHbIE He NepefatoTes.

ALL:

[locTyneH pexxum nprema HeCKOMbKMX
Tem6pos (Multi-timbre). C ero
MOMOLLbHO MOXKHO O\HOBPEMEHHO
MPUHUMATb Pa3NNYHbIE NapTUM MO
BceM 16 kaHanam MIDI, uto gaet
LmcppoBomy nuaHuHo CLP-115
BO3MOXXHOCTb BOCTPON3BOANTD
[aHHbIE NECHM, NOMYYEHHbIE C
KOMMbIOTEPA MIN CEKBEHCOPA MO
HECKOMbKMM KaHanam.

1+2:

[ocTyneH pexxwum npuema «1+2». C
€r0 MOMOLLbKO MOXXHO O{HOBPEMEHHO
MPUHUMATb AaHHbIE TOMBKO MO
kaHanam 1 v 2, 4to AaeT umdpoBoMy
nuanuHo CLP-115 BO3MOXHOCTb
BOCMPON3BOANTb AaHHbIE MECHM,
nony4eHHbIe C KOMMbIOTEpPa in
CeKBEHCOpa Mo kaHanam 11 2.

K CBEJEHUIO

V13MeHeHve nporpammbl 1 fpyrve
NoA06HbIE COOOLLEHNS HE BMSIKOT Ha
HacTporku naHenu CLP-115 unu
3ByYaHNE HOT, MPOMIPbIBAEMbIX Ha
Knaswmartype.

TPUMEYAHWNE

B pexume feMOHCTPALMOHHbIX 1
BCTPOEHHbIX MECEH LMdpoBoe
nuanuHo CLP-115 He npunumaeT
MIDI-paHHble.



| ®yHKUMA M3MeHeHNs nporpaMMbl

O6b14HO Lnhposoe nuanuHo CLP-115 pearvpyeT Ha Homepa uamenerus MIDI-nporpammbl,
nony4eHHble C BHELUHel knasmaTtypbl unu oT apyroro MIDI-ycTpolicTBa, Bbi6Upas ans
COOTBETCTBYIOLLEr0 KaHana Temop ¢ COOTBETCTBYIOLLMM HOMEPOM (TEMOP Ha KnasuaType He
n3mensietcs). Mpn BbiGOPe 04HOro 13 TeMOpOB UmchpoBoe nuaHuHo CLP-115 06biuHo
nepefaet Homep 13meHeHnst MIDI-nporpammbl. Ecnn BHewwHee MIDI-ycTpoicTBO HacTPOEHO
Ha NpWUeM AaHHbIX, Ha HeM BYAeT BbIOPaH TEMOP UK Nporpamma ¢ COOTBETCTBYHOLLMM
HOMEpOM.

[Mp1 noMoLLM 3TOR ChyHKLIMK MOXKHO 3anpeTUTb MPUEM W nepeaaqy HOMEPOB M3MEHEHWS
nporpammbl, T.€. Bbl6paHHble Ha LmdpoBoM nuanuHo CLP-115 TeMBpbl He ByayT BAMATL Ha
BHeLLHee MIDI-ycTpoicTso.

Yaepxuas knasuwwu A-1 v CH0, HaxmuTe KnasuLLy Ct6.

%}-1 CID“O

\
/ / KpaitHsst npasas
Knasuwa

| ®yHKUMA M3MeHeHUs ynpaBneHus

O6b14Ho unchpoBoe nuannHo CLP-115 pearmpyeT Ha faHHble 06 M3MEHEHUM SNEMEHTOB
ynpasneHus MIDI, nonyueHHble ¢ BHewHero MIDI-ycTpoicTsa unm Knasuatypel, 4TO MPUBOAUT
K TOMY, YTO Ha TeMOP B COOTBETCTBYHLLEM KaHaNe Ha4MHaeT BAUATb Nedanb, a Takke
APYrUe HaCTPORKKN «yNPaBNEHNs», NOMY4EHHbIE C STOTO YCTPOACTBA (3TO HE BO3AEACTBYET Ha
Temop knasmaTypsl). Lincbposoe nnanmHo CLP-115 Takxe nepefaeT nHopmaumio 06
U3MeHeHWn anemeHToB ynpasnenus MIDI-uHTepdericom npu paboTe nesany uinv apyrux
3NEMEHTOB YrpaBeHus.

[Mp1 noMoLLM 3TOR ChyHKLIMK MOXKHO 3anpeTUTb NMPUEM W nepeaady AaHHbIX 06 M3MEHEHUN
ANEMEHTOB YNpaBneHus,, Tak YTo nedanb 1 Apyrue anemenTsl ynpasnexns CLP-115 He 6yoyT
BMSATL Ha BHewwHee MIDI-ycTpoicTso.

Ynepxusas knasuwwu A-1 v CH0, HaxmuTe knasuy D6.

PI\-1 (i)#o D|6
' I !
\ \ /] ] I

KpaiiHss npasas
Knasuiwa

MHchopMaLmio 0 HoMepax U3MeHeHMs
nporpammbl Ans BCex TeM6poB
CLP-115 cm. Ha cTp. 35 B pasgene
«®opmat MIDI-aaHHbIX».

Bonee getanbHyro MHpopmaumio 06
M3MEHEHUW BNEMEHTOB YNPaBIEHMS,
KOTOPbIE MOXXHO UCMONb30BATH B
mchpoBoM nuanuHo CLP-115, cm. B
pasgene «Oopmat MIDI-gaHHbIX>» Ha

cTp. 34.

CLP-115 ®yHkummn MIDI



YcTpaHeHue Henonapok

Mpo6nema

Bo3moxHble NPUYNUHBI K cnoco6bl ycTpaHeHusa

Linchposoe nuanmHo CLP-115 He BkntovaeTcs.

Lindbposoe nuarmHo CLP-115 HenpasunbHO NOAKIOUEHO K po3eTKe. [poBepsTe NoAKoUeH e kadens
K pasbemy Ha uucppoBomM nuaHnHo CLP-115 n k poseTke (cTp. 11).

I'Ipm BKJTKOYEHUN U OTKNHOYEHUN NUTAHNA CNbILLHbI
LLeNYKM U XJI0MKK.

Tak Bcerpa NPOUCXOANT Npu nofade U OTKNKYEHUN SNEeKTPONUTaHNS.

CrbiweH LYyM 13 ANHAMUKOB MU HayLLHWKOB.

LLlym MOXET BO3HMKHYTb 13-3a NMOMEX, BbI3BAHHbIX UCMONb30BaHNEM MOBMNLHOIO TenedoHa B
HenocpeaCcTBEHHOM 67M30CTY OT UMcpoBoro nuaHuHo CLP-115. OTKNtouMTe MOGUNbHBIA TENEdOH unm
nepeHecuTe ero nofanbLue oT uudposoro nuaHmHo CLP-115.

O6LWKit ypoBEHb FPOMKOCTY CANLLKOM HU3KWIA, Uk
3BYK OTCYTCTBYET BOOOLLE.

+ BblifpaHa CnuLKoM H13Kast FPOMKOCTb. YCTaHOBHTE HYXKHYHO FPOMKOCTb MPY NOMOLLM perynsiTopa
[MASTER VOLUME].

+ Y6epuTech, YTO K pa3bemy ANS HAYLLHWKOB HE MOAKIOUEHb! HAYLLHUKK.

+ Y6eautecb, 4To Ans doyHKumm Local (cTp. 26) BbiGpaH napameTp ON.

Mpasas neaans He paboTaeT, UM 3BYK NPOANEBAETCS,
[aXe eCn OHa He HaxaTa.

Bo3moxHo, kabenb neani NoAKMOHEH HenpaBsuibHO. YoeanTech, YTo kabenb nefanit HafeXHo
BCTaBneH B pasbeM [PEDAL] (cTp. 30).

[ononHuTenbHble NpucnocodneHus

Ckameiika BC-100

Yno6Has ckameika, CAenaHHas cneumansHo AN Urpbl Ha LdposoM nanuHo Clavinova kopnopauun Yamaha.

CrepeoHaywHuku HPE-160

Jlerkvie v adpheKTUBHbIE HAYLLHMKK C MATKUMU NpOKNaakamn Ans yluen.

CLP-115 YcTpaHeHue Henonasok/aononHUTeNbHbIE NPUCNOCo6nEHNs




C6opka noacTaBkKu ANS Knasuatypbl

A BHUMAHUE!

+ byabTe BHUMaTeNbHbI: He NepenyTaiiTe KOMNOHEHTLI. YcTaHaBNMBaiTe UX B NpaBUbHOM HanpasneHun. Beinonknsiite c6opky
COrNacHo cneaytoLei MHCTPYKLUHU.

+ [ins cbopkm TpebyeTcs He MeHee ABYX YenoBeK.

+ Heo6xoauMo ncnonb3oBaTh BUHTbI YKa3aHHOro pa3mepa. Micnonb3oBaHue HenpaBusbHLIX BUHTOB MOXET NOBPEAUTb MHCTPYMEHT.

+ [locne 3aBepLueHUst COOPKU KaXAO0M YaCTH 3aTAHNTE BUHTbI.

+  [ins pa3bopKu MHCTPYMEHTa BbINONHWUTE MHCTPYKLMIO B 06paTHOM nopsake.

1 o [pukpenute 6okoBLIe NaHenu kK 6noky nepanei.

[MpuUroToBLTE KPECTOBYHO (+) OTBEPTKY.

BbIHbTE M3 NakeTa chepyroLie KOMNNeKTyrLlme.

(2) CosmecTuTe GoKOBbIE NaHeM
nefanbHoro 6:10ka ¢ NeBsoil 1
npaBo/ GOKOBbIMM NaHENSMU.

BokoBas naHenb
8  (npasas)

I BokoBasi naHesb
(nesas)

— [Oranu c6opku ~
7

[nvHHble BUHTBI 6 X 20 MM, 4 WT. @ CamoHape3atoLLme BUHTbI
4x20mm, 4T, @ (3) MpucoeanHute

Mfff MQ’W 610K neganen ¢
MOMOLLbK YeTbIPEX

ANMHHbIX BUHTOB

Kopotkve BuHTbI 6 x 16 MM, 4 WT. @ [lepxatenu Ans ka6eneit, 2 L. 6x20 Mm @.

(1) OTBsKMTE M pacnpPMUTE YNAKOBaHHbIA
@ @ Kabenb, MPUKPENTIEHHDI K HUKHEN
M Q@ M Q@ yacTu 6ioka nepanen.
CoxpaHuTe 3aMOK Ans NPOBONOKHK, OH
ToHKue BUHTbI 4 X 12 MM, 2 WT. @ noHaaobuTCs BaM Ha atane 5.

WM 2 . anernMTe 3aHIO0 NaHesb.

(1) MpuKpenuTe BEPXHIOK YaCTb 3afHE
%@ MaHenn K KPOHLUTeiHaM 60K0BOM

naBHasi 4acTb naHeny ¢ NOMOLLbHK IBYX TOHKUX BUHTOB
4x12 um @.

&

R T ==
EOKoaa;ﬂ [ljioxoaaﬂ
naHens NlaHens
(nea) 3apHAs naxenb (npasas)
[ e— . . [ —
| 1 E1nok nepanei
| Jguqy
Kabenb nutanus

Ka6enb nepanen,

MPUKPEMNEHHbIA BHY TP e

(2) TpmKpenuTe HUXHIOK YacTb 3afHel
naHenv K 610Ky nefanei ¢ NoMOLLbIO
yeTbipex CaMoHape3atoLLMX BUHTOB
4x20 Mm @.

K CBEJEHNIO

Kptouok ANs HayLUIHWMKOB BXOAMT B KOMMNEKT LiMCPOBOr0 MUAHNHO
CLP-115. MoxHo npukpenuTh ero K Lindposomy nanHo CLP-115n
BeLLaTb Ha HEero HayLHWKN (CTp. 12).

CLP-115 C6opKa NoacTaBKu Ans KNaBuaTypbi



3 e YcTaHOBMUTE FNaBHYIO YacTb. 5 o [oacoeanHuTe Kabenb neganu.

) 1) BcTaBbTe BUMKY kabens
0 ey

neaanen c3aau B pasbem
t Ans nefanen.

1
' /N BHumAHME!

I « Cnepute 3a TeM, 4TOObI He 3alEeMUTb NanbLibl MEXAY
: OCHOBHbIM YCTPOWCTBOM U 3afHeil nnn 6OKOBbIMU

1 naHensimu. byabte Ype3sBbi4aitHO OCTOPOXHBI U He

: YPOHUTE rNaBHYIO YacTb.

1+ [lepxuTe KnaBMaTypy TONbKO TakK, Kak noKa3aHo Ha

1

1

B

puCyHKe.

(8) Ecmwm kabenb nepanm
oKasancs fnnHHee, Yem
HYXHO, 3aKkpenuTe
JILLHIOK YacTb €
MOMOLLbHO 3aMKa AN

QJ' MPOBOJIOKN.

Mpy ycTaHOBKE AEPXKUTE PyK Ha PACCTOSHMM
He MeHee 10 CM OT Kpaes.

(2) MpucoepnHuTe Aepxatenn ans
Kabens K 3afHeit naHenm, kak
nokasaHo Ha pucyHke, 3aTem
3allenKH1TE fepaTeny.

6 o YCTaHOBUTE CENEKTOP HanpsHKEHNs 1
noacoeAuHuTe Kabenb NUTaHMA.

(1) Pacnonoxute MHCTPYMEHT NO
LIEHTPY TaK, 4To6bI 3330pb! CripaBa
1 cnesa Oblnn 0OANHAKOBLIMM.

(2) 3akpenuTe rnasHyt YacTb
Crepeam C NOMOLLBIO KOPOTKMX
BUHTOB 6Xx16 MM @.

MepeknioyaTtenb HanpsXXeHUs

B HekoTOpbIX pernoHax UCronb3yeTcs NepeknoyaTens
HanpsbxeHus. Mpexae Yem NofKnoYaTh Kabesb NUTaHuS,
NpOBEPLTE, NPaBUILHO NI OH YCTaHOBMEH. [ins yCTaHOBKM
nepekntoyarens Ha 110, 127, 220 unu 240 BOMLT, C MOMOLLBIO
OTBEPTKM NOBEPHUTE ANCK TaK, 4TOOLI NPaBUIbHOE
HanpshKeHue Ans BaLLero PermoHa HaxoAanaoCh HanpoTHB
yKasaTens Ha naHenu. pu nocTaBke nepeknoyaTens
HanNpsXKeHs YCTAHOBNEH Ha HanpskeHve B 240 B. Bbibpas
COOTBETCTBYIOLLEE HANPSKEHWE, MOAKNI0UNTE Kabenb
nutanus K pasbemy AC INLET u k anekTpoceTu. B HekoTopbIX
pervoHax Ans NoAKMUEHUs K 3NeKTPOCeTH TpeByoTCs
NEPEXOAHNKM C COOTBETCTBYHOLLMM PaCMONOKEHNEM
KOHTaKTOB.

CLP-115 C6opka noacTaBKy ANs KnasuaTyps



A NPEAYNPEXIEHNE
HenpaBunbHas ycTaHOBKa HanpsiXeHNs MOXeT cepbe3Ho

nospeauTb UngpoBoe nmaHnHo CLP-115 unu Bbi3BaTh
cboi1 B pabore.

7 e YcTaHOBUTE (HUKCUPYIOLUMIA BUHT.

—

[MoBopaumBanTe MKCUPYHOLLMA BUHT A0 TEX NOP, NOKa OH He NpUAEeT B
TECHbIt KOHTAKT C NOBEPXHOCTbHO Mona.

Mocne cbopku npoBepbTe:

+ He octanocb nu «iuwHUXx» aetanein?
— poBepbTe CO0PKY W UCMPaBbTe OLLMOKY.
+ He MmewaeT nu uucpposoe nuaHuHo CLP-115 oTKpbIBaTh
ABepy U nepeMelLaTb NpeaMeTbI?
— [MocTasbTe unposoe nuanuHo CLP-115 B yno6Hoe
MecTO.
+ He «6onTtaetcsa» nu umdposoe nuatuto CLP-115, koraa
Bbl €ro TpsceTe (06 3TOM MOXHO CyAUTb MO rPoxoTy)?
— 3aTsHNTe BCE BUHTBI.
+ He cMewaeTcs N1 neganbHblii 610K 1 He CALILHO N
rpoxoTa npu HaxaTuu Ha nepann?
— [1oBEPHUTE (DUKCUPYHIOLLMA BUHT TaK, YTOObI OH
TBEpAo CToAN Ha nony.
+ Kabenu neganu u nuTaHNA NNOTHO BCTaBNEHbI B
pa3beMbl?
— [1poBepbTe COEANHEHMS.
+ Ecnu ocHoBHas YacTb MHCTPYMEHTA CKPUNUT UNK
HeycToi4MBa, KOr/ja Bbl UrpaeTe Ha KnaBuLuax,
NOCMOTPMUTE CXeMy COOPKM M 3aTSAHUTE BCE BUHTBI.

Mpu nepemeLLieHn COBPaHHOT0 MHCTPYMEHTa BCeraa
OepuTECh 32 HUXKHIOK YaCTb OCHOBHOIO 6oKa.

A BHUMAHUE!

He 6eputech 3a KpbILKY KnaBuaTypbl UK ee BEPXHIOH0
yacTb. HenpaBunbHas akcnnyaTauma MoXeT NPUBECTH K
BbIXOAly MHCTPYMEHTa U3 CTPOS UMK K TpaBMe.

{ o ( Kpbilka knaBuaTypbi

Kpblwka

CLP-115 C6opKa NoacTaBKu Ans KNaBuaTypbi
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Annexe/llpunoxxeHue

This section introduces reference material.

In diesem Abschnitt finden Sie Referenzmaterial.
Cette section présente le matériel de référence.
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MIDI Data Format / MIDI-Datenformat /
Format des données MIDI / ®opmat MIDI-nannbIx

If you're already very familiar with MIDI, or are using a
computer to control your music hardware with computer-
generated MIDI messages, the data provided in this section
can help you to control the CLP-115.

Falls Sie bereits mit MIDI vertraut sind oder einen
Computer zur Erzeugung von MIDI-Steuermeldungen fir die
Instrumente verwenden, kdnnen Sie sich zur Steuerung des
CLP-115 nach den im folgenden Abschnitt aufgefiihrten
Spezifikationen richten.

1. NOTE ON/OFF
Data format: [9nH] -> [kk] -> [vv]
9nH = Note ON/OFF event (n = channel number)
kk = Note number (Transmit: 09H ~ 78H = A-2 ~ C8 /
Receive: 00H ~ 7FH = C-2 ~ G8)*
v = Velocity (Key ON = 01H ~ 7FH, Key OFF = 00H)
Data format: [8nH] -> [kk] -> [vv] (reception only)
8nH = Note OFF event (n = channel number)
kk = Note number: 00H ~ 7FH = C-2 ~ G8
w = Velocity
* If received value exceeds the supported range for the
selected voice, the note is adjusted by the necessary num-
ber of octaves.

2. CONTROL CHANGE
Data format: [BnH] -> [cc] -> [vv]
BnH = Control change (n = channel number)

cc=  Control number
v = Data Range
(1) Bank Select
ccH  Parameter Data Range (vvH)

00H  Bank Select MSB 00H:Normal

20H Bank Select LSB 00H...7FH

Bank selection processing does not occur until receipt of
next Program Change message.

(2) Main Volume (reception only)

ccH  Parameter Data Range (vvH)

07H  Volume MSB O00H...7FH
(3) Expression (reception only)

ccH  Parameter Data Range (vvH)

0BH  Expression MSB 00H...7FH
(4) Damper

ccH  Parameter Data Range (vvH)

40H Damper MSB 00H...7FH
(5) Sostenuto

ccH  Parameter Data Range (vvH)

42H  Sostenuto 00H-3FH:off, 40H-7FH:on
(6) Soft Pedal

ccH  Parameter Data Range (vvH)

43H  Soft Pedal 00H-3FH:off, 40H-7FH:on
(7) Effect1 Depth (Reverb Send Level)

ccH  Parameter Data Range (vvH)

5BH  Effect1 Depth O0H...7FH

Adjusts the reverb send level.

(8) Effect4 Depth (Variation Effect Send Level)
(reception only)
ccH  Parameter Data Range (vvH)
5EH  Effect4 Depth O00H...7FH
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Si vous étes trés familier avec I'interface MIDI ou si vous
utilisez un ordinateur pour commander votre matériel de
musique au moyen de messages MIDI générés par
ordinateur, les données suivantes vous seront utiles et vous
aideront a commander le CLP-115.

Ecnv BbI 3HakoMbl ¢ MIDI-uHTepdericom nnm ucnonbayete
KOMMbOTEP ANS YNPaBAEHUs My3bIKanbHbIMK YCTPOKCTBAMM NpU
nomoLuy co3aaBaemMbix komnbroTepoM MIDI-coobLueHwii, AaHHble 13
3TOro pa3jena nomoryT Bam ynpasnsiTb LMPOBLIM MUAHNHO
CLP-115.

3. MODE MESSAGES
Data format: [BnH] -> [cc] -> [vv]
BnH = Control event (n = channel number)

cc=  Control number
v = Data Range
(1) All Sound Off
ccH  Parameter Data Range (vvH)
78H  All Sound Off 00H
(2) Reset All Controllers
ccH  Parameter Data Range (vvH)

79H  Reset All Controllers 00H
Resets controllers as follows.

Controller Value
Expression 127 (max)
Damper Pedal 0 (off)
Sostenuto 0 (off)
Soft Pedal 0 (off)
(3) Local Control (reception only)
ccH  Parameter Data Range (vvH)
7AH  Local Control 00H (off), 7FH (on)
(4) All Notes Off
ccH  Parameter Data Range (vvH)
7BH  All Notes Off 00H

Switches OFF all the notes that are currently ON on the spec-
ified channel. Any notes being held by the damper or soste-
nuto pedal will continue to sound until the pedal is released.

(5) Omni Off (reception only)
ccH  Parameter Data Range (vvH)
7CH  Omni Off 00H
Same processing as for All Notes Off.

(6) Omni On (reception only)
ccH  Parameter Data Range (vvH)
7DH  Omni On 00H
Same processing as for All Notes Off.

(7) Mono (reception only)
ccH  Parameter Data Range (vvH)
7EH  Mono O00H
Same processing as for All Sound Off.

(8) Poly (reception only)
ccH  Parameter Data Range (vvH)
7FH  Poly 00H
Same processing as for All Sound Off.

¢ When control change reception is turned OFF, control change
data will not be transmitted or received except for Bank Select
and Mode messages.

¢ Local on/off, OMNI on/off are not transmitted. (The appropriate
note off number is supplied with “All Note Off” transmission).

* When a voice bank MSB/LSB is received, the number is
stored in the internal buffer regardless of the received order,
then the stored value is used to select the appropriate voice
when a program change message is received.

¢ The Multi-timbre and Poly modes are always active. No
change occurs when OMNI ON, OMNI OFF, MONO, or POLY
mode messages are received.



6. SYSTEM EXCLUSIVE MESSAGES
(Universal System Exclusive)
(1) Universal Realtime Message
Data format: [FOH] -> [7FH] -> [XnH] -> [04H] -> [01H] ->
[IH] -> [mmH] -> [F7H]

4. PROGRAM CHANGE
Data format: [CnH] -> [ppH]

CnH = Program event (n = channel number)
ppH = Program change number
P.C.#=Program Change number

Voice Name MSB LSB P.C.# MIDI Master Volume
g:z:g :::::Z ; g 1?2 : ¢ Simultaneously changes the volume of all chgnnels.
¢ When a MIDI master volume message is received, the volume

E.Piano 1 0 122 6 only has affect on the MIDI receive channel, not the panel
E.Piano 2 0 122 5 master volume.
Harpsichord 1 0 122 7 FOH = Exclusive status
Harpsichord 2 0 123 7 7FH = Universal Realtime
Vibraphone 0 122 12 7FH = ID of target device
Church Organ 1 0 123 20 04H = Sub-ID #1=Device Control Message
Church Organ 2 0 122 20 ?”LH = \S/ulb-ID 4{28:El;\/laster Volume

- = Volume
Strings 0 122 49 mmH = Volume MSB

¢ When you specify a program change as a number in the F7H = End of Exclusive
range of 0-127, specify a number that is one less than the pro- or
gram number listed above. For example, to specify program FOH = Exclusive status

number 1, you would specify program change 0.
When program change reception is turned OFF, no program
change data is transmitted or received. Also, Bank MSB/LSB

7FH = Universal Realtime
XnH = When n is received n=0~F, whichever is received.
X =don’t care

is not transmitted or received.

5. SYSTEM REALTIME MESSAGES

04H = Sub-ID #1=Device Control Message
01H = Sub-ID #2=Master Volume
IIH= Volume LSB

[rrH] mmH = Volume MSB
F8H: Timing clock F7H = End of Exclusive
,Eél:;: Ssttir; (2) Universal Non-Realtime Message (GM On)

FEH: Active sensing

General MIDI Mode On
Data format: [FOH] -> [7EH] -> [XnH] -> [09H] -> [01H] ->
[F7H]

Caution: If an error occurs during MIDI reception, the Damper,
Sostenuto, and Soft effects for all channels are turned off and
an All Note Off occurs.

Data Transmission Reception FOH = Exclusive status
Transmitted every | Received as 96-clock tempo timing 7EH = Universal Non-Realtime
F8H . .
96 clocks when MIDI clock is set to External. 7FH = ID of target device
Song start 09H = Sub-ID #1=General MIDI Message
FAH Song start Not received when the MIDI clock is 01H = Sub-ID #2=General MIDI On
set o Internal. F7H = End of Exclusive
Song stop or
FCH Song stop Not received when the MIDI clock is FOH = Exclusi tat
set to Internal. - X_C usive status .
- - - - 7EH = Universal Non-Realtime
If a signal is not received via MIDI for XnH = Wh . —0~F
more than 400 milliseconds, the same nA = en re‘celved, n=0~F.
FEH Transmitted every | processing will take place for All X =don’t care
200 milliseconds Sound Off, All Notes Off and Reset All 09H = Sub-ID #1=General MIDI Message
Controllers as when those signals are 01H = Sub-ID #2=General MIDI On
received. F7H = End of Exclusive

When the General MIDI mode ON message is received, the
MIDI system will be reset to its default settings.

This message requires approximately 50ms to execute, so
sufficient time should be allowed before the next message is
sent.
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7. SYSTEM EXCLUSIVE MESSAGES (XG Standard)
(1) XG Native Parameter Change
Data format: [FOH] -> [43H] -> [1nH] -> [4CH] -> [hhH] ->
[mmH] -> [/IH] -> [ddH] -> [F7H]
FOH = Exclusive status
43H = YAMAHA ID
1nH = When received, n=0~F.
When transmitted, n=0.
4CH = Model ID of XG
hhH = Address High
mmH = Address Mid
IIH= Address Low
ddH = Data
|
F7H = End of Exclusive
Data size must match parameter size (2 or 4 bytes).
When the XG System On message is received, the MIDI sys-
tem will be reset to its default settings.
The message requires approximately 50ms to execute, so
sufficient time should be allowed before the next message is
sent.
(2) XG Native Bulk Data (reception only)
Data format: [FOH] -> [43H] -> [OnH] -> [4CH] -> [aaH] ->
[bbH] -> [hhH] -> [mmH] -> [/[H] ->[ddH] ->...->
[ccH] -> [F7H]
FOH = Exclusive status
43H = YAMAHA ID
OnH = When received, n=0~F.
When transmitted, n=0.
4CH = Model ID of XG
aaH = ByteCount
bbH = ByteCount
hhH = Address High
mmH = Address Mid
IIH= Address Low
ddH = Data
| |
| |
ccH = Check sum
F7H = End of Exclusive

* Receipt of the XG SYSTEM ON message causes reinitializa-
tion of relevant parameters and Control Change values. Allow
sufficient time for processing to execute (about 50 msec)
before sending the CLP-115 another message.

¢ XG Native Parameter Change message may contain two or
four bytes of parameter data (depending on the parameter
size).

¢ For information about the Address and Byte Count values,
refer to Table 1 below. Note that the table’s Total Size value
gives the size of a bulk block. Only the top address of the
block (O0H, 00H, 00H) is valid as a bulk data address.

8. SYSTEM EXCLUSIVE MESSAGES
(Clavinova MIDI Format)
Data format: [FOH] -> [43H] -> [73H] -> [xxH] -> [nnH] -> [F7H]
FOH = Exclusive status
43H = Yamaha ID
73H = Clavinova ID
01H = Product ID (CLP common)
or
7F=  Extended Product ID
24H = Product ID
nnH = Substatus
nn Control
02H Internal MIDI clock
03H  External MIDI clock
06H  Bulk Data (the bulk data follows 06H)
F7H = End of Exclusive
* When nn=02H or 03H, Clavinova common ID (01H) is
rec-ognized as well as 75H.
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9. SYSTEM EXCLUSIVE MESSAGES (Special Control)
Data format; [FOH] -> [43H] -> [73H] -> [66H] -> [11H] ->

[OnH] -> [ccH] -> [vvH] -> [F7H]
FOH = Exclusive status
43H = Yamaha ID
73H = Clavinova ID
7FH = Extended Product ID
24H = Product ID
11H = Special control
OnH = Control MIDI change (n=channel number)
cc=  Control number
vw = Value
F7H = End of Exclusive

Control Channel ccH vvH
Metronome  Always 00H 1BH  OOH : off
01H :—
02H : 2/4
03H : 3/4
04H : 4/4
05H : 5/4
06H : 6/4
7FH : No accent
Channel Detune ch: 00H-OFH  43H (Sets the Detune value
for each channel)
00H-7FH
Voice Reserve ch: 00H-OFH 45H  OOH : Reserve off
7FH :on*
* When Volume, Expression is received for Reserve On, they
will be effective from the next Key On. Reserve Off is normal.

10. SYSTEM EXCLUSIVE MESSAGES (Others)
Data format: [FOH] -> [43H] -> [1nH] -> [27H] -> [30H] -> [00H]

-> [00H] -> [mmH] -> [lIH] -> [ccH] -> [F7H]

Master Tuning (XG and last message priority) simultaneously
changes the pitch of all channels.
FOH = Exclusive Status
43H = Yamaha ID
1nH = When received, n=0~F.

When transmitted, n=0.
27H = Model ID of TG100
30H = SubID
00H =
00OH =
mmH =Master Tune MSB
IIH= Master Tune LSB
ccH = don’t care (under 7FH)
F7H = End of Exclusive



<Table 1>

MIDI Parameter Change table (SYSTEM)

Address (H) Size (H) Data (H) Parameter Description Default value (H)
00 00 00 4 020C - 05F4(*1) MASTER TUNE -50 - +50[cent] 00 04 00 00
01 1stbit3-0 — bit 15- 12 400

02 2nd bit3-0 — bit11-8
03 3rdbit3-0—bit7-4
4th bit3-0—bit3-0
04 1 00 - 7F MASTER VOLUME 0-127 7F
05 1 — —_
06 1 34 - 4C(*2) TRANSPOSE -12 - +12[semitones] 40
7E 00 XG SYSTEM ON 00=XG system ON
7F 00 RESET ALL PARAMETERS  00=ON (receive only)

TOTAL SIZE 07

*1: Values lower than 020CH select -50 cents. Values higher than 05F4H select +50 cents.
*2: Values from 28H through 33H are interpreted as -12 through -1. Values from 4DH through 58H are interpreted as +1 through +12.

<Table 2>

MIDI Parameter Change table (EFFECT 1)
Refer to the “Effect MIDI Map” for a complete list of Reverb, Chorus and Variation type numbers.

Address (H) Size (H) Data (H) Parameter Description Default value (H)

02 01 00 2 00-7F REVERB TYPE MSB Refer to Effect MIDI Map 01(=HALL1)
00-7F REVERB TYPE LSB 00 : basic type 00

02 01 40 2 00-7F VARIATION TYPE MSB Refer to Effect MIDI Map 00(=Effect off)
00-7F VARIATION TYPE LSB 00 : basic type 00

* “VARIATION” refers to the EFFECT on the panel.

<Table 3>
MIDI Parameter Change table (MULTI PART)
Address (H) Size (H) Data (H) Parameter Description Default value (H)
08 nn 11 1 00-7F DRY LEVEL 0-127 7F

nn = Part Number

e Kaptorpamma MIDI-acp¢pekToB

REVERB

MSB LSB
ROOM 02H 10H
HALL 1 01H 10H
HALL 2 01H 11H
STAGE 03H 10H
EFFECT

MSB LSB

CHORUS 42H 10H
PHASER 48H 10H
TREMOLO  46H 10H
DELAY 05H 10H

CLP-115 Appendix/Anhang/Annexe/lpunoxexue



YAMAHA [Clavinova]

Date: 7 Mar, 2003

Model: CLP-115 Ta6nuua xapaktepuctuk MIDI-uHTepcpeica Version: 1.0
Function Transmitted Recognized Remarks
Basic Default 1 1
Channel Changed 1-16 1-16
Default 3 1 *1
Mode Messages X X Poly Mode only
Altered *hkkkkkkkkkkkkkkkk X
Note 9-120 0-127
Number : True voice il 0-127
Velocity Note ON O 9nH, v=1-127 O 9nH, v=1-127
Note OFF O 9nH, v=0 O 9nH, v=0 or 8nH
After Key’s X X
Touch Ch’s X X
Pitch Bend X X
Control Change 0, 32 0] 0] Bank Select
7 (0] o Volume
11 X (0] Expression
64 0] O Damper
66 O o Sostenuto
67 (0] (0] Soft pedal
91 0] O Reverb Depth
94 X o Effect Depth
Program (0] o
Change :True # *hkkkkkkkkkkkkkkkk
System Exclusive (0] (0]
: Song Pos. X X
Common : Song Sel. X X
:Tune X X
System : Clock (0] (0]
Real Time :Commands 0] o
: All Sound Off o] O (120, 126, 127)
Aux : Reset All Cntrls (0] O (121)
: Local ON/OFF X 0O (122)
Messages  : All Notes OFF (0] O (123 - 125)
: Active Sense O O
: Reset X X

Notes : *1 = Recieve Mode is always multi timbre and Poly mode.

Mode 1: OMNI ON, POLY
Mode 3: OMNI OFF, POLY

Mode 2: OMNI ON, MONO
Mode 4: OMNI OFF, MONO
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O :Yes
X :No




Specifications / Technische Daten / Caractéristiques
techniques / Texnnyeckne XxapaKTepuCTUKH

Item CLP-115
Keyboard 88 keys (A-1-C7)
Sound Source AWM Stereo Sampling
Polyphony 32 Notes Max.
Voice Selection 10
Effect Reverb
Volume Master Volume
Controls Dual, Metoronome, Transpose
Pedal Damper, Sostenuto, Soft
Demo Songs 10 voice Demo Songs, 50 preset Songs
Jacks/Connectors MIDI (IN/OUT/THRU), PHONES x 2
Main Amplifiers 20W x 2
Speakers Oval (12cm x 6cm) x 2
Dimensions (W x D x H) | 1345mm x 426mm x 815mm [52-15/16" x 16-3/4" x 32-1/16"]
(with music rest) (1345mm x 426mm x 968mm) [53-15/16" x 16-3/4" x 38-1/8"]
Weight 41kg (90Ibs., 60z)
Accessories aner’s Manual, ‘f50 greats 'for the.Piano” (Music Book), Bench (included or optional depend-
ing on locale), Quick Operation Guide

Specifications and descriptions in this owner’s manual are for information purposes only. Yamaha Corp. reserves the right to change
or modify products or specifications at any time without prior notice. Since specifications, equipment or options may not be the
same in every locale, please check with your Yamaha dealer.

Die technischen Daten und Beschreibungen in dieser Bedienungsanleitung dienen nur der Information. Yamaha Corp. behiilt sich
das Recht vor, Produkte oder deren technische Daten jederzeit ohne vorherige Ankiindigung zu verindern oder zu modifizieren. Da
die technischen Daten, das Gerit selbst oder Sonderzubehor nicht in jedem Land gleich sind, setzen Sie sich im Zweifel bitte mit
Threm Yamaha-Héndler in Verbindung.

Les caractéristiques techniques et les descriptions du mode d’emploi ne sont données que pour information. Yamaha Corp. se
réserve le droit de changer ou modifier les produits et leurs caractéristiques techniques a tout moment sans aucun avis. Du fait que
les caractéristiques techniques, les équipements et les options peuvent différer d’un pays a autre, adressez-vous au distributeur
Yamabha le plus proche.

* TexHMYeCKHE XapaKTEPUCTUKU U UX OMKUCAHKUE B JAHHOM PYKOBOJCTBE MOJIb30BaTENs TIpeTHa3HAYEHbBI TOJIBKO TSI
o6miero ceaeHusi. Kopnopaius Yamaha coxpaHnsier 3a coboii mpaBo MOAMMPUIIMPOBATH CBOU U3IEIUS U MEHSITb UX
TEXHUUYECKUE XapaKTePUCTUKU O3 MpeBapuTeIbHOTO YBenomieHus. [T0CKOIbKY TEXHMUECKUE XapaKTepUCTUKH,
obopynoBaHHe U HAOOP BO3MOXKHOCTEI MOTYT 3aBHUCETh OT peruoHa, odopalaiTech 3a MH(GOpMaleil B MECTHOE
MpeACTaBUTENLCTBO KOpHopaluu Yamaha.
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IMPORTANT SAFETY INSTRUCTIONS

INFORMATION RELATING TO PERSONAL INJURY, ELECTRICAL SHOCK,
AND FIRE HAZARD POSSIBILITIES HAS BEEN INCLUDED IN THIS LIST.

WARNING- When using any electrical or electronic product,
basic precautions should always be followed. These precautions
include, but are not limited to, the following:

1. Read all Safety Instructions, Installation Instructions, Spe-

cial Message Section items, and any Assembly Instructions
found in this manual BEFORE making any connections, includ-
ing connection to the main supply.

2. Main Power Supply Verification: Yamaha products are

manufactured specifically for the supply voltage in the area
where they are to be sold. If you should move, or if any doubt
exists about the supply voltage in your area, please contact your
dealer for supply voltage verification and (if applicable) instruc-
tions. The required supply voltage is printed on the name plate.
For name plate location, please refer to the graphic found in the
Special Message Section of this manual.

3. This product may be equipped with a polarized plug (one
blade wider than the other). If you are unable to insert the plug
into the outlet, turn the plug over and try again. If the problem
persists, contact an electrician to have the obsolete outlet
replaced. Do NOT defeat the safety purpose of the plug.

4. Some electronic products utilize external power supplies

or adapters. Do NOT connect this type of product to any power
supply or adapter other than one described in the owners manual,
on the name plate, or specifically recommended by Yamaha.

5 « WARNING: Do not place this product or any other

objects on the power cord or place it in a position where anyone
could walk on, trip over, or roll anything over power or connect-
ing cords of any kind. The use of an extension cord is not recom-
mended! If you must use an extension cord, the minimum wire
size for a 25’ cord (or less) is 18 AWG. NOTE: The smaller the
AWG number, the larger the current handling capacity. For
longer extension cords, consult a local electrician.

6. Ventilation: Electronic products, unless specifically
designed for enclosed installations, should be placed in locations
that do not interfere with proper ventilation. If instructions for
enclosed installations are not provided, it must be assumed that
unobstructed ventilation is required.

7. Temperature considerations: Electronic products should

be installed in locations that do not significantly contribute to
their operating temperature. Placement of this product close to
heat sources such as; radiators, heat registers and other devices
that produce heat should be avoided.

8. This product was NOT designed for use in wet/damp loca-

tions and should not be used near water or exposed to rain.
Examples of wet/damp locations are; near a swimming pool,
spa, tub, sink, or wet basement.

9. This product should be used only with the components

supplied or; a cart, rack, or stand that is recommended by the
manufacturer. If a cart, rack, or stand is used, please observe all
safety markings and instructions that accompany the accessory
product.

10. The power supply cord (plug) should be disconnected
from the outlet when electronic products are to be left unused for
extended periods of time. Cords should also be disconnected
when there is a high probability of lightning and/or electrical
storm activity.

1 1. Care should be taken that objects do not fall and liquids are
not spilled into the enclosure through any openings that may exist.

12. Electrical/electronic products should be serviced by a

qualified service person when:

a. The power supply cord has been damaged; or

b. Objects have fallen, been inserted, or liquids have been
spilled into the enclosure through openings; or

c. The product has been exposed to rain: or

d. The product dose not operate, exhibits a marked change
in performance; or

e. The product has been dropped, or the enclosure of the
product has been damaged.

13. Do not attempt to service this product beyond that

described in the user-maintenance instructions. All other servic-
ing should be referred to qualified service personnel.

14. This product, either alone or in combination with an

amplifier and headphones or speaker/s, may be capable of pro-
ducing sound levels that could cause permanent hearing loss.
DO NOT operate for a long period of time at a high volume level
or at a level that is uncomfortable. If you experience any hearing
loss or ringing in the ears, you should consult an audiologist.
IMPORTANT: The louder the sound, the shorter the time period
before damage occurs.

15 « Some Yamaha products may have benches and/or accessory

mounting fixtures that are either supplied as a part of the product
or as optional accessories. Some of these items are designed to be
dealer assembled or installed. Please make sure that benches are
stable and any optional fixtures (where applicable) are well
secured BEFORE using. Benches supplied by Yamaha are
designed for seating only. No other uses are recommended.

PLEASE KEEP THIS MANUAL

92-469-2



1. IMPORTANT NOTICE: DO NOT MODIFY THIS UNIT!

This product, when installed as indicated in the instruc-
tions contained in this manual, meets FCC require-
ments. Modifications not expressly approved by
Yamaha may void your authority, granted by the FCC, to
use the product.

2. IMPORTANT: When connecting this product to acces-
sories and/or another product use only high quality
shielded cables. Cable/s supplied with this product
MUST be used. Follow all installation instructions. Fail-
ure to follow instructions could void your FCC authori-
zation to use this product in the USA.

3. NOTE: This product has been tested and found to com-
ply with the requirements listed in FCC Regulations,
Part 15 for Class “B” digital devices. Compliance with
these requirements provides a reasonable level of
assurance that your use of this product in a residential
environment will not result in harmful interference with
other electronic devices. This equipment generates/
uses radio frequencies and, if not installed and used
according to the instructions found in the users manual,
may cause interference harmful to the operation of

FCC INFORMATION (U.S.A.)

other electronic devices. Compliance with FCC regula-
tions does not guarantee that interference will not occur
in all installations. If this product is found to be the
source of interference, which can be determined by
turning the unit “OFF” and “ON”, please try to eliminate
the problem by using one of the following measures:
Relocate either this product or the device that is being
affected by the interference.

Utilize power outlets that are on different branch (circuit
breaker or fuse) circuits or install AC line filter/s.

In the case of radio or TV interference, relocate/reorient
the antenna. If the antenna lead-in is 300 ohm ribbon
lead, change the lead-in to co-axial type cable.

If these corrective measures do not produce satisfac-
tory results, please contact the local retailer authorized
to distribute this type of product. If you can not locate
the appropriate retailer, please contact Yamaha Corpo-
ration of America, Electronic Service Division, 6600
Orangethorpe Ave, Buena Park, CA90620

The above statements apply ONLY to those products
distributed by Yamaha Corporation of America or its
subsidiaries.

* This applies only to products distributed by YAMAHA CORPORATION OF AMERICA.

IMPORTANT NOTICE FOR THE UNITED KINGDOM
Connecting the Plug and Cord
IMPORTANT. The wires in this mains lead are coloured in
accordance with the following code:
BLUE : NEUTRAL
BROWN : LIVE
As the colours of the wires in the mains lead of this appa-
ratus may not correspond with the coloured makings iden-
tifying the terminals in your plug proceed as follows:
The wire which is coloured BLUE must be connected to
the terminal which is marked with the letter N or coloured
BLACK.
The wire which is coloured BROWN must be connected to
the terminal which is marked with the letter L or coloured
RED.
Making sure that neither core is connected to the earth ter-
minal of the three pin plug.

(2 wires)
This applies only to products distributed by Yamaha-Kemble Music
(U.K.) Ltd.

CAUTION: TO PREVENT ELECTRIC SHOCK, MATCH
WIDE BLADE OF PLUG TO WIDE SLOT, FULLY INSERT.

ATTENTION: POUR EVITER LES CHOCS ELEC-
TRIQUES, INTRODUIRE LA LAME LA PLUS LARGE DE
LA FICHE DANS LA BORNE CORRESPONDANTE DE LA
PRISE ET POUSSER JUSQU’AU FOND.

(polarity)
* This applies only to products distributed by Yamaha Canada Music
Ltd.
* Ceci ne s’applique qu’aux produits distribués par Yamaha Canada
Musique Ltée.

(class B)




For details of products, please contact your nearest Yamaha
representative or the authorized distributor listed below.

Pour plus de détails sur les produits, veuillez-vous adresser 2 Yamaha ou
au distributeur le plus proche de vous figurant dans la liste suivante.

Die Einzelheiten zu Produkten sind bei Ihrer unten aufgefiihrten
Niederlassung und bei Yamaha Vertragshéndlern in den jeweiligen
Bestimmungsldndern erhiltlich.
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NORTH AMERICA

CANADA
Yamaha Canada Music Ltd.
135 Milner Avenue, Scarborough, Ontario,
M1S 3R1, Canada
Tel: 416-298-1311

U.S.A.
Yamaha Corporation of America
6600 Orangethorpe Ave., Buena Park, Calif. 90620,
US.A.
Tel: 714-522-9011

[ CENTRAL & SOUTH AMERICA |

MEXICO
Yamaha de Mexico S.A. De C.V.,
Departamento de ventas
Javier Rojo Gomez No.1149, Col. Gpe Del
Moral, Deleg. Iztapalapa, 09300 Mexico, D.F.
Tel: 686-00-33

BRAZIL

Yamaha Musical do Brasil LTDA.
Av. Reboucas 2636, Sio Paulo, Brasil
Tel: 011-853-1377
ARGENTINA
Yamaha Music Latin America, S.A.
Sucursal de Argentina
Viamonte 1145 Piso2-B 1053,
Buenos Aires, Argentina
Tel: 1-4371-7021
PANAMA AND OTHER LATIN
AMERICAN COUNTRIES/
CARIBBEAN COUNTRIES
Yamaha Music Latin America, S.A.
Torre Banco General, Piso 7, Urbanizacién Marbella,
Calle 47 y Aquilino de la Guardia,

Ciudad de Panamd, Panama
Tel: +507-269-5311

EUROPE

THE UNITED KINGDOM
Yamaha-Kemble Music (U.K.) Ltd.
Sherbourne Drive, Tilbrook, Milton Keynes,
MK?7 8BL, England
Tel: 01908-366700

IRELAND
Danfay Ltd.
61D, Sallynoggin Road, Dun Laoghaire, Co. Dublin
Tel: 01-2859177

GERMANY
Yamaha Music Central Europe GmbH
Siemensstrafle 22-34, 25462 Rellingen, Germany
Tel: 04101-3030

SWITZERLAND/LIECHTENSTEIN

Yamaha Music Central Europe GmbH,
Branch Switzerland

Seefeldstrasse 94, 8008 Ziirich, Switzerland
Tel: 01-383 3990

AUSTRIA
Yamaha Music Central Europe GmbH,
Branch Austria
Schleiergasse 20, A-1100 Wien, Austria
Tel: 01-60203900

THE NETHERLANDS
Yamaha Music Central Europe,
Branch Nederland
Clarissenhof 5-b, 4133 AB Vianen, The Netherlands
Tel: 0347-358 040

BELGIUM/LUXEMBOURG

Yamaha Music Central Europe GmbH,

Branch Belgium

Rue de Geneve (Genevastraat) 10, 1140 - Brussels,
Belgium

Tel: 02-726 6032

FRANCE

Yamaha Musique France, S.A.

Division Professionnelle

BP 70-77312 Marne-la-Vallée Cedex 2, France
Tel: 01-64-61-4000

ITALY

Yamaha Musica Italia S.P.A.

Combo Division

Viale Italia 88, 20020 Lainate (Milano), Italy
Tel: 02-935-771

SPAIN/PORTUGAL
Yamaha-Hazen Miisica, S.A.
Ctra. de la Coruna km. 17, 200, 28230
Las Rozas (Madrid), Spain
Tel: 91-639-8888

GREECE
Philippos Nakas S.A. The Music House
147 Skiathou Street, 112-55 Athens, Greece
Tel: 01-228 2160

SWEDEN
Yamaha Scandinavia AB
J. A. Wettergrens Gata 1
Box 30053
S-400 43 Goteborg, Sweden
Tel: 031 89 34 00

DENMARK

YS Copenhagen Liaison Office
Generatorvej 8B

DK-2730 Herlev, Denmark

Tel: 44 92 49 00

FINLAND
F-Musiikki Oy
Kluuvikatu 6, P.O. Box 260,
SF-00101 Helsinki, Finland
Tel: 09 618511

NORWAY
Norsk filial av Yamaha Scandinavia AB
Grini Naringspark 1
N-1345 @steras, Norway
Tel: 67 16 77 70

ICELAND
Skifan HF
Skeifan 17 P.O. Box 8120
IS-128 Reykjavik, Iceland
Tel: 525 5000

OTHER EUROPEAN COUNTRIES

Yamaha Music Central Europe GmbH
Siemensstralle 22-34, 25462 Rellingen, Germany
Tel: +49-4101-3030
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HONG KONG
Tom Lee Music Co., Ltd.
11/F., Silvercord Tower 1, 30 Canton Road,
Tsimshatsui, Kowloon, Hong Kong
Tel: 2737-7688

INDONESIA
PT. Yamaha Music Indonesia (Distributor)
PT. Nusantik
Gedung Yamaha Music Center, Jalan Jend. Gatot
Subroto Kav. 4, Jakarta 12930, Indonesia
Tel: 21-520-2577

KOREA
Yamaha Music Korea Ltd.
Tong-Yang Securities Bldg. 16F 23-8 Yoido-dong,
Youngdungpo-ku, Seoul, Korea
Tel: 02-3770-0661

MALAYSIA
Yamaha Music Malaysia, Sdn., Bhd.
Lot 8, Jalan Perbandaran, 47301 Kelana Jaya,
Petaling Jaya, Selangor, Malaysia
Tel: 3-703-0900

PHILIPPINES
Yupangco Music Corporation
339 Gil J. Puyat Avenue, P.O. Box 885 MCPO,
Makati, Metro Manila, Philippines
Tel: 819-7551

SINGAPORE
Yamaha Music Asia Pte., Ltd.
11 Ubi Road #06-00, Meiban Industrial Building,
Singapore
Tel: 65-747-4374

TAIWAN
Yamaha KHS Music Co., Ltd.
3F, #6, Sec.2, Nan Jing E. Rd. Taipei.
Taiwan 104, R.O.C.
Tel: 02-2511-8688

THAILAND
Siam Music Yamaha Co., Ltd.
121/60-61 RS Tower 17th Floor,
Ratchadaphisek RD., Dindaeng,
Bangkok 10320, Thailand
Tel: 02-641-2951

THE PEOPLE’S REPUBLIC OF CHINA
AND OTHER ASIAN COUNTRIES
Yamaha Corporation,
Asia-Pacific Music Marketing Group
Nakazawa-cho 10-1, Hamamatsu, Japan 430-8650
Tel: +81-53-460-2317

OCEANIA

AFRICA

Yamaha Corporation,

Asia-Pacific Music Marketing Group
Nakazawa-cho 10-1, Hamamatsu, Japan 430-8650
Tel: +81-53-460-2312

MIDDLE EAST

TURKEY/CYPRUS
Yamaha Music Central Europe GmbH
Siemensstrafle 22-34, 25462 Rellingen, Germany
Tel: 04101-3030

OTHER COUNTRIES
Yamaha Music Gulf FZE
LB21-128 Jebel Ali Freezone
P.O.Box 17328, Dubai, U.A.E.
Tel: +971-4-881-5868

AUSTRALIA
Yamaha Music Australia Pty. Ltd.
Level 1, 99 Queensbridge Street, Southbank,
Victoria 3006, Australia
Tel: 3-9693-5111
NEW ZEALAND
Music Houses of N.Z. Ltd.
146/148 Captain Springs Road, Te Papapa,
Auckland, New Zealand
Tel: 9-634-0099

COUNTRIES AND TRUST
TERRITORIES IN PACIFIC OCEAN
Yamaha Corporation,
Asia-Pacific Music Marketing Group
Nakazawa-cho 10-1, Hamamatsu, Japan 430-8650
Tel: +81-53-460-2312
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HEAD OFFICE Yamaha Corporation, Pro Audio & Digital Musical Instrument Division
Nakazawa-cho 10-1, Hamamatsu, Japan 430-8650
Tel: +81-53-460-3273
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Canit yngpposoro nuaHuHo Clavinova (TobKo Ha aHrMVicKoM)
http://www.yamahaclavinova.com/
bubnmoteka pykosoacTs no npoaykTaMm Yamaha
http://www2.yamaha.co.jp/manual/english/
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